











POSSE JAM 5:06 
LEGGO (I eh hear yuh) 5:30 
HAPNAGA E 5:45 


HEAT OF MAS 5:06 
WINE DOWN LOW 5.-05 


PLAY (jam it) 5:10) 



"This album is dedicated to my grand-mother Dorothy Walcott, my wife Donna and my Kids 
Jamila, Fawa, Ayana and Nadia. My praises and thanks to God Almighty for gracing me with 
life and talent. Special thanks to Ricky and Robert Amar for investing ih me and in all the talent 
that is to come from among us. Also thanks to Josanne and Sarah and all the staff at Kisskidee 
and CSB who worked so hard to make this album a reality". 
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THE WESTERN 


FILM WORLD OF 


iflimmi w 


Thejohn McCarthy Singers with the London Studio Symphony Orchestra 
conducted by LAURIE JOHNSON 


MUSIC FROM: GIANT, RED RIVER, DUEL IN THE SUN, HIGH NOON. NIGHT PASSAGE & RIO BRAVO 


Calrec ‘Soundfield’ Microphone, Sony Digital Recorder, Ambisonic UHJ 2-channel Encoded Stereo Compatible. 
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THE WESTERN FILM 
WORLD OF 



Prelude 

RED RIVER- 

Prelude and Wagon Train 
Red River Crossing 
The Challenge and Finale 

DUEL IN THE SUN- 

Prelude and Legend 
The Buggy Ride 
Trek to the Sun, Love-death 
and Finale 

HIGH NOON- 

Main Titles 

The Clock and Showdown 
End Titles 

NIGHT PASSAGE- 

Follow the River 

RIO BRAVO - 

De Guella 
Love-theme 

Main Theme (End Titles) 

The John McCarthy Singers 
with Bob Saker (Baritone) 

London Studio Symphony Orchestra 

(Leader, Hugh Bean) 
conducted by LAURIE JOHNSON 


Production Laurie Johnson & Christopher Palmer 
Music selected and original scores adapted by 
Christopher Palmer 

Research Consultant, Robert Blackmore 
Recording Engineers Geoffrey Barton & Peter Jensen 
Recording Location Walthamstow Assembly Hall, London 
on 13 th March 1980 

Cover Painting’The Dash for the Timber* (1889) by 
Frederic Remington. Courtesy of Amon Carter Museum, 
Fort Worth, Texas, USA. 

Sleeve Layout Arran Studios. Leicester 

Film Photographs Courtesy of National Film Archive/Stills 


























Don’t Worry Baby 
The Warmth of the Sun 
This Car of Mine 
Why Do Fools Fall in Love 
Pom, Pom Play Girl 
Keep an Eye on Summer 
Shut Down, Part II 
Louie, Louie 
HL Denny’s Drums 
Fun,Fun, Fun 
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Do You Wanna Dance? 
Good to My Baby * 
Don’t Hurt My Little Sister 
When I Grow Up 
Help Me, Rhonda 
Please Let Me Wonder 
I’m So Young 
Kiss Me; Baby 
She Knows Me Too Well 
Dance, Dance, Dance 


Dcirice'Dcince. Dance 
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Four Original Soundtrack Recordings • Music by Philippe Sarde 
L'ETOILE DU NORD • LA VEUVE COUDERC • LE CHAT • LE TRAIN 
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Four Original Soundtrack Recordings • Music by Philippe Sarde 


SIDE ONE 

L'ETOILE DU NORD* 

MAIN TITLES 
LOUISE 
EDOUARD 
YASMINA 

LES TRAMWAYS DE CHARLEROI 

LA VEUVE COUDERC 

MAIN TITLES 
LEBAL 

LA SEPARATION 


•L'ETOILE DU NORD ® ® 1982 • Orchestra 
under the direction of CARLO SAVINA • Accor¬ 
dion Solo: MARCEL AZZOLA • Edition: SARA 
FILMS 

UA VEUVE COUDERC <8 1971 © 1982-Orches¬ 
tra under the direction of JEAN-MICHEL DEFAYE 
• Edition: PEMA MUSIC 


ALAIN SARDE presents 



SIDE TWO 

LE CHAT** 

LE TEMPS DES SOUVENIRS 
(Philippe Sarde-Eddy Marnay) 
Vocal by Jean Sablon 


LE TRAIN" 

L'ATTAQUE 
LA GUERRE 
ANNA 
LANUIT 
LA TRAVERSEE 
JULIEN 


* *LE CHAT © 1970 ® 1982 • Orchestra under the 
direction of JEAN-MICHEL DEFAYE • Edition: 
PEMA MUSIC • Production: CAM 


"LE TRAIN © 1973 ® 1982 • SANTA CECILIA 
ORCHESTRA under the direction of CARLO 
SAVINA • Orchestrations: HUBERT ROSTAJNG 
• Edition: PEMA MUSIC • Production: CAM 


SIMONE SIGNORET PHILIPPE NOIRET 


"L'ETOILE DU NORD 


A Film by PIERRE GRANIER DEFERRE 

Screenplay by JEAN AURENCHE • MICHEL GRISOLIA • PIERRE GRANIER DEFERRE • Dialogue by JEAN AURENCHE 
Based on the novel "Le Locataire" by GEORGES SIMENON • Music by PHILIPPE SARDE • A SARA FILMS PRODUCTION 

United Artists Classics 
































GOLDMINE 

PRODUCED BY RICHARD PERRY 

Associate Producers: Andy Goldmark & Bruce Roberts 
Arranged by Andy Goldmark 

Remix & additional production by Shep Pettibone for Mastermix Pmductions 
Remix Engineer: Steve Peck 
Edited by Albert Cabrera & Shep Pettibone 



GOLDMINE (Dub Version) 

PRODUCED BY RICHARD PERRY 

Associate Pmducers: Andy Goldmark & Bruce Roberts 
Arranged by Andy Goldmark 

Remix & additional pmduction by Shep Pettibone for Mastermix Pmductions 
Remix Engineer: Steve Peck 
Edited by Albert Cabrera & Shep Pettibone 

SEXUAL POWER 

PRODUCED BY RICHARD PERRY 

Associate Pmducers: Dan £ Williams & Michael D. Stewart 
Emm the album 

"HOT TOGETHER" 

(5609-1R) 



5774-1-RD 


■co/s) Rogistrodo/s) RCA Corporation • (0 , 


‘ RCA/Ariola Into, 
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LADO A 


J 



1. AMNESIA 3:47 

(Novarro/Ramos) 

2. UNOS QUITAN OTROS DAN 3:05 

(Posse/Nilson) 

3. PEQUENAS GRANDES COSAS 3:57 

(C. Novarro) 

4. UN HOTEL EN VEZ DE CORAZON 3:09 

(Gil Rivera) 

5. ATRAPADO 4:10 

(R. Amado) 

6. HAY UN MANANA 3:59 

(Valeria Lynch/Marcelo Alejandro) 

A duo con Valeria Lynch 



LADO B 


Nl ME LO DIGAS 

(Las Diego) 

ESCUCHANDO OFERTAS 

(C. Novarro) 

ESA MUJER 

(Piloto) 

CASO COMUN Y CORRIENTE 

(Lolita De La Colina) 

UNO MISMO 

(Titi Soto) 


Una Production BMG Ariola 
Dirigida y Realizada por: Oscar Lopez 
Direction Musical y Arreglos: Daniel Freiberg 
Artista Invitada: Valeria Lynch 



7863-52226-1 6 


© 1990 BERTELSMANN DE MEXICO S.A. DE C.V. 
Manufactured and Distributed by BMG Music, New York, N.Y. 
TMK (S) ® Registered Marca (s) Registrada (s) 

BMG Ariola Muenchen GmbH. Made in U.S.A. 
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' PUEDO E&AR SIN TI ■■ 
RQUE TE TENGO QUE 
\tSABEEL DIABLO- . 


FUE CULPA DEL DESIINO *• 3:50 

r , i . 

MI SECRETO AMOR • ^ 

: f (Benny Huffman /esms A itim 

MIENTRAS TEN6A LA CERTEZA 
QUE MEAMAS * 4*> 

JANAS PROMESAS - ■ Ls 


Guitarras Eleclricas foul Setpa. Rods Perez Brian Montone? 
Baios. fata Nanis, [utio Hernandez 
Saxo • Eric Marientho! 


Programacicn de Bateria. Ronry Huffman, Ricardo Eddy 
Percusion: lose Feliciano. Alex Acuna. Rudy Perez Brian Presley 
Arreglcs de cuerda: Bebu SHvetti. frnunie Haskell 


Dan Higgins, fohn Yoakum 
Arreglos de Melales: Runny Huffman, ffmmie Haskell 
Coras: Maxine Waters, Terry Wood. Micfiele Gruska 
Gxtdinodac de Pcoducciin: Ezra Kliger 


Mientcas nos pcepatabamos paca elnacimiento 
de nuestca fiija, de las mil manecas que todo 
nuevo padre se prepara, decidl quedacme ert 
casa para compartir la expetiencia de su 
llegada. 

Fue algo que nunca podre otvidac... me fie 
enriquecido mas por ello 7 le do? gracias a Dios 
por fiaberme permitido estar alii. Ademas, 
durante ese tiempo, Ronny 7 70 pasamos dia\ 
semanas 7 meses, escribiendo, componiendo 7 
escogiendo temas en nuestro estudio. 7 de una 
manera u otra, la mtisica tefleja un nuevo 
aprecio a la vida 7 a las relacionesfiumanasde 
todo tipo, un nuevo aprecio a todo aquello que 
con frecuencia presuponemos. 

Fo pienso que afiora compartimos un me/or 
entendimiento de to que realmente es la vida. 
Esperamos tambiin compartirlo con ustedes 
Entonces. es solo natural que Melissa sea parte 
de este album... asi como el la es parte de 
nuestra vida. nuestropequeno angel... Wi Hiia 


Front Page Recorders Costa Mesa, California 
Ingenieros de Sonido: 

Terry Peluso. Ccap Neon y Ronny Huffman 
Midiland Recoding Studios. Coral Gables. Florida 
ngeniero de Sonido: Rudy Perez 
Asistentes: WII Tartak / C Ulloa y fim Munn 
Tie Sound Room. Villc Park. California 
Irgeniero e Sonido Rcnny Huffman 
Mdates Doblaies adicionales gtabados en: 

Er.to ■ gt. North Hollywood. California 
‘ .ye t ko s de Sonido Keith Blake. Tony Peluso y Mike Scott 
Cuetdas grabadas en: 

The Bakery. North Hollywood. California 
tngeniero de Sonido: Andy Waterman 
Maestro de Cuetdas Ezra Kliger 


Rcnny Huffman. Charlie Watts y Tony Peluso en 
From Page Recorders, Costa Mesa. California 
. dike Couzzi y Rudy Perez en 
Criteria Recording Studios. Miami. Florida 

Mastering: Tom Baker en Future Disc Systems. North Hollywood. California 
llna Pcoducciin de EMI Records Limited 
Foies Cliff Kramer 
Diseho y Acte Albelo 


Junto 1990 
Weston, Conn. 


















GENTLE ON MY MIND BY THE TIME I GET TO PHOENIX 
LITTLE GREEN APPLES FROM BOTH SIDES, NOW MOODY RIVER 
RAIN IN MY HEART WANDERING WAIT BY THE FIRE 
PRETTY COLORS CYCLES 


STEREO 


FRANK 3NAIRA 












FRANK 3NATRA 
CYCLES 


Side One: 

RAIN IN MY HEART 
FROM BOTH SIDES, NOW 
LITTLE GREEN APPLES 
PRETTY COLORS 
CYCLES 


Side Two: 
WANDERING 

BY THE TIME I GET TO PHOENIX 
MOODY RIVER 
MY WAY OF LIFE* 
GENTLEON MY MIND 

♦Substituted for Wait By the Fire 


Like the great American buffalo, the Sinatra brand of recording ses¬ 
sion is diminishing. Times were when moms, dads, kissing cousins, 
visiting firemen, royalty, and music bums in general could elbow their 
way past the puerile guards at recording studios in New York and Los 
Angeles and, on a good night, be turned on by the spontaneous com¬ 
bustion of a singer and band grooving together. 

But now, more often than not, the scene is four or five young men 
and a weary engineer valiantly battling their eight- and twelve-track 
equipment - laying down instrumental tracks, then vocals, combin¬ 
ing them, perhaps adding horns, maybe deleting strings, mixing, 
remixing, leaving it alone for awhile, and sometimes coming back 


only to decide to start from scratch. All of which can result in some 
earth-shaking music but makes even more special, to the spectator, 
the speed, utter professionalism, finesse, and genuine excitement of 
a Sinatra session — in the past with Basie and Ellington, Riddle and 
Ogerman, and now, in mid-November 1968, with Costa. 


Studio One at Western Recording in Los Angeles began as a food 
market in the 30's, became a live audience radio theater in the 40's, 
home base for panel, quiz, and variety shows in the infancy of tele¬ 
vision, and finally, after extensive renovation, what it is today. Perhaps 
for historical reasons, the walls are painted pea-soup and canned- 
string-bean green, and even though these are partly hidden by baffles 
of white acoustic board, the vegetarian color scheme is heightened by 
batteries of fluorescent bulbs. But, appetizing in decor or not, Studio 
One has probably the best sound in Los Angeles. It is warm, flexible, 
with "good isolation".. . and is perfect for Sinatra. 


7:45 PM and into Studio One is poured the heavy cream of West 
Coast musicians. Also arranger-conductor Don Costa (energy activated, 
with a Groucho Marx stalk and an insouciant smile that someday 
deserves to be rendered immortal on the wall of a high-class delica¬ 
tessen), assorted engineers and record company personnel, approxi¬ 
mately 25 visitors (stuffed into the booth and strung around the edge 
of the studio on near-to-collapsing chairs), and in the midst of it all, in 
the vortex, the man who told reporters that afternoon that he was 
giving up Los Angeles because of the smog (a medical clinic at UCLA 
had issued some hair-raising facts), anci who now draped himself 
across the conductor’s podium and announced to anyone, "I’m tired.” 

(A comment which elicited belly laughs from the boys in the band 
because, one, the session hadn’t even begun, and two, Sinatra looked 
terrific in a body-tapered gray suit, red-and-white striped shirt, open 
at the collar, and a winey-colored paisley tie, knotted but loose. Ex¬ 
cept for the Caesar Romero gray that has salted his hair, he was time 
standing still and the walking-talking image of his old record covers 
from Capitol days. The only things lacking were a lamp post, two lov¬ 
ers in silhouette, and Peggy Lee, of Manana and the Vaselined lips, in 
the next rack. The eternal dangling cigarette was already on hand.) 

At 8:00 the session rolls and so does Sinatra. Feeling his way 
through By the Time I Get to Phoenix as if it were newly written. 
Belieing the lyric of Cycles. Capping Pretty Colors with a gritty disso¬ 


nance, breaking into a beam-wide grin, and again flinging himself or 
the podium with: “Hey now, hey now, baby, what’s Stan Kenton?" 

The Countess Mara ties and dangling charm bracelets that onci 
accessorized the sidelines of Sinatra sessions are no more. The spec¬ 
tators change with the times, and now there are turtlenecks and 
chunky chains with chunkier medallions and, on the distaff side: legs. 
Some very nice, some just okay, but all stretching out from a variety 
' —’ ’3, medium to micro. There is also a new wave of drop-in celeb- 


of 


cited that, lacking a slip of paper on which to write some phone m_... 
bers, pulled up one pant leg and pencilled them on his ankle); and 
(heads turning, eyebrows raised) Beatle George Harrison and his wife, 


orange-haired mistress of the harp who whips up a mean glissando 
but, visually, would seem more at home as pastry lady in a college 
dormitory. ,, _ 

And the reason for it all: Sinatra. Cranking up the world with a fme- 
and-dandy Moody River. Shifting tempo ever so slightly to make the 
second take of Little Green Apples the one. Acting the perfectionist 
and deciding to scrap a not-quite-right Wait By the Fire (even though 
the cover of this album had already gone to press, listing the song). 
Making it all the way to Nashville and back with Gentle On My Mind. 
And in the short space of three hours turning asbestos baffles and 
canned green bean walls into rosewood. 

11 PM and the session is over. Sinatra raps with Harrison about 
the talents of American songwriters, bids all good night, and vanishes 
through a side door, followed by friends, assorted, and the long blond 
adjusting her chubby. It’s cold for Los Angeles, and for once a fur 
looks right. - HAL HALVERSTADT 

ARRANGED AND PRODUCED BY DON COSTA 
Conducted by Bill Miller / Engineering: Lee Herschberg/ Recorded in 
July and November, 1968/Art Direction & Photography: Ed Thrasher 
This recording employs the Haeco CSG System 


REPRISE RECORDS, A DIVISION OF WARNER BROS.-SEVEN ARTS RECORDS, INC., 


I WARNER BOULEVARD, BURBANK, CALIFORNIA; J 


V. 44th STREET, NEW ’ 
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PAUL HINDEMITH 

(1895-1963) 

CONDUCTS PAUL HINDEMITH 


Side 1: 

1. CONCERT MUSIC FOR 
PIANO, HARP AND 
BRASS 

Opus 49 

Recorded: 17,19 & 21 October 1957 

2. CONCERTO FOR 
ORCHESTRA 

Opus 38 

Recorded: 18 October 1957 


Side 2: 


3. CUPID AND PSYCHE 

Overture 

Recorded: 18 & 21 October 1957 



THE BERLIN PHILHARMONIC ORCHESTRA 
Monique Haas; Pianist 


HISTORICAL INFORMATION 



HUBERTCARTER 
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ARTHUR HONEGGER (1892-1955) 

Sonata No. 1 

ANTON WEBERN, (1883-1945) 

Four Pieces, Opus 7 
CLAUDE DEBUSSY (1862-1918) 

Sonata in G minor 
CHARLES IVES (1874-1954) 

Fourth Violin Sonata JOSEPH SZIGETI, violinist; ROY BOGAS, pianist 


MERCURY .t-/. STEREO SR90442/MONO MG50442 



is an exposition and a recapitulation, but the purpose of the move¬ 
ment is neither thematic development nor contrasting tonality, nor 
—in any ordinary sense—a dramatic unfolding of ideas. It is, rather, 

tender, exotic, and impassioned. The second movement, while tighter 
Knit, has a somewhat similar unpredictability. After a cadenza like 
introduction, the violin breaks into a docile trot which almost paro¬ 
dies a typical eighteenth century violin figure. This figure returns 
persistently between recurrences of other, decidedly non-docile, 
ideas: a swinging, syncopated passage, a sultry chromatic motive, 
and a high melody which is mysteriously wistful. The finale begins 
with a recollection of the opening of the first movement and pro¬ 
ceeds to a theme which Debussy described as "turning back on 
itself, like a serpent biting its own tail." This theme is the home 
base of the rondo movement and is a point of departure for several 
sharply contrasting sections. 

Debussy himself played the Sonata, with the violinist Gaston Poulet. 
at his last public appearance in Paris, on May 5. 1917. He died the 
following March. 



In 1910 Ives, at 36, hit the peak of his powers. For the next eight 
years (until a heart attack curtailed his energy in 1918) he wrote an 
enormous amount of music at home in the evenings and on week¬ 
ends. all the while managing, with his partner, the very successful 
insurance company which made his reputation In the business 
world. Among many other things, he completed his second and 
third violin sonatas (both begun some years before) and wrote tho 
whole of the fourth—and last—In 1914-15. Most of his music lay 
buried in manuscript until 1939. when John Kirkpatrick played the 
Concord Sonata in public and broke the critical Ice, and Joseph 
Szigeti afterwards took up tho Fourth Violin Sonata and ovontually 
recorded it. 


Although Arthur Honegger (1892-1955) is numbered among "Les 
Six" (whose aim, as one writer put it, was to be "novel, daring, and 
artfully arty"), his own musical sympathies had a solid tie with the 
past. "I have a tendency, perhaps excessive, toward polyphonic com¬ 
plexity. My great model is Bach." Before his reputation was estab¬ 
lished in 1921 by the choral work, King David. Honegger had felt 
his way as a composer, and built a sturdy, almost classical founda¬ 
tion for himself, mainly in small forms: two violin sonatas, some 
short piano pieces, a viola sonata, a cello sonata, and a string 
quartet. The First Violin Sonata was the earliest of these, and occu¬ 
pied him .over a considerable length of time: the first movement was 
finished in July 1916, the second in March 1917, the third in 
February 1918. 


In 1916 Honegger and a number of other progressive, students at 
the Paris Conservatoire founded a group colled Les Nouveaux Jeunes, 
under the leadership of Erik Satie and boasting the 25-year-old 
Jean Cocteau as spokesman. Among the members was a gifted 
pianist named Andr6e Vaurabourg, who caught Honegger's eye and 
ear as well: he dedicated his First Violin Sonata to her, and later 
they were married. Mile. Vaurabourg participated in the premiere 
performance of the Sonata one month after it was completed. 


To judge by the first movement of the work. Honegger’s fiancee was 
equipped with a wide reach and a quick eye, for the piano part is 
thickly textured and rich; the violin leads the way melodically but 
the piano has full share in the proceedings. The movement is con¬ 
cerned for the most part with a single subject, which the violin Intro¬ 
duces. The climax rises to a rhythmically tightened agitato section 


Presto, is a rondo built on a bright, skipping lil 
Honegger enjoys some clover counterpoint: tl 
Imitate each other canonically, and tho latter b 
reverse near tho end of the movement. 


The last movement Is polyphonlcally complex, and leaves no doubt 
that Honegger’s interost In Baroque procedures was full grown 
early in his career. The piano begins with the impressive adagio 
announcement of a ground bass with a strong pedal point on G 
sharp, much like tho opening of a Bach Passacaglla. The ground 
motive appears several times In the course of the movement, either 
in Its original form with the violin’s opening chromatic lino above 
it or in combination with other important figures or, as In tho coda, 
rhythmically altered and shared by both violin and piano left-hand. 
As tho tempo changes to Allegro a new ostinato figure is introduced 
by the piano, and eventually another Important thomatic bit emerges 
In the violin part: a series of triplets which slip downward chro- 


HONEGGER S 


Adagio; Quasi Allegro 
WEBERN Four Pieces. Opus 7 


DEBUSSY Sonata in G minor 
Allegro vivo 
Intermdde 


Largo; Allegro; Andante con spirito; 
Largo cantabile 


2:01 

6:10 

1:33 


contrapuntal settings, and once occurs in canon in violin and piano 
right-hand over the ground bass in the left hand. In short, there is 
much to be unraveled by the ear in this finale, and the contrapuntal 
busy-ness is evidence of Honegger's remarkable technical proficiency 
and sense of structure. 


The longest piece in Anton Webern's Op. 7 (1910) lasts approximate¬ 
ly 72 seconds, the shortest about 36. This brevity, so typical of 
Webern, is not simply a reaction against the length of most late 
nineteenth-century works, as Robert Craft explains in the illu¬ 
minating essay which accompanies his recording of the complete 
works. Schoenberg said that Webern expressed "a whole novel in a 
single sigh.” The Four Pieces, in which repetition, sequence and any 
suggestion of harmonic movement have been astringently elimi¬ 
nated. are each intended to be taken in by the ear as a single, 
complete, static musical idea. 


We may perhaps be justified in recognizing one conventional 
aesthetic law operating in the Opus as a whole, and that is unity 
and balance through contrast: the tempos of the four pieces are 
slow, fast, slow, and fast, and they are undoubtedly intended to 
form a musical totality. The first and third each embody principles 
which were important to Webern: the first, that every note has 
meaning and should be heard, and the third, that silence can be as 


Craft quotes Ernest Ansermet as saying that to have seen and heard 
Webern touch a single note on the piano was to have observed a 
man in an act of devotion. These pieces seem to confirm that image. 

—SHIRLEY FLEMING 


TWO OTHER MERCURY RECORDINGS BY THIS MASTER MUSICIAN 


PROKOFIEV 


STRAVINSKY 



SR90419/MG50419 
PROKOFIEV Violin Concerto No. 
1 In D; STRAVINSKY Duo Con- 
certant. Roy Bogas, piano; Lon¬ 
don Symphony/Herbert Mongos. 



SR90358/MG50358 
BEETHOVEN Violin Concerto in 
D. Op. 61. London Symphony/ 
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Claudia's Theme 
and Variations 

The Apartment 
The Bar* 

The Hospital 
The Finale 
The End Credits 


Five instrumental compositions 
by Barbra Streisand 

Arranged and conducted by Jeremy Lubbock 
except "The Bar" arranged and 
played by Randy Waldman 
Engineered by Dan Wallin * 

Recorded # Lorimar Studios 
Music Editor: Eilen Segal 
"The Bar"; originally engineered by 
Bob Fernandez at 

The Burbank Studios, Scoring Stage 
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MASTERED BY VLADO MELLER AT SONY MUSIC STUDIOS 
ART DIRECTION & DESIGN: JULIAN PEPLOE 


MICHELLE ALBERT, RICH APPEL, MICHAEL BECKER, JERRY 
BLAIR, NIVEN BONAR, JOHNNY COPPOLA, TOM CORSON, 
JULIA EISENTHAL, LORI ENGRAM, ANDREW 'DEJENERATE' 
GOLDSTONE, JOHN GRAY, JAIME GUZMAN, DON IENNER, 


ADEN IKRAM, JOHN INGRASSIA, JASON JORDAN, DAVID 
JURMAN, AUDRA KAHN, JAY KRUGMAN, NIEL LAWI, 
VIRGINIA LAZALDE, LEE LE1PSNER, JOCELYNN LOEBL, MEL 
MEDAL1E, ISSEY MONK, JULIAN PEPLOE, STEPHANIE 'X' 
RAE, BRUCE REINER, CHERYL ROBINSON, EDDIE SEAGO, 


JEN SINCERO, SOFT KILL, JOHN STRAZZA, SYRUS, CHARLIE 
WALK, JOHNNY WALKER, WETWORKS 


FOR MORE INFORMATION, 

CONNECT WITH SONY ONLINE AT http://WWW.SONY.COM 














music from the motion picture 

SOUND TRACK 

Paramount Presents 

A BREATH 
OF SCANDAL 

Starring 

SOPHIA LOREN 
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Paramount Presents 

A RRFflTU 

AUSLP1011 

H DialMI n 

HIGH FIDELITY 

OF SCANDAL 

The Charm of Vienna ... a Brilliant 

Starring 

International Cast...and a Compelling 

SOPHIA LOREN 

Film Score... Combine in 

MAURICE CHEVALIER 

A BREATH OF SCANDAL 

JOHN GAVIN 

It is all here. To the millions who have already been thrilled (or have yet to be swept 
up) by Paramount’s charming Viennese romance, little can be said here to hint 

ANGELA LANSBURY 

MILLY VITALE 

at the charm, color, adventure, and delight that have been distilled in “A Breath 
of Scandal.” It has the nostalgia of “the good old times” (1905, at the capital city 
of the Austro-Hungarian Empire). It has the distinction of a truly International 
cast of players (Miss Loren, from Italy; Mr. Gavin, from America; Mr. Chevalier 
from Heaven). It has one of Europe’s most beloved stories (Ferenc Molnar’s 
“Olympia”). And it has been scored by Alessandro Cicognini, who, with his first 

ROBERTO RISSO 

three films for Paramount, has proved himself one of the great new talents of 
Europe’s new generation of film makers. 

ISABEL JEANS 

First let it be said that Cicognini is no partisan of the underscore. His film 

composing work is always distinctively melodic... the kind of music that sends 

with 

you out of the theatre with a melody lingering in your mind. Perhaps it’s the 

TULLIO CAR Ml NAT1 

Italian in him, but even when Cicognini travels musically to Vienna, his taste for 
the full-blown, memorable melody journeys with him. 

Based on a Play written by Ferenc Molnar and adapted by Sidney Howard 

Cicognini’s previous scores for Paramount (those for “The Black Orchid” 

TECH N ICO LOR® Produced by Carlo Ponti and Marcello Girosi 

and “It Started in Naples” will be remembered by American audiences) have 
accented his own Italian background. Here Cicognini demonstrates his versatility, 

Directed by Michael Curtiz 

and the only non-Viennese aspect of his score is that it was recorded in Rome. 

Other than that, it is 100% champagne and gaslights. As if caught up by the “fairy 
tale princess marries the dashing young American” quality of the film, he dashes 

Music Score by ALESSANDRO CICOGNINI 

between grand ball, hunting lodge, and castle intrigue with the aplomb of a 
musician brought up on diversity of court life. 

songs "A BREATH OF SCANDAL” 

As we said before, it is all here. Perhaps because the romantic Cicognini 

by ROBERT STOLZ and AL STILLMAN 

can capture the wonderful, delightful, impossible world of turn-of-the-century 
Vienna as it never has been captured»since the days of the Strauss boys. You can 

"A SMILE IN VIENNA” 

by Sepp Fellner, Karl Schneider and Patrick Michael 

almost hear the chandeliers glitter. 

Sidel Bandl- PRELUDE A.S.C.A.P. 

Side 2 Band Z-HAPSBURG WALTZ A.S.C.A.P. 

MARCIA ALLA TEDESCA 

AUSTRIAN MARCH NO. 2 

OLYMPIA 

LOVELY OLYMPIA 

CAN-CAN 

TENDER THOUGHTS 

Band 2- A BREATH OF SCANDAL-2:08 

Band 2- A BREATH OF SCANDAL -2:08 

(Chevalier Cafe Vocal) 

(Chevalier Cafe VoCal) 

Band 3- COURTLY HUMOR 

Band 3- LOVESICK 

OLYMPIA 

PRINCE PHILLIP WALTZ 

BandA-A BREATH OF SCANDAL-1:00 
(Chevalier Carriage Vocal) 

Band 4-A BREATH OF SCANDAL-1:00 
(Chevalier Carriage Vocal) 

Band 5-AUSTRIAN MARCH NO. 1-2:48 

A SMILE IN VIENNA 

Band 5-AUSTRIAN DREAMS WALTZ 

FINALE 
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This album contains the best of the remaining recordings 
the Ravsns made for the National label from 1947 to 1950. 
Of special interest to serious collectors are the alternate takes, 
unreleased tunes, and a cappella sessions. Only in recent 
years has the music of R&B vocal groups been afforded the 
respect of scholarly attention. The Ravens have rightfully 
taken their place as one of the seminal acts, one which had 
an enormous impact on the vocal group styles which fol¬ 
lowed. The previous releases in this series by the Ravens 
documented their National label output and included much 
unreleased product. Luckily, more forgotten gems have been 
uncovered. Just as the study of preliminary sketches can 
provide insights to the creation of master paintings, so too 
can we g tin a bette • understanding of and appreciation for 
the Ravens’ body o work through study of a cappella prac¬ 
tice sessions and alternate takes. 

The alternate version of Until the Real Thing Comes Along 
is some what of a mystery, for the master numbers of the 
session do not correspond with the National catalog. If the 
numerical sequence is chronologically valid, the group rere¬ 
corded the tune long after the original version* was in release, 
which would be quite unusual. The differences between the 
performance are subtle and difficult to detect. The version 
of Once in a While included here differs little from the re¬ 
leased performance, 4 * with the obvious exception of the 
switch from Marshall to Puzey on the second lead. One can 
picture the executives of the National label trying to convince 
the Ravens that they needed to capture that segment of the 
record-buying public which combined a love for black vocal 
groups with a passion for Vaughan Monroe’s Ghost Riders 
in the Sky. This goal was apparently reached, judging by 
the 17 or 18 copies sold of Phantom Stage Coach. Sales 
were not aided by the fact that the 78rpm label read Phantom 
Stage Couch, thus also establishing that there was little mar¬ 
ket for tales of runaway living room furniture. The perfor¬ 
mance is fine, highly polished, yet the material is highly 
inappropriate. Coach remains an interesting curio. 

Much has been written about the innovative aspects of 
Count Every Star,** and the group brought these same 
elements to the next session and applied them to Please 
Believe Me. Ricks recedes from his usual dominant role and 
provides wonderful bass punctuation while Marshall floats 
at will behind Heyward’s lead. The echoing effect enhances 
the performance, and the overall mood is so lovely that it 
survives the intrusive, superfluous strings. One may speculate 
that the use of Heyward’s lead was a concession to the 
popularity of tenor leads such as Sonny Til of the Orioles. 
Except for the rare Puzey lead, the Ravens offered only both 
ends of the spectrum: Ricks’ bass and Marshall’s falsetto 
tenor. It is sad to consider that Please Believe Me was held 
back while many clearly inferior recordings were chosen for 
release. Although it is quite dangerous to make sweeping 
generalizations, your writer feels safe in stating that I’m 
Gonna Take to the Road is no one's favorite recording by 
the Ravens. Such uninspiring material probably resulted-In 
a rare performance which seems to lack the energy the 
Ravens usually brought to the studio. The final session at 
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Side A 
1. 

Until The Real Thing Comes Along . 

. 2^42 

Master # 
544 

Recording Date 
1950 

Unreleased Alternate Take 

2. 

Once In A While . 


545 

1950 

Unreleased Alternate Take 

3. 

Phantom Stage Coach. 


623 

1950 

First Time On LP 

4. 


. 2:52 

624 

1950 

Unreleased 

5. 

I’m Gonna Take To The Road. 

. 2:28 

626 

1950 

First Time OnLP 

6. 

Cornin’ Back Home. 


628 

1950 

Unreleased 

7. 

Bless You. 


546 

1950 

Unreleased 

Side B 

1. 

The Cadillac Song. 

. 2.57 

584 

March 1950 

Unreleased 

2. 

I'm Afraid Of You. 


625 

1950 

Unreleased Alternate Take 

3. 

Tea For Two . 


496 

August 1949 

Unreleased Alternate Take 

4. 

Get Wise Baby. 


627 

1950 

Unreleased Alternate Take 

5. 

The House I Live In. 


378 

1948 

Unreleased A Cappella 

6. 

Ricky’s Blues . 


379 

1948 

Unreleased A Cappella 

7. 

Sylvia . 


377 

1948 

Unreleased A Cappella 


National in 1950 produced a wide range of styles, including 
Cornin’ Back Home, which is an interesting throwback to 
the early successes. It is right in the groove with Write Me 
a Letter,** and may represent an attempt by the group to 
recapture the ear of the public. National executives chose 
not to release the tune, so we will never know if it could 
have revived the fortunes of the group. Bless You has always 
been a favorite of R&B vocal groups, and the Ravens’ version 
proves to be a very straight reading. The group really takes 
no chances, and the result, while pleasant, is hardly distinc¬ 
tive. Leonard Puzey was handed the lead chores, but his 
efforts did not reach the public until 1986. 

The Cadillac Song was a part of the session that produced 
Count Every Star** in 1950, yet it too has waited 36 years 
for release. A “novelty.” number, it tells a tale of financial 
irresponsibility in a manner which can offend at least four 
different ethnic minorities. “Cute” tunes such as this clearly 
fail the test of time. The Ravens ; last session with National 
included an alternate version of I’m Afraid of You, which is 
almost identical to the released take,* except for the added 
strings. Most collectors would prefer the original unenhanced 
version, yet the strings never obscure the harmony of the 
recording. Except for a slight change in tempo, the version 
of Tea for Two included here is almost identical to the earlier 
performance.* Again, Puzey’s lead is fine, and the group 
provides its usual flawless backup. The switch of baritone 
voices from Suttles to Heyward is indistinguishable here on 
Get Wise Baby. The same energy level is attained in this 
rerecording of a tune which must have been popular at the 
group’s live performances. 

In early 1948, the Ravens stopped by the National studios 
and recorded three a cappella tunes. For some fortuitous 
reason, these efforts were assigned master numbers and 
survived. R&B vocal group purists see the a cappella perfor¬ 
mance as the true test of an act; The Ravens clearly needed 
no instrumentation to excel. The House I Live In included 
here is the initial attempt, and seems much more intense 
than the version** released later. The beginnings and end¬ 
ings differ, and the extra energy of this a cappella version 
seems more appropriate for the tune. The a cappella version 
of Ricky’s Blues provides a wonderful view of how the famil¬ 
iar released version** evolved. Some of the vocal back¬ 
ground ideas used here seem preferable to the later version, 
but in any case it is exciting to have the opportunity to hear 
a performance stripped down to the basics. Unlike the two 
titles directly above, the take of Sylvia Included here is some¬ 
what inferior to the version with full instrumentation first 
released in 1978. * That version Is quite simply a gem, show¬ 
ing the final polishing touches applied to thp initial attempt 
here. Some damage to the original disc Is audible, yet the 
performance is judged to be too valuable to be excluded for 
that reason. 




While we can revel in the wealth of R&B vocal group 
product now available on the market, we must not lose sight 
of the fact that continued support is necessary. Purchase of 
such recordings may be the clearest indications of support 
but letters to record companies can have a real impact on 
what material is rereleased. The three albums in this series 
by the Ravens provide a complete and valuable collection 
of their best work, and hopefully will 
and appreciation for a truly 


MARSHALL 

The RAVENS: 

Jimmy Ricks, Bass 
Maithe Marshall, 1st Tenor 
Leonard Puzey, 2nd Tenor 
Warren Suttles, Baritone A-l, A-2, A-7; B-3, B-5, B-6, B-7 
Louis Heyward, Baritone/Tenor A-3 thru A-6; B-l, B-2, B-4 
Howard Biggs, Piano B-5 thru B-7 
Bill Sanford, Piano all remaining tracks 


Reissue Produced by JACK SBARBORI, JOE FIELDS 
Transfer & Assembly: MALCOLM ADDEY. PHIL SCHAAP 

Mastering Engineer: JOE BRESCIO. The Cutting Room. NYC 
Art Direction: DICK SMITH 

*THE RAVENS The Greatest Group Of Them All (Roots of 

Rock and Roll Vol.3) Savoy Jazz SJL 2227 

**THE RAVENS Old Man River (Roots of Rock and Roll. 

Vol. 15) Savoy Jazz SJL 1156 

For a free catalog write 
SJ Records, 160 W. 71 Street 
New York, N.Y. 10023 
®i^1986 SJ RECORDS, INC. 

WARNING: Unauthorized reproduction 
of this recording Is prohibited 
by Federal law and subject 
to criminal prosecution. 
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£ Martens! 

“C Id Man Rive ” 

Roots of Rock And Roll, Vol. 15 

The Ravens: 

Jimmy Ricks 
Maithe Marshall 
Leonard Puzey 

Wanen Suttles (except B-l, B-6) 

Louis Heyward (only on B-l, B-6) 

Piano & Arrangements: 

Howard Biggs (except A-6, B-l, B-5, B-6) 
Bill Sanford (only on A-6, B-l, B-5, B-6) 

Reissue Produced by BOB PORTER 

Transfer & Assembly: MALCOLM ADDEY, PHIL SCHAAP 

Mastering Engineer: JOE BRESCIO, The Cutting Room-NYC 

Previously issued on Regent 6062: A-2, A-3, A-4; 

SJL 2221: A-l, B-l, B-7 



Side A 
1. 

Old Man River. 

. .2:57 

Master # 
254 

Recording Date 
April 24 1947 

Release Date j 

November 1947 

2. 

Summertime. 

. .2:55 

270 

Sept. 11 

1947 

December 

1947 t 

3. 

Once In A While. 

. .2:59 

274 

Sept. 11 

1947 

September 

1948 1 

4. 

I Don’t Know Why I Love You Like I Do . 

. .2:27 

275 

Sept. 11 

1947 

November 

1948 

5. 

The House I Live In. 

. .2:57 

453 

Jan. 27 

1949 

j une 

1949 

6. 

Get Wise Baby. 

. .2:48 

497 

Aug. 1 

1949 

December 

1949 

7. 

Send For Me If You Need Me. 

. .2:46 

349 

Dec. 22 

1947 

June 

1948 

SideB 

1. 

Count Every Star. 

. .2:53 

582 

March 

1950 

May 

1950 

2. 

Be I Bumble Bee Or Not. 

. .3:04 

344 

Dec. 22 

1947 

January 

1948 

3. 

Leave My Gal Alone . 

. .2:26 

450 

Jan. 27 

1949 

February 

1949 

4. 

Rooster . 

. .2:49 

343 

Dec. 22 

1947 

December 

1948 

5. 

I Don’t Have To Ride No More. 

. .2:53 

555 

Dec. 13 

1949 

January 

1950 

.6. 

Time Is Marching On . 

. .2:42 

583 

March 

1950 

March 

1951 

7. 

Marie. 

. .2:52 

463 

February 

1949 


1951 

8. 

Ricky’s Blues. 

. .2:28 

461 

February 

1949 

June 

1949 


The pursuit of the finer things in life is rarely free of obstacles and 
frustrations. Securing a rare vintage wine requires substantial effort 
and monetary outlay. Viewing that favorite Marx Brothers' movie 
may entail travel to a distant repertory film house. Fully appreciat¬ 
ing a Tolstoy novel or an O’Neill play demands full attention and 
endurance. In such cases the effort expended serves to enhance 
the enjoyment of these gems of human achievement. Enthusiasts 
of rhythm and blues vocal group music have traditionally been long 
on effort and short on reward; quite often a quest would end with a 
scratchy 78 rpm disc which would provide only a poor approxi¬ 
mation of the sounds originally recorded. 

The release of a double album of Ravens’ material (Savoy Jazz 
SJL2227) in 1978 gave the record-buying public the first opportun¬ 
ity to hear these rare recordings in clear, even fidelity. Happily, the 
release started a trend which continues unabated today, as record¬ 
ing companies search their vaults for forgotten masterpieces. This 
current volume represents some of the Ravens’ greatest commer¬ 
cial successes while with the National label from 1947 to 1950, and 
serves as an indispensable complement to the double album set. 

By late 1947, the Ravens had four recordings on the streets with 
minimal response from the public. The situation changed dramati¬ 
cally with the release of Old Man River, which became the group's 
most successful effort. The natural appeal of a catchy arrangement 
of a standard, punctuated by an unbelievable bass voice, proved ir¬ 
resistible to black listeners, and the tune quickly “crossed over" to 
the white market. One may argue that the white record buyers of 
that era saw River as appropriate material for a black quartet and 
non-threatening, yet the excellence of the performance had much 
more to do with its widespread appeal. River established the 
Ravens and the act survived many years on the residual benefits of 
that recording. Summertime maintained the theme set in River and 
lost a close battle on the charts to its flip-side, Write Me a Letter'. 
The die was cast at this point; the public had displayed a liking for 
uptempo versions of standards featuring Ricks’ lead voice, tight 
harmony, and Biggs’ understated piano work. As such, Summer¬ 
time succeeds, yet the first hints of perfunctory, formula production 
may be detected here. 

Once In A While and / Don't Know Why are straight-forward bal¬ 
lad renditions of standards which were in fact recorded consecu¬ 
tively at the same session. Ricks was established as the “star” of the 
group by this time and naturally assumed most of the lead work, 
which was offset by Marshall’s silky falsetto. Although the arrange¬ 
ments are hardly Innovative, the group’s careful attention to detail 
and harmony elevates the performances above the ordinary. The 
House I Live In provided one of the Ravens' favorite anecdotes. 
While on stage at the Apollo, Marshall sang the opening line “What 
is America to me?" Before the group could continue, a voice from 
the balcony called out “. . . not a goddamn thing!” Of course, it was 
quite some time before the group could continue the show. 
Granted, Frank Sinatra’s version was far more appropriate for the 
1940’s, but we can take some comfort in the fact that substantial 
strides have been made in racial equality. Lyrical content aside, the 
Ravens provide a dramatic reading of House that shows less re¬ 
straint than many of their other ballad efforts. Get Wise Baby and 
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Send for Me if You Need Me represent original tunes written for 
Ricks’ uptempo style, one which kept the juke boxes busy for years. 
The former title is an energetic effort, and the latter is the Ravens’ 
first “answer” record, an attempt to extend the success of Write Me 
a Letter'. 

Only superlatives come to mind when one considers Count 
Every Star, the most innovative effort by the Ravens. Even the 
casual observer of the 1950’s doo-wop scene would recognize the 
elements here, yet the tune was recorded in 1950, years before the 
style came into vogue. Careful research has provided no indica¬ 
tions that the recording sold well, yet it is hard to locate .i rtlFtler 
of an early to nvd-fifties o’ack vocal grouo v/h< does not recall iti, in¬ 
fluence. Here Ricks assumes the non al >vs voice rc < as new¬ 
comer Louis Heyward takes tile lead, thus freeing M rshall o float 
ethereally in the background. The intro alone wa copi d anc 
adapted many times in the following decade. Be IB imhle See or 
Not and Leave My Gal Alone are examples of uptempo - lovelty 
tunes which were crafted with as much care as the more serious 
efforts. Bumble Bee is a pleasant recording which offers a rare 
opportunity to hear Leonard Puzey sing lead. Leave My Gal Alone 
is a lively workout which showcases both Ricks and the background 
harmony to full advantage, and was no doubt a crowd pleaser 
when performed on stage. 

Very little can or needs to be said about Rooster, a release which 
transcends novelty and comes to rest in the absurdity zone. The 
group obviously had fun making the recording, but it is disturbing to 
consider that the executives of National Records chose to release 
Rooster yet held back on It’s the Talk of the Town", Moonglow', 
and others. 1 Don’t Have To Ride No More tells an upbeat tale of 
good luck at the 1949 version of off-track betting. This typical Ricks 
vehicle was reused and modified many times, not only by the 
Ravens, but by groups such as the Dominoes and the Four 
Buddies. Time is Marching On is more of the same, this time with a 
vindictive theme.. Marie is in many ways an atypical Ravens' effort 
in that it is bolder and less slick than their usual reading of a 
standard. Marshall takes more vocal chances here, and Ricks 
approaches a Louis Prima impersonation when he steps front and 
center. The group’s enthusism is infectious, and the overall effect is 
refreshing. Ricky’s Blues is the usual tale of woe set to the Ravens' 
uptempo formula. Repeated efforts such as this, while individually 
interesting, served to lock the act into a certain predictability which 
was largely responsible for declining record sales. The promise 
shown by Count Every Star, There's Nothing Like a Woman in 
Love', and Lilacs in the Rain' went unfulfilled. 

If your pulse quickened when you picked up this LP. then more 
good news is in store. Production is proceeding on an album en¬ 
titled “Ravens’ Rarities” which will include alternate takes, un- 
released songs, and a cappella material. Your writer has only re¬ 
cently returned from a natural high induced by one listen to an a 
cappella rendition of The House I Live In. The joy of discovering 
classic recordings such as these is tempered only by the fact that 
several members of the Ravens have passed on before the wide¬ 
spread recognition of their efforts as enduring works of art. 

Jack Sbarbori 

Aspiring feuilletoniste 


For a tree catalog write SJ Records, 160 W. 71 Street, New York, N.Y. 10023 ® © 1985 SJ RECORDS, INC. 

WARNING: Unauthorized reproduction of this recording Is prohibited by Federal law and subject to criminal prosecution. 
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LESTER FLATT 
AND 

EARL SCRUGGS 


AT 

CARNEGIE 

HALL! 


SALTY DOG B'.UES 

DURHAM’S REEL 

HOT CORN, COLD CORN 

FOOTPRINTS IN THE SNOW 

FLINT HILL SPECIAL 

DIG A HOLE IN THE MEADOW 


THE MARTHA WHITE THEME 

I WONDER WHERE YOU ARE TONIGHT 

MAMA BLUES 

TAKE THIS HAMMER 

FIDDLE AND BANJO 

YONDER STANDS LITTLE MAGGIE 

LET THE CHURCH ROLL ON 


No name in the music world looms larger than Car¬ 
negie Hall in New York City. For singers and instru¬ 
mentalists in the world of classical music, Carnegie 
Hall is a prestigious mountain to be climbed. In the 
fall of 1902, when folk music was enjoying its greatest 
concert season so far in New York, a succession of 
folk performers appeared at the historic auditorium. 
On the night of Saturday, December 8, 1962, country 
music had its shining hour at Carnegie Hall with the 
appearance of Lester Flatt and Earl Scruggs and the 
Foggy Mountain Boys. On the program with them was 
another great name in country music, Merle Travis. 
The Flatt and Scruggs band has played a large role in 
winning thousands of new listeners in the North and 
West to country music, and this evening was a particu¬ 
lar triumph. “Bluegrass,” as the ensemble’s style is 
called, is enjoying enormous popularity among young 
folk fans in cities and on college campuses all over the 
nation. 

Only a few weeks before the concert, a Time Magazine 
cover story on folk music had singled out the band for 
special praise. Wrote Time: ‘‘The best bluegrass (a 
polite synonym for hillbilly) is being done by Nash¬ 
ville’s Lester Flatt, Earl Scruggs and the Foggy Moun¬ 
tain Boys, cultural descendants of Tennessee’s Carter 
Family ... Scruggs is the world’s most famous banjo 
picker, and his swift style is often imitated.” 

The audience at Carnegie Hall was a typical one for 


Manhattan, a mixture of everyone, getting along just 
fine and united in their love of the great music Scruggs 
and Flatt were making. There were young students who 
“often imitated” Scruggs’ phenomenal picking style, 
Watching his lightning fingerwork on the five-string 
banjo. There were people who first got to know Flatt 
and Scruggs over Nashville’s Station WSM and were 
now living in the New York City area. There were the 
fans and the curious. From the very first moment, when 
the six members of the Foggy Mountain Boys came out 
and hit up a lively version of Salty Dog Blues, one knew 
a memorable evening was in store. 

This was the group’s third concert in New York. They 
had appeared previously with Jack Elliott and Joan 
Baez (who sat in the audience at Carnegie Hall delight¬ 
edly watching her friends on stage). The program, re¬ 
corded here, runs the gamut of material and shows 
just how versatile and polished they are and how beau¬ 
tifully they play together. A series of solos gives each 
member of this talented band a chance to show his 
particular talents. 

Playing guitar and singing lead voice is Lester Flatt, 
the amiable Master of Ceremonies. Eari Scruggs is, of 
course, heard on banjo and guitar ns well as singing. 
Paul Warren’s playful fiddling is featured, Billy Powers 
plays guitar, Buck Graves bobs in and out with his 
dobro, a steel guitar fretted in the Hawaiian manner. 
Rounding out the group is the bass player and comic, 
“Cousin Jake" Tullock. 


The program is one that a folk-music fan will not soon 
forget. There are hard-driving numbers taken at flashy 
tempos, such as Durham’s Reel and Flint Hill Special. 
There are a few sentimental “heart” songs, such as 
Footprints in the Snow and I Wonder Where You Are 
Tonight. Lester Flatt also takes the vocal lead in Dig a 
Hole in the Meadow, and there is some beautiful part¬ 
singing in the spiritual Let the Church Roll On. 

The group bobbed, moved apart and drew together 
around the microphone for Hot Corn, Cold Corn and 
Take This Hammer. For sheer instrumental thrills, 
there are a pair of old-time banjo and fiddle numbers 
by Earl Scruggs and Paul Warren, tunes still alive with 
the old world jig-tune bounce in them. 

The evening was not without its moments of broad 
humor. On Mama Blues, Earl and his banjo had a little 
discussion. And the old Martha White Flour singing 
commercial was dusted off, to everyone’s amusement. 
For the sheer jumping excitement that is Bluegrass, 
its most renowned performers, Flatt and Scruggs and 
the Foggy Mountain Boys, played country music old 
and new at Carnegie Hall. It was a night to remember. 

Other Flatt and Scruggs albums you will enjoy: 

HardTravelin’... CL 1951/CS 8751* 

Folk Songs of Our Land ... CL 1830/CS 8680* 

Songs of the Famous Carter Family ... CL 1664/CS 8464* 

Foggy Mountain Banjo ... CL 1564/CS 8364* 

Songs of Glory ... CL 1424/CS 8221* 

Foggy Mountain Jamboree ... CL 1019 

Lester Flatt and Earl Scruggs... HL 7250 "stereo 


DURHAM’S REEL f 


FOOTPRINTS IN THE SNOW Poor International Corp. (BM 
FLINT HILL SPECIAL Poor International Corp. (BMI) 

DIG A HOLE IN THE MEADOW Poor International Corp. (I 


THE SELECTIONS ARE FOLLOWED I 


Y THEIR PUBLISHERS AND TIMINGS 

SIDE II THE MARTHA WHITE THEME Trov Martin Music Pub. Co. (BMI). 
I WONDER WHERE YOU ARE TONIGHT Red River Songs. Inc. (BMI) 

MAMA BLUES Poor International Corp. (BMI) 

TAKE THIS HAMMER Folkways Music Pub . Inc. (BMI) 

FIDDLE AND BANJO Melody lane Pub . Inc. (BMI). . 

YONDER STANDS LITTLE MAGGIE Molody Lano Pub.. Inc. (BMI) 

LET THE CHURCH ROLL ON Pare Music Corp. (BMI) 
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PRODUCED BY JAMES EVANS 

ARRANGED BY WAYNE WILKINSON 

RECORDED AT THE WAXWORKS STUDIO ST. JACOBS 

ENGINEERS: JAMES EVANS & DAVE BARBER 

ALBUM DESIGN: CLARE ADLAM 

BACKGROUND VOCALS: BRUCE SALOMAN, WAYNE WILKIN¬ 
SON, MADONNA TASSI, RICK HUTT, & ROSE SZODA 


Side 1 

1. INVITING ARMS . 

W. Wilkinson & N. Shaver Clar-Don Pub. ^ 

W 

2. DON’T STOP . 

Dennis Scherer, Hot Wax Pub. ^ 


PORTRAIT MUSICIANS 
RHYTHM GUITAR: WAYNE WILKINSON 
LEAD SPANISH: BRUCE SALOMAN 
DRUMS: RON RAUSCH 
BASS: DALE WHITE 

PIANO & ELECTRIC KEYBOARD: LORNE WILKSON 
TRUMPET: NORM SHAVER 
HARMONICA: WAYNE WILKINSON 
STRING ENSEMBLE: B. SALOMAN 


3. GOLD OL COUNTRY MUSIC . 

Dennis Scherer, Hot Wax Pub. Ah 

W 

4. MOST OF ALL I MISS YOU. 

Dennis Scherer, Hot Wax Pub. 

W 

5. SHALL WE LEAVE TOGETHER. 

Dennis Scherer, Hot Wax Pub. ^ 


PEDAL STEEL: JAMES EVANS 

FIDDLE, MANDOLIN, CELLO, 12 STRING: CARL KEES 
LEAD GUITAR: DENNIS SCHERER 

SPECIAL THANKS TO DENNIS SCHERER FOR GIVING US THE 
OPPORTUNITY OF RECORDING SOME OF HIS FINE COMPOSI¬ 
TIONS. 


Side 2 

1. BEGGARMAN . 

Dennis Scherer, Hot Wax Pub. 

2. HONKYTONKAND BAR ROOMS 
Dennis Scherer, Hot Wax Pub. 


W 


INVITING ARMS & LADYSMITH WRITTEN BY WAYNE WILKINSON 
& NORM SHAVER. 


3. TIME. 

Dennis Scherer, Hot Wax Pub. 


COMMENTS FROM CIRCLE M RECORDS 

WE BELIEVE THIS IS ONE OF THE FINEST ALBUMS EVER WRIT¬ 
TEN AND PRODUCED IN NORTH AMERICA, THE ENJOYMENT 
YOU WILL RECEIVE WILL PROVE WHAT WE MEAN. 


WEEK-END LOVIN’. 

Dennis Scherer, Hot Wax Pub. 


5. LADYSMITH. 

W. Wilkinson & N. Shaver, Clar-Don Pub. 
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DIRECCI6N orquestal y coros 

Julio Gutierrez 


Side A 
TABOGA 

(Ricardo Fdbregas) 

NO TE IMPORTE SABER 

(Ren6 Touzet) 

RAICES PROFUNDAS 

(Rolando Vergara) 

FUE UNA VEZ 

(Armando Manzanero) 


Side B 

BAJATE DE ESA NUBE 

(Ernesto Duarte) 

DILO DE UNA VEZ 

(Sdcrates) 

EL FIN 

(Sdcrafes) 

JULIO'S MEDLEY 

(Julio Gutierrez) 


PRODUCTOR EJECUTIVO 

Victor del Corral 

ARREGIOS 

Pedro Mes/as - Germdn Piferrer -Julio Gutierrez 

MIXING 

Julio Gutierrez 

STUDIO 

Latin Sound, N.Y.C. 

fotOgrafo 

Tony Jimenez 
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Dr. 

Black's 

Combo 


Randy Black: guita 
Mark Chenevert: s< 
Joe Davenport: dri 
Ross Berkal: bass 



Close 
to the 
River 


Side A 

1. Stickman -(3:50) 

2. She’s Not For Sale (3:48) 

3. Lois (4:42) 


1. Vegas, Baby (3:21) 

2. If I Could (6:20) 

3. Poncho (3:05) 


Catherine Coleman: vocals, Lois 
Linda Price: vocals, She’s Not For Sale 


Rob Dimit: producer 
Karen Erdos: assistai 
Blue Jay Studio, Car 
mixing 

Newbury Sound, Bos 
K-Disk, Hollywood, CA: n 
CRT, Nashville, TN: pressing 
Sue Davidson: typesetting 
Wayne Podworny: photography 
Catherine Coleman: graphic desic 


Invaluable assistance 

Linda Corcoran 
Jim Lambros 
Jim Lafond-Lewis 
Cheryl Lafond-Lewis 
Mr. and Mrs. Edwin F. 
Catherine Coleman 
Chuck Paterson 
Henry Stone 


Karmic Kudos: 

Chas McCann 
Jane Tuchscherer 
Chas Corner 
Hank Smith 
Todd Hansen 
Tim Sprague 
Seven Coursen 
Connie and Ted St. Pierre 
Jim Phillips 
Chris Johnson 
George Dineen 
Maryann Cooper 


Limborations Record" 

162 Hampshire Street 
Cambridge MA 02139 
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And if you believe “soul” was bom in the mid-sixties, th 
have a listen to the splendid bass work by Johnny Hayr 


SIDE TWO 

Dallas Blues (Garrett-Wand) . 

Storyville Blues (Traditional Blues)... 
Floatin’ Down to Cotton 

Town (Frost-Klickman) . . 

Red Hot Mama (Cooper-Rose). 

Swanee Sue (Seymour-Turk Jerome) 


Recorded At 

ARTHUR SMITH STUDIOS 
Charlotte, N. C. 


Solo, Inc. 


Kirkwood Lane, Camden, S. C. 


One of the big hang-ups in jazz by jazz musicians and 
jazz fans is the tendency to over-define and over-describe 
the music. The “in” word for the ’30s was “swing.” “In” in 
the ’40s was “bebop.” The word in the '50s was “cool.” 
The “in” word to emerge in the ’60s has been “soul.” It 
has come to mean that jazz which is gospel-tinged, blues- 
based, Negro-oriented. This puts a definite limit on “soul,” 
but we feel “soul” is unlimited. What the adjective-appliers 
are saying is that music with “soul” comes directly from the 
heart. And music that comes from the heart has no restric¬ 
tions as to race or religion or rhythm or style or era. 

We feel “Sailing Along With Larry Conger’s Two Rivers 
Jazz Band" has “soul a’plenty.” Each number in Conger’s 
second Solo album of Carolina jazz has “soul,” and lots of 

We feel the beautiful low-register clarinet work of 
Tommy Wix on King Oliver’s up-tempo “Snake Rag” of the 
early ’20s has “soul.” We feel Turk Murphy’s tribute to 
Ann Moon, “Something for Annie,” has some “special soul,” 
and so does Conger’s own personal dedication to his daughter 
Annie, as Two Rivers debuts Murphy’s number. 

We feel there can be no better “soul” playing than 
Charlie Bomemann’s superb tromboning on the classic “Come 
Back Sweet Papa,” the Paul Barbarin-Luis Russell number 
which Satchmo Armstrong’s Hot “5” made famous. 

And if it’s “soul” you are after, try a little of Ralph 
Goodwin’s almost-funky, almost-boogie piano on that great 
W. C. Handy number, “Yellow Dog Blues,” from which 
Handy got the idea in 1903. In 1914 he wrote and per¬ 
formed it with his own band. 

And if you think “soul” is limited to just a few instru¬ 
ments, then have a listen to Jim Spruill’s banjo work 
on that riverboat minstrel tune of 1919, “Floatin’ Down .to 
Cotton Town.” 


and brilliant drumming by Tony Torre on such a number as 
“Swanee Sue,” circa 1919, when sheet music was 15 cents a 
copy and people were singing, dancing and playing such 
things as “What’ll We Do On Saturday Nite When the 
Town Goes Dry” and “How You Gonna Keep ’Em Down On 
the Farm.” 

And if you think “soul” singing is limited to just a 
handful of blues-shouters, listen to leader-cometist Conger 
take some vocal “rides” on an old barroom ballad of 1924, 
“I Had Someone Else,” and “Red Hot Mama,” the theme 
song of all the 1923-26 “vamps”: Hula Lou, Hard-Hearted 
Hannah, Sadie Green and Flaming Mamie. 

Listen to the whole Two Rivers Jazz Band play that 
rompin’ blues of 1925, “Dallas Blues;” a perennial number 
which Ted Lewis recorded by augmenting his band with 
“soul” artists named Benny Goodman, Fats Waller, Bud 
Freeman, Mugsy Spanier and George Brunies. .Now that’s 

And if you want to hear what is probably one of the 
most original of all “soul” numbers, then listen to "Storyville 
Blues,” and to Conger’s straight-forward, muted comet solo. 
This is a traditional blues, dating in part, back as fa 

and, in fact, has not been recorded too often. The n_ 

notable of these recordings were by Bunk Johnson and 
Turk Murphy, and by Lu Watters under the name “Bienville 
Blues.” Says Conger, “This is perhaps one of the finest tracks 
of jazz I have ever been party to.” Regardless of the 
name, it is THE traditional blues from New Orleans. And 
it is as “soul” as you can get. 

Some people may call it “soulin” along,” but we just call 
it “Sailing Along With Larry Conger’s Two Rivers Jazz 
Band.” You will, too. 

BOB TALBERT 


SIDE ONE 

Snake Rag (Joseph Oliver)_ 

Something for Annie (Turk Murphy)_ 

Come Back Sweet Papa (Barbarin-Russell). 

I Had Someone Else (Harris-Darcey Stanley) 
Yellow Dog Blues (W.C. Handy)___ 
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LUCKY TH0MPSD1V 


Lullaby In Rhythm 


® 1979 BIOGRAPH™ RECORDS. INC. 


LUCKY THOMPSON, Tenor Sax 
MARTIAL SOLAL, Piano 
MICHEL HAUSSER, Vibes 
“SIR" JOHN PETER, Guitar 
GERARD POCHONLT, Drums 
BENOIT QUERSIN, Bass 
PIERRE MICHELOT, Bass 

Side 1 


1. UNDECIDED (4:06) 

(Shavers-Robin) 

2. TENDERLY (3:24) 

(Gross) 

3. BUT NOT FOR ME (2:34) 

(Gershwin-Gershwin) 

4. \0U GOTO MY HEAD (4:38) 

(Coots-Gillespie) 

5. LULLABY IN RHYTHM (3:10) 

(Goodman-Hirsch-Sampson) 

6. INDIAN SUMMER (3:51) 

(Dubin-Herbert) 


Side 2 

1. I CAN’T GIVE YOU ANYTHING BUT LOVE (3:24) 


(McHugh-Fields) 

2. D'JN’T BLAME ME (4:32) 

(McHugh-Fields) 

3. EAST OF THE SUN (2:55) 

(Bowman) 

4. OUR LOVE IS HERE TO STAY (3:34) 

(Gershwin) 

5. I COVER THE WATERFRONT (3:13) 

(Green-Heyman) 

6. MY FUNNY VALENTINE (4:01) 

(Rodgers-Hart) 


Reissued from the original DAWN recordings, 
Paris, March 12/14,1956 
Album Design: Flash Graphics 
Front Cover Photo: Raymond Ross 
Mastering: Sound Wave Studios 
Edited By: Arnold S. Caplin 
Liner Notes: Joel Bernstein 
Peter S. Friedman 
Reissue Producer: Arnold S. Caplin 
Library of Congress Catalog No.: 79-750351 
® & © BIOGRAPH RECORDS, INC. 1979 


The Paris weather may have been uninviting when Eli 
“Lucky” Thompson arrived in France in 1956 but the jazz 
scene was anything but unfriendly. Modern jazz was begin¬ 
ning to thrive in Europe after the long-iime dominance of 
the traditionalists, and Europe was beginning to turn out 
some world-class players of its own. 

Thompson, like many American jazz musicians, including 
his greatest influences Coleman Hawkins and Don Byas, 
found the kind of work and recognition in Europe that was 
denied him back in the states. After three visits to Paris, 
Lucky finally made it his home base. As Lucky said con¬ 
cerning the music and musicians on this album, “True talent 
has no nationality.” 

It may seem to the faithful readers of jazz album liner notes 
that that kind of situation has been written about time and 
time again to the point of it becoming a jazz cliche. Well, 
hell, it’s the all too sad truth, and until we start giving our 
musicians their rightful due, liner note writers and critics 
will have to keep on repeating it. 

If you wanted to create an impressive set of credentials for 
a musician, Thompson’s early career would set a good ex¬ 
ample. He was born in Detroit, Michigan on June 16 , 1924 
and he had an extensive musical education. By the time he 
was 20, he had worked in the bands of Lionel Hampton, Hot 
Lips Page, Don Redman, and that hotbed of incipient bop, 
the Billy Eckstine band. Thompson did a stint with Count 
Basie in 1944-45, but he rapidly began extending his big, 
warm-toned swing style to Include the new vocabulary of 
bop. Thompson worked with Parker and Gillespie and 
brought his own extraordinary sense of melodic invention 
and Intricate phrasing to the new music. 

The great tenor sax voices before him like Hawkins, Web¬ 
ster, and Byas are in his playing. But when you hear the 
staccato phrasing of his second outing on the title tune of 
this album, or the way he works and extends the flow of 
the line on a ballad like "I Cover The Waterfront,” you know 
Thompson's music Is something beautifully all his own. 

The other key element in this album has to be the piano 
playing of Martial Solal. Thompson called Solal "One of the 
most outstanding pianists I have ever heard - anywhere!” 
Solal punctuates Thompson's conception all the way 
through, adding his own responsive and sensitive touch to 
the music. 

Being a "young kid", I am truly grateful for reissues like 
this one. I had the chance to hear Thompson with Charlie 
Parker on the DIAL Recordings like “Bird Lore” and with 
his own 1947 combos on the hard-to-flnd French RCA re¬ 
issues (once again France comes to the rescue). Now this 
warm, intimate, swinging album comes along to further the 
pleasure I have had from Lucky Thompson’s music, The 
more you hear of this kind of solid jazz playing, the more 
you want to hear. Keep It coming. 


In March of the year 1956, tenor saxophonist Lucky Thomp¬ 
son joined together with five European musicians in a Paris 
recording studio. The results of that meeting are finally now 
being reissued after many years of collectors' item status. 
This album features 12 standard tunes, all of which amply 
demonstrate the unique tonal quality and swinging jazz feel¬ 
ing put down by Thompson and his musical associates. 
There is a consistency throughout the entire album not often 
found these days. No attempt is made to be commercial - 
just straight ahead jazz music performed with sensitivity 
and good taste. 

A word about the sidemen is in order at this point. Algerian 
born pianist Martial Solal is among the most technically 
proficient exponents on his instrument. Since 1956 he has 
been continually active in jazz primarily in France. He has 
numerous recordings to his credit and has played with many 
top quality American musicians. 

Michel Hausser is on vibraphone. While not a name most 
American listeners will be familiar with, he is a highly com¬ 
petent musician who has listened to Milt Jackson. 

I must admit that guitarist Jean Pierre Sasson is not a 
musician I recall having heard, other than on this record. 
Based on his performance here, I am surprised that he has 
not turned up on more records. 

Frenchman Pierre Michelot and Belgian Benoit Quersin al¬ 
ternate on bass. They are the most well-known bass players 
on the French jazz scene. 

This just leaves drummer Gerard “Dave” Pochonet, the 
leader of the quartet accompanying Thompson. Pochonet has 
recorded as both a leader and sideman on countless occa¬ 
sions. He stays in the background on this album and does a 
fine job of providing unobtrusive rhythmic support. 

The truth is that all the sidemen remain in the background 
the vast majority of the time on this recording. The over¬ 
whelming bulk of the solo space belongs to Lucky Thomp¬ 
son. I think you will agree that he certainly uses it to good 
advantage. 

Peter S. Friedman 

CODA MAGAZINE 
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DANCE MY WAY TO YOUR HEART 

S.Soussan • J -M Rend S Soussan 

KEEP ON DANCING 

S. Soussan 

TOWER OF LOVE 

S Soussan • B Yancy • S Soussan 
B-Side 

KEEP ON GIVIN’ ME LOVE 

S Soussan 

LOVE SUITE (TO SABRINA) 

S Soussan 

GLAD I MET YOU 

S Soussan 
p 1978 BAFtO-AY 


Rhythm arrangements Simon and Don Hockett 
Strings and Horns arrangements Simon and Don Hockett 
Drums Evan Caplan • Ed Greene 
Bass Scottie Edwards • James Jamerson Sr • Henry Davis 
Guitars Larry Rolando ■ Dave Allen 
Keyboards Greg Phillinganes • John Barnes 
Percussion Paulinho Da Costa • Eddie Bongo • Simon 
Synthesisers Bryce Robbley 
Horns section: Ollie Mitchell Brass 
String section: Jack Shulman ■ Sylvan String Ensemble 
Vocal arrangements Simon 

Background arrangements Simon & Mona Lisa & Terry Young & J -M Reed 
ckground vocals- Mona Lisa Terry Young - Clydie King • Donna Fein • Irene Cathaw 
Recorded at Star Track Studios. Hollywood, California 
Chief Engineers Brian Levi ■ Bryce Robbley Joe Cannizzaro 
Assisted by. Eric Breekhn • Bob Winard 

ixed and edited al Larrabee Sound. Hollywood. California and Trident Studios. Londi 
Chief Engineer Bob Stone 
Assisted by: John Bergman 
A SIMON SOUSSAN DISCO MIX 
Produced, conceived and conducted by Simon Soussan 
Special thanks to Russ Webb. Peter Pulver. Jackie Mills. Bonwitt St-Claire, 
Dolores Kamger, Don Hockett. Gene Page. Hal Brooks, Will Crocker. 

Cathy Collins, Valerie and Elton Ahi 
Special thanks to Muff! "Nirvana" Durham, for your sweet cooperation 
My undying love and dedication to Aliza. Ruby and Thorah 
Bnrukh Hashem 

Simon 

Ad direction and design: Stephen Lumel/Gribbitt! 

Photography Scott Hansel 
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MUSIC FROM THE SOUND TRACK OF 


THE UNITED ARTISTS 

DHANGO 

COMPOSED AND CONDUCTED BY 


PRODUCTION 

STARRING 

JEFF CHANDLER 

ELMER BERNSTEIN 


rflWPTY 

SPECTRA SONIC-SOUND 
THE ULTIMATE IN HI-FI 







MUSIC FROM 
THE UNITED 


THE SOUND TRACK 
ARTISTS PRODUCT 


drango 


COMPOSED AND 


Music from the Sound Track of the 
UNITED ARTISTS PRODUCTION 

DBANGO 

Composed and Directed by 

ELMER BERNSTEIN 

STARRING 

JEFF CHANDLER 

WITH 

Joanne Dru 
Julie London 
Donald Crisp 
John Lupton 

AND INTRODUCING 

Ronald Howard 

SIDE ONE 

1. PRELUDE -3:34 

(Drango Comes to Kennesaw Pass) 

2. THE HANGING • 1:46 

3. THE SEARCH • 4:37 

4. KATY « 2:10 

5. THE GATHERING STORM • 3:35 

6. THE PLOTTERS FAIL -6:01 

SIDE TWO 

1. THE CHILDREN’S GIFT • 3:32 

2. RANSOM HOUSE WALTZES • 3:25 

3. NEWS FROM DALTON • 2:22 

4. DRANGO AND KATY • 2:25 

5. DRANGO’S CHANCE ’4:14 

6. LOVE AND JUSTICE • 4:42 


CONDUCTED BY 


Me was a tall man, and powerfully built. His face was 
weatherbeaten, ruddy and strongly cut. Now as he stood, 
in his Union Cavalry uniform, in the main street of the 
small town looking up at the man he had sworn to protect, 
Major Clint Drango felt pitifully small. For the man who 
hung above him was dead! 

A few short months ago, the War between the States 
hud ended. General Lee had surrendered. The four year 
blood bath; which had pitted brother against brother, was 
over. In the eyes of the U.S. Government and the armies 
of the North and the South, all hostilities had ceased. 

But the people of the South had suffered great losses. 
Husbands, sons, fathers, brothers lay dead in unknown 
graves. Entire farms, and homes that once were palatial 
had been burned to the ground. 

In these people, hate still flowed. Hate was perhaps the 
only personal possession most of them had been able to 
salvage from four bitter years of war and hunger. It was 
in their faces, young and old. 

There were a few in the South who used this hate for 
their own selfish purposes. One such a person was Clay 
Allen, a young Confederate officer recently returned with 
the bitter taste of defeat still searing his heart. Hate and 
resentment would be his tools to wreak vengeance against 
those who had defeated and now governed the South. 

This, then, w as the situation in Kennesaw Pass, Georgia, 
when U.S. Army Major Clint Drango and his aide Cap¬ 
tain Marc Banning, rode into the mountain community. 

Kennesaw Pass w'as one of the unfortunate towns 
w hich had been directly in the path of General Sherman’s 
infamous advance. The results were clearly evident to the 
townspeople w'ho still remained, and to Clint Drango. 

This was the beginning of the Reconstruction Era in 
American History. This was to be the beginning of the 
new South. Major Drango, and similar soldiers in similar 
communities were to aid in the South’s reconstruction and 
the rebuilding of the United States of America. 

Drango knew' that his task would be difficult. Several 
days after his arrival he wondered if it might not be im¬ 
possible, In his first few days, the one citizen of Kennesaw 
who had remained loyal to the States throughout the war, 
was lynched. Violence seethed in Kennesaw Pass. It 
threatened to engulf the entire country in another blood 
soaked war. 

This was fine for Clay Allen. To this bitter aristocrat 
the war had never ended. His two brothers, who had also 
served in the Confederate Army, lay buried amidst the 
ruins of a beautiful estate the Allen family had owned for 
generations. Violence, hate and killing were the key words 
young Allen used to incite an entire community against 
Drango, who came in peace, to bring peace. 

It was fine, too, with Kate Calder. She w'as the daughter 
of the man Drango had sworn to protect. This was the 
same man who now hung in the village street, open evi- 


0 F 
I 0 N 

R R I N G 

CHANDLER 
ELMER BERNSTEIN 

dence of Clay Allen’s secret doctrine, "We will hate, burn, 
destroy, kill and never be ruled by the Yankees!” Kate 
reasoned differently, but she still hated Drango. She put 
full blame upon him for the violent death of her father. 
And where were the culprits? Not a voice among the 
townspeople spoke up against this vicious deed. 

To whom was Drango to turn? He wanted peace and 
freedom for this community. He had come to govern, 
not with guns and troops, but with words and peace. He 
knew, too, that if he were not successful in a short time, 
the Union Army would send in troops to forcibly insure 
the peace. He knew that this would bring about more 
open hostility and more useless death to the people of 
Kennesaw Pass. 

A cold winter would soon be upon this small commu¬ 
nity. The winter with its freezing rains and snows could 
wipe out every living soul in the valley. There was little 
if any food, the crops had been burned out and medical 
supplies were lacking. The w inter would blanket Kenne¬ 
saw Pass with even larger destruction than Sherman had 
done. Clint Drango knew this and w as w orking feverishly 
to protect the community. But the people hated this army 
officer, and in not aiding him, were planting the seeds of 
their own destruction. 

The townspeople listened to Clay Allen. “Kill, mur¬ 
der!” he raved, and the people fomented. They would do 
his bidding. 

Shelby Ransom too, did his bidding. Shelby loved Clay 
with a complete, almost maniacal submission. A beautiful 
woman with a magnificent figure and silken hair which 
flowed long about her shoulders, who was a product of 
the genteel. Southern society which had existed prior to 
the conflict. This was the life she wanted again. Shelby 
lived in the remains of a once beautiful plantation and the 
once rich fields were now barren. All that was left was 
the high columned porch and part of the main house. All 
else, including the gaiety of the elegant parties, the court¬ 
ing by the young gallants, had been destroyed. Disillu¬ 
sioned, confused and in a continuous liquor stupor to 
keep her from the reality of the present, Shelby agreed to 
lie, cheat and kill for Clay Allen. 

How' could Drango, facing constant threats of death 
from the townspeople, save these same people from de¬ 
stroying themselves? 

The story makes the film, “drango” an epic in motion 
picture history. The movie is America as it existed slightly 
less than a century ago. The reconstruction era was indeed 
a difficult time. This picture of the rebuilding of the 
United States into united states runs the gamut of human 
emotions. These emotions—love, hate, lust, fear, charily, 
cowardice and others are evident in this vast portrayal ot 
Americana, this fine motion picture, ’’drango." It is the 
human story of the rebuilding of a divided nation into one, 
unified United States, as we live in this country today. 
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Celebrate (The Love) 


A OVER THE CLOUDS MIX 8:10 

B1 CLUB MIX 7:12 
B2 RADIO VERSION 3:57 
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3. Ernestly (4:19) 

4. Lucky Punch (3:02) 

5. Gutorslopped (2:27) 


ERNIE LANCASTER 

ERNESTLY 

FEATURING LUCKY PETERSON 


1. Nightclubbin 1 (3:20) 
2. Roy Boy (3:45) 
3. Dot Neckin' (4:01) 
4. Blues for Betty (5:30) 
5. Hooked (2:27) 




Ernie Lancaster - 
j . .Guitars 

Lucky Peterson - 
Hammond B-3 organ. 
I ABi - ■■ piano 

Greenlee - Bass 
i Payne - Drums 
Mike Galloway - 
rmonica on "Dot 
Neckin’” 
Barry Dean - Bass on 
j “Dot Neckin'" and 

"Blues for Betty" 
| Denny Best - Drums 

on "Dot Neckin’” and 
"Blues for Betty" 
Warren King - Slide 
guitar on "Jelly Box", 
I rhythm guitar on 

rL , . "Hooked” 

Produced by 
Ernie Lancaster 
Executive Producer - 
Bob Greenlee 
Recorded at King 
Snake Studio, 
Sanford, FL 
Engineered by 
Bryan Bassett and 
Warren King 
Mixed by Rick Bailey, 
Warren King and 
Ernie Lancaster 
Digitally mastered by 
Dana Cornock at 
Wolf’s Head Studio 
Photography 
by Bill O’Leary 
Ernie Lancaster photo 
by FishFoto 
Art & Design 
by Dick Bangham, 
Rip Bang Pictures 

For information, 
correspondence or 
bookings contact: 


King Snake Records 
205 Lake Blvd. 
Sanford, FL 32773 
Phone (407) 323-6767 
FAX (407)321-6078 


Do-you like rockin' blues? Do you like funky jazz? Well, 
throw therm together and 'you're sure lo love the new Ernie 
Lancaster album featuring Lucky Peterson. Ernie Lancaster 
is on albums by Kenny.Neal, Lucky Peterson, 

Alex-Taylor. Rufus Thomas.' Razzy Bailey, 

' . Noble ; "Thin Man" Walts., and mapy, 

! . many more. Now it's his turn to pour 
on the blues power. 

' ’ Joining Ernie is key hoard 
sensation Lucky Peterson. Lucky, is 
t fellow King Snake session player. 


as well as a is'dlo"'artist on -Alligator Records. His mastery of 
the Hammond B-3.is a perfect counterpoint’to Ernie Lancaster's 
steaming guitar. 

Front ballads like "Ernestly" to the uptown jazz lui k of 
"Ivory Towers", these songs take you all over the musica' map. 
Ernie gels down in'all styles, putting that extra feeling into 
every bend. It's a pleasure to see Ernie Lancaster step 
out of the background and into the spotlight. I hope 
. you enjoy if! 

Bob Greenlee 
King Snake Records 


Li" 


SPECIAL THANKS TO: 

Greg and Tina Huber 
(DownTown Sound, 
Orlando), Erv Shuemake 
(Guitars Plus, Orlando), 
Bill Fels and Douglas 
Montgomery (The Guitar 
Factory, Orlando), Jerry 
Berlin, Terry Young, Rob 
and Rita Cordy, The Hag, 
John Thorsen, Face the 
Music Productions, Root 
Boy Slim, Wink 
Longnecker (Audio Arts, 
Daytona), Ranton 
Bashor, Art Hill and Tim 
Wright (Studio 437), Gary 
"Mr. Z” Zajac, Angie 
Richards, Scott Cowin, 
Rob Corwin, Noble "Thin 
Man" Watts, Vyki Z. 

Walls, Danny Snowden, 
C.H. & B.S., Smiley and 
Dale, Dylan Matthews, 
Tejas Demeaux, Tony 
Grasso, George and Sam 
Mansour, and Rocky B. 

EXTRA SPECIAL 
THANKS TO: 

All the great artists with 
whom I've had the 
pleasure of recording 
and performing live: 
Jeffrey Clements, Rip 
Bang, the King Snake 
Krew: Bryan "Hound 
Dog” Bassett, Andrew 
Mclntire, Rick Bailey, 
Shelley Herter; The 
Midnight Creepers, past 
and present: Denny 
Best, Barry Dean, Jim 
Payne, Warren “Fish” 
King, Mike Galloway, The 
Incredible Lucky 
Peterson, and especially 
my friend and advisor for 
nearly 20 years, Bob 
Greenlee. 

To my family: Gael, 

Ethan, Dolly, and my 
mother, Lillian (Lee) 

Grant Lancaster. 


THIS ALBUM IS RESPECTFULLY DEDICATED TO THE MEMORY OF Betty Ruth Clemons, 
Alex Jeffrey Clemons, Ray Lewis Grant, Albert Mars, Edwin Frazier Miller, Stevie Ray Vaughn, 
Roy Buchanan and Leo Fender. 
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don patterson 

WITH PAUL WEEDEN - BILLY JAMES 


90in down home 


Jazz ORGANIST DON PATTERSON is rapidly becoming well known as 
the most inventive and exciting performer in the field since Jimmy Smith first 
turned the pipes topsy-turvy way back in the early 1950's. Now 30 years 
young, Don, originally a self-taught pianist, is now a highly regarded self- 
taught organist of the first creative stripe. He was born in Columbus, Ohio, 
has been a musician for 20 years, and switched to organ in 1959. As he 
puts it, "When I heard Jimmy Smith, that was it!" Don is a true believer 
in the axiom that having a great inspiration, such as Jimmy Smith, is an 
important part of the process of evolving one's own musicpl personality as 
long as your approach is sincere and truly felt and not just imitative. 

Now the leader of the rhythm duo with drummer Billy James that regu¬ 
larly accompanies and records with saxophonist Sonny Stitt, Don originally 
met Indianapolis guitarist Paul Weeden in Columbus and joined him in 1959 
to become part of the Paul Weeden Trio. Billy James, from Pittsburgh, had 
worked with Weeden prior to Don, and rejoined him shortly after Don made 
his initial impact with Paul. The group soon became one of the swingin est 
in the land and as such worked throughout the Eastern Seaboard and the 
Midwest, both as a featured trio and as a hard-swinging rhythm section for 
such stars as Eddie ‘Lockjaw' Davis, Gene Ammons, Sonny Stitt and Booker 
Ervin. The duo of Patterson and James has recorded with all of these great 
jazzmen as well as with the country's two most popular and inventive guitar¬ 
ists, Wes Montgomery and Kenny Burrell. Billy James, prior to rejoining 
Weeden, had worked with trumpeter Chet Baker and vibraphone star Cal 
Tjader. 

Don's experience as a modern pianist has given him a very fleet 
approach to the demanding task of creating good jazz on the easily mis¬ 
handled organ. For instance, the title tune of this album, Goin' Down Home, 
one of three originals by Don, is a finger-poppin’ blues excursion with a 
difficult stop-time rhythmical figure underlying the entire piece. Don keeps 
it going in a hard-swinging manner that moves all the way behind his own 
and Weeden’s solo. 

On Utile Duck, the tempo is medium bright, a real blues rocker with 
guitar fill-ins in tempo, and Billy's drums tastefully building behind the solo¬ 


ist. On this, Don works his block chords to an exciting climax and a "don't 
stop now" fade-away ending. 

Don's arrangement of John Brown's Body presents the sound of organ 
and guitar in light, lively harmony on the theme with Paul's pretty tone 
standing out clear and open. Don's foot bass work is outstanding and his 
solo really digs in deep! 

On It's Magic, Don’s good taste and restraint is immediately evident, 
wherein he alternates softness with majestic swells of sound for a tender, 
thoughtful reading of this beautiful ballad. 

Paul Weeden contributed two selections to the set: Frankie Me, an 
up-tempo, swing era, happy blues on which Don recalls the unique style 
of Wild Bill Davis, and Trick Bag, a slow blues theme which Paul's guitar 
plays ever so thoughtfully over the mellow tones of the organ. Billy James' 
drumming, on this tune in particular, with its half-time backbeat and double¬ 
time cymbal beat going simultaneously, is a tasteful, exciting thing to hear. 
Don's solo on Trick Bag moves deftly from a single finger style to a rich 
orchestral sound, showing again his great taste and compatibility with the 
mysteries of the mighty organ. 

Two jazz evergreens, Duke Ellington's Lucky So And So, taken at a 
relaxed dance tempo, and the Nat Adderley-Oscar Brown, Jr. opus. Work 
Song, done at a medium up-tempo with Don utilizing a light touch on the 
organ's upper register, completes the trio's "down home" trip. 

There are many groovy moments in this album and the true feeling of 
modern jazz blues permeates all of the selections. In his present association 
with drummer Billy James, now in its seventh year, Don Patterson relates 
that the main aim of the duo is to become the most rock-solid rhythm section 
in the business today! Anyone who has heard them during the past year 
as Sonny Stitt's supporters knows that they have achieved that goal, without 
reservation. As a rhythm section or as a featured duo, Don Patterson and 
Billy James are nigh unbeatable. Whether you like jazY organ or not, you've 
got to listen to Don Patterson because he's got a little certain something 
that most of the others lack. Call it good taste, exciting touch, swinging 
time, or just plain old soul, or a generous combination of all of these gifts, 
the fact remains that Don Patterson is one of the very few truly inventive 
jazz organ players around. I’m sure you’ll enjoy this album as much as I did. 

—Joe Segal 



Off The 

Record 




Side 1 

Time 


Side 2 


Time 

LITTLE DUCK 

BMI 4:25 

GOIN' DOWN HOME 


BMI 

4:17 

JOHN BROWN'S BODY 

BMI 4:58 

TRICK BAG 


BMI 

5:43 

I’M JUST A LUCKY SO AND SO 

ASCAP 4:35 

1197 FAIR 



4:49 

FRANKIE MC 

BMI 3:54 


BMI 

IT’S MAGIC 

ASCAP 5:04 

WORK SONG 


BMI 

5:07 

PERSONNEL! 

DON PATTERSON. ORGAN, PAUL 

WEEDEN, GUITAR, AND BILLY JAMES. DRUMS. 
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IN THIS COBWEB...THE MUSICAL WORLD OF ANTONINO BOCCA 

MUSIC ARRANGED BY BILLY MURE 


side one 


LaPaloma BMI...2:10 
La Golondrina BMI...2:19 
Cielito Lindo SMI...J:24 
Clair DeLuna RMI.. 2:35 
EsosNoSonDeAli BMI...2:20 

Vocal by The Malagon Sisters 

Rocca Changa BMI ..2:07 

side two 

Clap Hands-Htre Comes Rocca 
(Chiapnnecas) BMI... 2:09 
LaVioletera BMI. .2:25 
Liebsstraum Bossa Nova 

3MI...2I8 

Fso Es El Amor A.'iCAP .. 2:i5 

Vocal by The Malagon Siste rs 

ElChoclo BMI...1:35 
Rocca';; Theme BMI. .2:28 


Cover photograph by 

Recorded at A&R Studios, blew York 

Recording Engineer: Phil Ramone 

Director of Engineering: Val Valentin 

Produced by GUY LeBOW 

for Tempest Enterprises 

Recording Supervisor: DANNY DAVIS 


■ The world of Antonino Rocca is, to most of 
us, the world of muscle and sport and 
courage in championship competition. It's a 
world of wrestling rings and rugby, physical 
culture and championship swimming, lecture 
tours and quiet cultural pursuits. 

But Antonino Rocca has a musical world, one 
he knows and loves deeply. It is this world he 
has placed on display in this album. 

The ruggedly handsome, 38-year-old athlete 
is one of the greatest authorities on the music 
and dances of Latin America in this hemi¬ 
sphere. He has drawn heavily on that knowl¬ 
edge, gained through extensive travel and years 
of personal study, to bring to one album the 
sounds and the rhythms he admires. 

If he's traveled to a country (and he’s been 
to just about every one on the map), then he 
knows the folk dances of that country. And he’ll 
demonstrate them at the drop of a down beat. 

Rocca was a close personal friend of the late 
Arturo Toscanini, and the great conductor had 
a profound influence on Antonino’s musical 
education and development. His personal rec¬ 
ord library is actually larger than the collec¬ 
tions of some radio stations! The manager of 
the record shop at which Rocca does most of 
his browsing noted recently, "Rocca’s been 
shopping here for 14 years, and we've all come 
to know that his ear is absolutely incredible. By 
the amount of enthusiasm he shows when he 
buys a record or sheet music, we can judge how 
big a hit that particular tune will be. He hasn’t 
been wrong yet!” 

His tremendous popularity in Latin America 
and among Latin-American people everywhere 


comes quite naturally. Although Rocca was 
born in Treviso, Italy, a town near Venice, his 
family emigrated to Argentina when he was a 
child. His formative years were spent in Buenos 
Aires, scene of his earliest sports triumphs and 
now the site of the world-famous statue of him. 

He has become among the greatest sports 
attractions in history. He was the European 
champion swimmer, a world-famous wrestler, 
Latin America’s greatest rugby player, and an 
all-around athlete who plays today to full 
houses the world over. 

He is a qua'ified jet pilot. He has received a 
doctor of humanities degree from Rosario Uni¬ 
versity in Brazil. He has twice been guest of 
Edward R. Murrow on “Person to Person” for 
discussion centering on cultural and artistic 
subjects. David Brinkley allocated one of his 
most popular "Brinkley's Journal” segments to 
a full profile of Rocca. 

In adlition to the sports life, Rocca now is 
active ir. the broadcasting field. He has become 
associated with Guy LeBow, the well-known 
sportscaster/newscaster, in a daily Spanish- 
language radio program. Rocca’s show, syndi- 
c< ted nationally, has a huge and loyal audience 
of listeners who hear him hold forth daily on 
music, art, politics, philosophy, and, of course, 
sports. He plays music from his own extensive 
collection. The show, now in its third year, has 
been top-rated in its field since a few months 
a ter its start. 

LeBow and Danny Davis worked out the con- 
ct pt of the album with Rocca. LeBow's experi- 
erce in this area includes stints as director/ 
pr xlucer of radio shows starring Vic Damone, 
Jerry Vale, Toni Arden, and Tony Bennett, 



H Para la mayor parte de nosotros el mundo 
™ de Antonino Rocca es el mundo de los de- 
portes, el mundo del musculo y el coraje en 
funcion de competencia atletica. Es un mundo 


de lucha en los rings y en los campos de foot¬ 
ball, de cultura fisica, de competencias de 
natacion, de viajes para dar conferencias y 
tambien de un quieto ambiente cultural. 

Pero Antonino Rocca tambien tiene su 
mundo musical, cuyo mundo musical 61 adora 
porque lo conoce como pocos. Este es el mundo 
musical de Antonino Rocca representado por 
un grupo de piezas musicales que componen 
este album. El aparentemente rudo y valiente 
luchador de 38 anos de edad es una de las 
mayores autoridades en musica Latino-Ameri- 
cana en nuestro hemisferio hoy en dia. Desde 
luego que el ha puesto a contribucion todos sus 
conocimientos obtenidos a traves de innume- 
rables viajes y anos de estudios personales 
para lograr en un solo album todos los sonidos 
y ritmos que el tanto admira. 

Cuando el ha viajado a un pais y que conste 
que ha visitado todos los que aparecen en el 
mapa, Antonino se ha preocupado siempre por 
las canciones y bailes folkloricos de ese pais. 
Y que ha asimilado esa musica folklorica se 
demuestra simplemente escuchando este al¬ 
bum. Rocca fue siempre un gran amigo y admi- 
rador de Arturo Toscanini y este gran director 
de orquesta ejercio siempre una gran influen¬ 
ce sobre Antonino en cuanto a su educacion 
musical y el desarrollo de sus aficiones artisti- 
cas. La discoteca que posee Antonino Rocca es 
posiblemente mucho mas extensa que cual- 
quier discoteca de una estacion de radio. 

La tremenda popularidad de Antonino Rocca 
en toda America Latina y entre los Latino- 
Americanos que viven en cualquier pais surge 
en forma natural y espontanea. Rocca nacio en 
Treviso, Italia, que es un pueblo cerca de Vene¬ 
cia. Posteriormente su familia emigre hacia la 
Argentina cuando Antonino era un nifio todavia. 
Sus anos de formacion los paso en Buenos Aires 
que fue el escenario de sus primeros triunfos 
deportivos y lugar donde se encuentra su fa- 
mosa estatua. 

Antonino es hoy en dia una de las atrac- 
ciones deportivas mayores en todo el mundo. 
Antonino ha sido el campeon europeo de nata¬ 
cion, ha sido y es uno de los m£s famosos lu- 
chadores del mundo. Ha sido el mejor jugador 
de balonpie que ha producido Sur-America y es 
hoy en dia un atleta en general que atrae las 
mayores concentraciones de publico en todo el 
mundo. 

Asimismo Antonino posee licencia de piloto 
de aviones jet. Ha recibido un titulo honorario 
de Doctor en Humanidades de la Universidad 
de Rio de Janeiro asi como otro Doctorado de 
la Universidad de Roma. 

Antonino ha sido "invitado de honor” por dos 
veces del programa “De Persona a Persona" 
de Edward R. Murrow para discutir temas cul- 
turales y artisticos. David Brinkley lo invito a 
uno de sus "Brinkley’s Journal” para llevar a 
cabo un programa completo sobre su persona- 
lidad. 

Ademas de sus actividades deportivas, Anto¬ 
nino hoy en dia es un conocido locutor radial. 
El se ha asociado a Guy Le Bow, el conocidi- 
simo cronista deportivo y anunciador de radio 
en un programa diario que se trasmite por una 
de las mejores estaciones de habla hispana. 
Por otra parte el Show de Antonino Rocca, que 
se cotiza en todos los Estados Unidos como 
uno de los mejores programas de radio, y que 
tiene una enorme audiencia que lo escucha en 
sus trasmisiones diarias hablarles sobre mu¬ 





sica, arte, politica, filosofia y desde luego, de 
deportes. 

En estos programas generalmente Rocca em- 
plea musica de su propia coleccion de discos. 
Ya hace tres anos que se esta trasmitiendo el 
“Antonino Rocca Show” y siempre se ha man- 
tenido dentro de los primeros en el "rating” 
para esta clase de programas. 



Rocca, Le Bow, Danny Davis, Mure 



The Malagon Sisters 











JACK REGISTER 


NORRIS 


Norris, and our sound engineer, 
to dedicate our first album to all 
supported and influenced us ov< 
be impossible to mention name 
them. Without you people we w< 


KRAFT 


We hope you like it and thank you from 
A special thanks to all the musicians wh 
us in the past, as they are part of our m 




Manager 


SIDE ONE 

1. THE JOKER-5:08 

2. CATCH ME-3:32 

3. MUSIC IS MY MISTRESS-4:17 

4. CHILDHOOD DREAMS-5:14 


SIDE TWO 

1. TRY AND WONDER - 4:09 

2. KEEP ON LIVIN’-4:10 

3. YOU GOTTA RUN -4:23 

4. CARRY ME - 3:04 

5. FREEDOM IN THE COUNTRY 


PRODUCER: JERRY BARNES G SNAIL 
ENGINEER: JERRY BARNES 

RECORDED AT UNITED WESTERN STUDIOS. HOLLYWOO 
ASSISTANT ENGINEERS: GARY BOATNER. MURRAY McFAC 
GARY BOREN, and MICHAEL SCHOLL 
rones by DAVID KULKA and CARY FISCHER 
lived with the use of the APHEX AURAL EXCITER 
:vboards: CLARK GASSMAN - Percussion: CHET McCRACKE' 
Orchestration arranged and conducted b> CLARK GASSMAN 
Direction G Design: LePREVOST G LePREVOST 
t Cover Photograph): GENE BROWNELL - 
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THERE’S 
SOMETHING 
ON YOUR MIND 
(Parts 1&2) 

YOUR’E STILL 
MY BABY 
(Parts 1&2) 


Plus lO More 
Sensational 
Selections! 






















7 BRIAN HYLAND 
f TRAGEDY 

A MILLION TO ONE 


i 

/ 


IT COULD ALL BEGIN AGAIN (IN YOU) 
WHEN I FALL IN LOVE 
YOU'D BETTER STOP-AND THINK IT OVER 
WALK RIGHT BACK 
SEE THE FUNNY LITTLE CLOWN 
SO SAD (TO WATCH GOOD LOVE GO BAD) 
BE THAT SOMEONE 
LONESOME TOWN 
YOU 

WILL YOU LOVE ME TOMORROW 
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BRIAN HYLAND 

TRAGEDY 


DOT 



SIDE ONE 

Tragedy _ 2:52 BMI 

It Could All Begin Again (In You) _ 2:42 BMI 

You'd Better Stop — And Think It Over 2:14 BMI 

Walk Right Back _ 2:27 BMI 

A Million To One_2:37 BMI 


SIDE TWO 

See The Funny Little Clown _ 2:55 BMI 

So Sad (To Watch Good Love Go Bad) 2:48 BMI 


Be That Someone 2:39 ASCAP 



2:43 BMI 


Will You Love Me Tomorrow _ 2:49 BMI 


Anl then there was "Tragedy:’ All the rest is 
history. 

But the history of Brian Hyland is a fascinat¬ 
ing one. Brian was born 24 years ago in New 
York City and has lived there all his life. In 
1960, when he was just 16 years old, Brian 
was deeply involved in one of the early stages 
of what was then termed “Rock and Roll” His 
first hit record, “Itsy Bitsy Teeny Weeny Yel¬ 
low Polka Dot Bikini” established Brian Hy¬ 
land as one of America’s top recording art¬ 
ists; that bit of fun sold well over one million 
copies and earned Brian his first gold record. 
There then followed two more million-sellers 
. . . and two more gold records ... in "Sealed 
With A Kiss" and “Jenny Come Lately” both 
in 1962. In his eight years of active recording 
and international stardom, Brian Hyland has 
accounted for sales of over ten million single 
records and tens of thousands of albums. 
Recording artists may come and recording 
artists may go . . . and then there's Brian Hy¬ 
land: 24 years old, single, and always . . . hit- 
bound. 

And now there is "Tragedy"... and the future. 


































PRODUCED BYJOOLS HOLLAND 




GILSON LAVIS, DRUMS ON ALL TRACKS 
TIPITINA TREE; GLENN TILBROOK, ALL GUITARS 
BLACK BEAUTY; MICK PAICE, SAXES 
FLIP FLOP & FLY; CRAZY OVER YOU; IF YOU REALLY CARE; 
PINO PALLADINO, BASS 

IF YOU REALLY CARE; LISA COVINGTON (COURTESY OF 
SHILLELAGH SISTERS), GUITAR 
MORSE CODE; BOZ BOORER (COURTESY OF SHILLELAGH 
SISTERS), GUITAR 

HOT ROD ROCKY; KIM AND MAZ (FAB WEALTHY TARTS), 
SHOUTING 

JOOLS HOLLAND DOES EVERYTHING ELSE NOT CREDITED 


RECORDED AT THE BACK ROOM OF HOLLAND'S HOME 
(WHICH ACCOUNTS FOR THE AUTHENTIC SOUND) 
IN STEREO 
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JOOLS HOLLAND WOULD ALSO LIKE TO THANK 
JOHNNY (THE LIP) LAY, MILES (MR, SHUT UP) COPELAND, 
GEOFF WONFOR, LINDA HALPIN, HOLLAND AND HOLLAND 
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CRAZY OVER YOU 
IF YOU REALLY CARE 
MORSE CODE 
HOT ROD ROCKY 
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TIPITINA TREE 
BLACK BEAUTY 
FLIP FLOP & FLY 
STEAMHAMMER BOOGIE 















double decker 

I 610-439-3600 



SIDE A 

"CHALK IT UP TO LOVE ” 

Words & Music By: Ralph Schuckett 
Published By: Songs of Bandier-Koppelman Inc. 
(ASCAP) 

Electric Piano: Daze Garland 
Guitar: Ernest Corallo 
Guitar: George Marinelli, Jr. 

Bass: Dennis Belfield 
Drums: John Mehler 
Organ & Clavinet: Skip Konte 

"LOVE BREAKDOWN ” 

Words & Music By: Allen Gordon 
Published By: Koppelman-Bandier Music Corp. 

and Diana Music Corp. (BMI) 

Piano: Dave Garland 
Guitar: Ernest Corallo 
Guitar: George Marinelli, Jr. 

Bass: Dennis Belfield 

Drums: John Mehler 

Organ & Percussion: Skip Konte 

Horn: Steve Hooks 

Conga: Curtis Wilson 

•ALONE” 

Words & Music By: Robert Reilly 
Published By. Smug Music Co. (BMI) 

Piano: Dave Garland 
Guitar: Ernest Corallo 
Guitar: George Marinelli, Jr. 

Acoustic Guitar: Sherwood E. Ball 

Bass: Dennis Belfield 

Drums: John Mehler 

Organ & Synthesizers: Skip Konte 

“I NEED YOU AIN’T ENOUGH” 

Words & Music By: Jay Warner 
and Ralph Scbuckett 

Published By: Koppelman-Bandier Music Corp. 
(BMI) 

Songs of Bandier-Koppelman Inc. (ASCAP) 
Piano: Dave Garland 
Rhythm Guitar: Ernest Corallo 
Rhythm Guitar: George Marinelli, Jr. 

Lead Guitar: Eric Turner 
Bass: Dennis Belfield 
Drums: John Mehler 

Organ, Synthesizer & Percussion: Skip Konte 
Horn: Steve Hooks 
Conga: Curtis Wilson 

-IF YOU LOVE ME (Really Love Me)” 
Arranged and Conducted By: David Garland 
Produced By: Skip Konte & Ross Melodia 
Piano: Dave Garland 
Acoustic Guitar: Tony Dean 
Electric Guitar: George Marinelli, Jr. 

Bass: Dennis Belfield 
Drums: John Mehler 

ORCHESTRA: 

Thomas Buffum , Concert Master 
Julianna Buffum 
Glenn Grab, Jr. 

Michelle Grab 
Ronald Stout 
Donald Hawkins 
William C. Baker 
Hart Conley Smith 
Robert F. Sanders 
Peter Marchica 
Susan Debnekoff 
Denyse Buffum 
John Wittenberg 
Robert Dubow 
Maurice Dicterow 
Robert Lipsett 
Pamela Tompkins 
Barbara Thomason 


Joni is not new to the music industry. Her career began at a young age in Boston Last year while on national tour she was 
discovered by Meridian Records. Meridian was delighted with her genuine enthusiasm, that was known to overwhelm live 
audiences, but perhaps her finest professional characteristic is Joni's willingness to give herself to song for the sake of good music. 



“SUGAR ON SUNDAY” 

\rranged and Conducted By: David Garland 
Produced By: Skip Konte & Ross Melodia 
Piano: Dave Garland 
Lead Guitar: Tony Dean 
Rhythm Guitar: George Marinelli, Jr. 

Bass: Dennis Belfield 
Drums: John Mehler 
Organ & Percussion: Skip Konte 



“HELLO AGAIN " 

Words & Music By: Janna Feliciano 
Bill Courtright 
Published By: J&H Pub. Co. (ASCAP) 
Piano: Dave Garland 
Guitar: Emest Corallo 
Guitar: George Marinelli, Jr. 
Acoustic Guitar: Sherwood E. Ball 


Bass: Dennis Belfield 
Drums: John Mehler 
Organ, Synthesizer & Percussion: Skip Konte 


“NOBODY’S FOOL ” 

Words & Music By: Robert Reilly 
Published By: Smug Music Co. (BMI) 
Piano: Dave Garland 
Acoustic Guitar: Sherwood E. Ball 
Rhythm Guitar: Ernest Corallo 
Rhythm Guitar: George Marinelli, Jr. 

Lead Guitar: Eric Turner 
Bass: Dennis Belfield 
Drums: John Mehler 
Organ, Clavinet & Percussion: Skip Konte 


“ROSE ” 

Words & Music By: Paul William 
& Mentor Williams 


Published By: ALMO Music Corp. (ASCAP) 


Piano: Dave Garland 
Acoustic Guitar: Tony Dean 
Electric Guitar: George Marinelli, Jr. 

Bass: Dennis Belfield 
Drums: John Mehler 
Organ & Percussion: Skip Konte 

“BALL OF FIRE” 


Words & Music By: Tommy James, Mike Vale, 
. B. Sudano, W.'Wilson, P. Nauman 
Published By: Big Seven Music Corp. (BMI) 
Piano: Dave Garland 
Acoustic Guitar: Tony Dean 
Electric Guitar: George Marinelli, Jr. 

Bass: Dennis Belfield 
Drums: John Mehler 
Organ & Percussion: Skip Konte 


VOCALIST 
* Denny Paul 
Tim Correll 
Nadra 

Marian English 
*Denny Paul appears courtesy of 
Mtllenttiu" Records & IAM. 

RECORDIST : 

Scott Sprick 


EXECUTIVE PRODUCER ROSS MELODIA 

Producer Skip Konte 

Recording Studios - International Automated Media 
Arranged by - Dave Garland & Skip Konte 
Mastering - Chris Bellman at Allen Zentz 
Recording Engineers - Willie Harian & Scott Spain 
Remix Engineer - Scott Spain 
Art Direction and Design - Tim Mincarelli 
Photography - Rich Adams 
Media Coordinator - Al Lozano 
And a special thanks to the following. . .God. 



Garden Grove. California 92643 
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DRUMS & PERCUSSION: DUBIKIZELS 
BASS & TROMBONE: ILAN WAIL 
GUITARS: EREZ NETS 
KEYBOARDS: MOSHELEVI 
GUITARS: DANNY SANDERSON 

ARRANGEMENT FOR BRASS: MOSHE LEVI S DANNY SANDERSON 

RECORDED at'TRITON " STUDIOS, JANUARY - JULY 1984 
RECORDING f MIXING ENGINEER: ITAMAR GAFNI 
ASSISTANT ^GINEER: MARK ROTWELL 
CUTTING: "MASTER ROOM ", LONDON 

COVER PHOTOGRAPHY: BEN LAMM 

COVER DESIGN: YAKI MOLCHO 4 DAVID GROSSMAN 

LABORATORY: " PANDA"' 
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- FOLK S0M6S 

Side One 


1. 

The Wealthy Farmer’s son 

(English) 

arr. Broadwood 

2. 

The Death of Queen Jane (unacc.) 

(Appalachian) 

trans. Sharp 

3. 

Le pont de Morlaix 

(French) 

arr. Lemit 

4. 

Le roi a fait battre tambour 

(French) 

arr. Lemit 

5. 

The Gentleman Soldier (unacc.) 

(English) 

arr. Gilchrist 

6. 

The Crow 

(Danish) 

arr. Cockshott 

7. 

David of the White Rock 

(Welsh) 

arr. Brown 

8. 

The Cherry Tree (unacc.) 

(English) 

arr. Sharp 

9. 

Poor Old Maid 

(Appalachian) 

arr. Brown 

10. 

Muss i denn...? 

(German) 

arr. Brown 

11. 

Maria im Dornwald 

(German) 

arr. Brown 

12. 

Bingo 

(English) 

arr. Sharp 

Side Two 



1. 

The Nightingale 

(Appalachian) 

arr. Sharp 

2. 

The Unquiet Grave (unacc.) 

(English) 

trans. Broadwood 

3. 

Das Weinhauerlied 

(German) 

arr. Brown 

4. 

The Turtle Dove (unacc.) 

(English) 

arr. Sharp 

5. 

My Love’s an Arbutus 

(Irish) 

arr. Stanford 

6. 

The Knifegrinder 

(Dutch) 

arr. Cockshott 

7. 

Catherine (unacc.) 

(French) 

trans. Potts 

8. 

Noel nouvelet 

(French) 

Oxf. Book of Carol i 

9. 

Death and the Lady 

(English) 

arr. Broadwood 

10. 

The Country Farmer’s Son 

(English) 

arr. Baring-Gould 


WILFRED BROWN, Tenor 
JOHN WILLIAMS, Guitar 
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Bare Winter suddenly was changed to Spring, 

And gentle odours led my steps astray. 

Mix’d with a sound of waters murmuring 
Along a shelving bank of turf, which lay 
Under a copse, and hardly dared to fling 

But kiss’d it and then fled, as Thou mightest in dream. 

Percy Bysshe Shelley 


DANDELION DREAMS — 


STEPPINGSTONES 


DUCKS AND DRAKES 


o 

MORNING HAZE 

3' 

04" 

o 

WATERFALLS 

3' 

54" 


o 

QUIET VALLEYS 

4' 

21" 

e 

NATURE TRAILS 

_3_ 

10" 

o 

HEATHER CARPETS 

3' 

57" 

o 

LAKELAND WALKS 

_3_ 

55" 

0 

WILD MOORS 

3' 

23" 


WRITTEN AND PRODUCED BY RICK WAKEMAN 
ENGINEERED BY JOHN DAVIS. RECORDED ON A BOSENDORFER GRAND PIANO. 
PHOTOGRAPHY CHARLIE WAITE. SLEEVE NEIL CAVAGAN. 




























Man's Epic journey to the Moon 
-7^s Reported to Northern Ohio 


IHIO SAVINGS 
ASSOCIATION 




THREE THOUSAND 


Man's Epic Journey to the Moon 
As Reported to Northern Ohio by 


WKYCI1100 


DAYS 


Virgil Dominic, NBC News in 
Cleveland, narrated this presentation 
of the flight of Apollo 11. He is 
heard every day across the country 
on the 5 PM NBC Network News. 
He also appears regularly on 
WKYC's "Radio Newsday", and 
WKYC-TV's "Newsday 90". 



Until Apollo 11 freed itself from the grasp of the Moon 
and hurtled toward Earth, it orbited alone, vulnerable to a 
single miscalculation. That final tug on July 22,1969 pulled the 
fragile ship into the Earth's gravity—and safety. And 3,000 days 
devoted by many solely to the epic task of landing a man on the 
moon were ended. Apollo 11 left the footprints of two men, 

Neil Armstrong and Buzz Aldrin, etched on the surface of the 
moon. And it left a tribute to the nation that got them there. 

An American flag marks the place where they landed, 
known as Tranquility Base. 

It was in 1961 that the first American ventured into space. 

On May 5th Alan Shepard stepped 116 miles into space 
in the Mercury capsule he called "Freedom 7". Back on earth 
men figured the number of 116 mile steps that would get them 
to the moon, and five more Mercury men followed Shepard. 

John H. Glenn, Jr., Virgil I. Grissom, M. Scott Carpenter, 

Walter M. Schirra and L. Gordon Cooper, Jr. Then came Gemini, 
taking ten two-man teams on longer and more difficult steps 
into space. By the end of the Gemini program in December of 
1966, American spacemen had demonstrated their ability to 
maneuver in space and had leaped 835 miles from Earth. 

The Apollo program followed. Target: The Moon. 

Apollo 7, 8, and 9. And Apollo 10, the dress rehearsal for 
the big one, Apollo 11. 

This is the story of Apollo 11 as it was broadcast to 
Northern Ohio by WKYC Radio, NBC in Cleveland. The story 
told to Cleveland and the world by NBC newsmen Dean Mell 
and Jay Barbaree at the Manned Spacecraft Center in Houston and 
by Russ Ward direct from America's spaceport, Cape Kennedy. 
Here is Jack King of Mission Control directing Apollo 11 into 
space with,"This is Houston, you are go for orbit". 

And Neil Armstrong's words as he places the first of many 
footprints on the moon, a print of the giant step that spanned 
the 227,000 miles from Earth to Tranquility Base in only 3,000 days. 
Here is the story of the century. It is an important 
memento for future generations, produced by a group of 
people who believe in their responsibility to their city 
and its people, WKYC Radio. 



The Police Athletic League will receive the proceeds 

from the sale of this record. P.A.L. centers throughout Cleveland 

provide supervised recreation to inner-city youngsters. 


O HIO savings T ' lis recorc * ' s being distributed as a public service by 
ASSOCIATION WKYC Radio and Ohio Savings Association. 


Written and Produced by DAVE OSBURN, NBC Cleveland / Engineered by JOHN MARINKO, NBC Cleveland 
NBC Network coverage produced by ALBERT BURCHARD / .NBC Reporters are DEAN MELL, JAY BARBAREE and RUSS WARD 
Cover photo courtesy of the National Aeronautics and Space Administration 












LANDON And LUNDY 

With 


THE RIVERSIDE GRASS 



REMEMBER I LOVE YOU 













/eat. 

OHS-90173 


DON MESSER 

A " d LUNDY FIELDS 

WITH THE RIVERSIDE GRASS 

REMEMBER I LOVE YOU 


ONE 

ASE REMEMBER THAT I LOVE YOU (2:35) 

Vocal Rhythm Guitar: Landon Messer 
Tenor Vocal Mandolin: Lundy Reids 
F anjo: Alban Clevenger 
F armonica: Harold Brewer 
F ass: Vess Mancey 

2, ' ’OU BLOTTED MY HAPPY SCHOOL DAYS (3:00) 

( andon Messer Lundy Fields) Jaymore Music. BMI 
-and Instrumentation Same 

3, IS THERE A LOVE LEFT FOR ME (2:35) 

(.undy Reids) Jaymore Music. BMI 
\ ocal and Instrumentation Same 

4e HE RAILROAD BOY (2:05) 

( .andon Messer) Jaymore Music. BMI 
' ocal and Instrumentation Same 

5. OO MUCH TO STAND (2:33) 

t Sandy Messer) Jaymore Music. BMI 

tfccal and Instrumentation Same except Rddle. Bass: Alban Clevenger 

6. NELLIE MOVED TO TOWN (2:51) 

ra and Charles Louvin) 

JIDE TWO 

1. VHY DID YOU WANDER (2:55) 


2. MARY OF THE WILD MOOR (3:20) 

i\n: Messer Reids 
' local and Instrumentation Same 

3. MAMA PLEASE STAY HOME WITH ME (3:40) 


;r Reids 

/ocal and Instrumentation Same except B, 

4. LITTLE PAL (2:05) 

i Mainer) 

Lead Vocal/Mandolin: Lundy Reids 

Lead On Chorus/Rhythm Guitar: Landon Messer 

Tenor On Chorus: Lundy Reids 

Banjo: Alban Clevenger 

Lead Guitar: Harold Brewer 

5. MY HORSES AIN’T HUNGRY (2:50) 

Arr: Messer/Fields 
Vocal/Lead Guitar: Harold Brewer 
Tenor Mandolin Lundy Reids 
Baritone/Rhythm Guitar: Landon Messer 
Bass/ Banjo: Alban Clevenger 

BREAK-FAST (1:35) 

(Alban Clevenger) Jaymore Music, BMI 
n Clevenger 

--undy Fields 

Rhythm Guitar: Landon Messer 


At: C & C Studio, Plkeville, Kentucky 
" By: Alban Clevenger 


J) 1985 OLD HOMESTEAD RECORDS 


tr Kermit, W. Va. Sings tenor, plays mandolin and has been with Landon most 

HAROLD BREWER: Born at Marrowbone Creek near Kermit, W. Va. Sings lead sometimes and baritone sometimes 
but is better known for his flattop guitar lead and harmonica playing. 

ALBAN CLEVENGER: Born near Pikeville, Ky. Plays banjo and any other instrument in a Bluegrass band. Alban is 
busy with his studio and his own gospel group. (Now we have Bobby Maynard from Proctorville. Ohio with the band 
playing banjo.) 

VESS MANCEY: Born on Marrowbone Creek near Kermit, W. Va. Plays bass and is beginning a new life of marriage 
and happiness we all hope. Vess is only 20 years old. and has been married two months as of this date. 

Landon and Lundy's experience go back to singing in church with Landon's two sisters Ruby and Rose, over 25 years 
ago. The list of musicians and places performed witH (and at), would require a Seats catalog sized book. Landon and 
Lundy try to keep the music and style traditional and pure Bluegrass. 














SWALLOW 2003 

THE BLUESTEIN FAMILY 


TRAVELIN’ BLUES 






TRAVELIN’BLUES 



THE BLUESTEIN FAMILY 


r 


GENE BLUESTEIN 

Banjo, Triangle, Vocals 
JOEL BLUESTEIN 
Fiddle 

EVO BLUESTEIN 

Fiddle, Autoharp, Bass, Vocals 
JEMMY BLUESTEIN 

Mandolin, Pennywhistle, 

Fiddle on Cajun songs. Vocals 
FRAY DA BLUESTEIN 
Guitar, Vocals 


SIDE ONE: 

Travelin' Blues 

Jimmie Rodgers. "The Singing Brakeman," died in 1933 
at the age of thirty-five. In his short career he was a ma¬ 
jor transitional figure between the blues, jazz and coun¬ 
try music. Jemmy and Frayda sing this Jimmie Rodgers 
yodelling blues. 

The L&N Don’t 
Stop Here Anymore 

Written by Jean Ritchie about the changes endured by 
people in her native Kentucky, sung here by Frayda and 
Jemmy. 

Night Rider’s Lament 

A contemporary song written by Mike Burton in the 
tradition of the cowboy’s lament. Vocals by Jemmy, 
Frayda and Evo. 

Last Days in Georgia 

1930’s Georgia string bands provided some of the hottest 
dance music in American traditional music. This is our 
adaptation of a fiddle and guitar duet by Melvin 
Robinette and Byrd Moore. 

Bread and Roses 

Music composed by Mimi Farina to the text by James 
Oppenheim. Vocals by Frayda, who dedicates this song 
to her mother in recognition of her continuing efforts for 
peace and freedom. 

Les Maringoins 

Ont Tout Mange Ma Belle 

Recent widespread interest in Cajun music is a tribute to 
the people whose ancestors settled in the French 
maritime provinces in the seventeenth century. They were 
called Acadians, then Acajuns, and are now known as 
Cajuns. When the British expelled them from Acadia in 
the middle of the eighteenth century, they made the long 


Recorded at Bay Studio 
by Michael Cogan 
Cover Photography: Joel Pickford 
Cover Design: Jeff Tiedrich 


trek to Southwestern Louisiana where they settled and, 
despite much opposition, held on to their French heritage 
as it developed into its own unique and soulful form. 
Here, Jemmy sings a whimsical song that says, in Cajun 
French: “The mosquitos have eaten my sweetheart, and 
all they left are her big toes to use as corks to stopper 
my little bottles. And your papa looks like an elephant, 
and your mama looks like an automobile, and your 
brother looks like a frog, and your sister looks like a 

Adieu False Heart 

Evo learned this song from a re-issue album of Arthur 
Smith playing with the Delmore Brothers. Vocals by 
Evo, Frayda and Jemmy. 

SIDE TWO: 

Arthur McBride/Butcher’s Row 

A traditional Irish song along with a traditional tune 
from Nova Scotia. Vocals by Evo. 

Only a Miner 

Gene learned this song from Kentucky coal miner Cal 
Owens. Vocals are by Gene, Evo, Jemmy and Frayda. 

When The Train Comes Along 

One of many lively numbers from the great Uncle Dave 


Macon. Vocals by Evo, Gene, Frayda and Jemmy. 

The Waltz That 
Carried Me To My Grave 

Evo sings this sad Cajun song which concludes: “In the 
ground, that’s for always. What hope and future can 1 
have when I see you going away forever?” 

Bear Creek Blues 

We have adapted this Carter Family Song to our own 
style and instrumentation in much the same way that the 
Carter Family themselves adapted traditional materials. 
Vocals by Evo and Frayda. 

Redemption Song 

We sing this tribute to the power of music in memory of 
Bob Marley, one of the original songwriter/singers of 
Jamaican Reggae music. He was one of the great musical 
minds and political voices of our time. 


For booking or complete 
Bluestein Family discography write: 
The Bluestein Family 
624 N. Wilson 
Fresno, California 93728 



® © 1983 SWALLOW RECORDS All Rights Reserved. Unauthorized reproduction of this recording is prohibited by Federal 
and State Laws and subject to criminal prosecution. 

Send for a free record catalog, featuring Louisiana Cajun Music, Folk, Zydeco and Swamp Pop Music. SWALLOW RECORDS, 
BOX 10-BF, VILLE PLATTE, LA. 70586 
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0O Golden Country 
LP 2213 


JOHNNIE JACK 



Johnnie Jack 
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‘■Johnnie 
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Southerner’s 


Limited Edition 





























Side One Side Two 


Humming Bird 

He Will Set Your Fields On Fire 
For Old Times Sake 
This World Can't Stand Long 
From The Manger To The Cross 
God Put A Rainbow In The Clouds 


What About You 
I'll Be Listening 
A Smile On My Lips 
Turn Your Radio On 
Called From Potter's Field 
When The Saviour Reached Down For Me 


•O LP2213 
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STEREO DSLP 1646 


cNow 

Coal eMiqes 
cAtie Closing 
Polina 

STANKY and his COAL MINERS POLKA BAND 



SIDE ONE 

NOW COAL MINES ARE CLOSING POLKA 

DIMPLES POLKA 

ON THE SHIP OBEREK 

CLARINET POLKA 

WHEN I MARRY WALTZ 

SIDE TWO 

LOVER-O-LOVER POLKA 
FIDDLER’S POLKA 
ACCORDION POLKA 
STREAKERS OBEREK 
HIGH BOUNCE POLKA 


Without a doubt. Stank y and the Coal miners are considered to be one of the 
top 5 polka bands in the country and have become a tradition among polka fans. 

John Stankovich. better known as "Stanky" is a resident of Nanticoke, Pa. 
where the polka, oberek and czardas is part of every day life. Stanky's talent 
does not stop with playing the accordion or leading the band. This versatile 
musician writes the words and music to many original songs and performs most 
of the vocal selections. 

Stanky's engagements are not confined to his local area but include 
tours across the country,- his group is known as a "road group." For 8 years he has 
been the featured band at the Polkabration in New London, Conn. His travels 
include every state in New England, New York, New Jersey, Pennsylvania, Mary¬ 
land, Delaware, Virginia, Ohio, Indiana, Michigan, Illinois, and Canada. Ask any 
polka fan in these States about Stankey and his Coalminers and he shouts, 
"Wonderful. Great, Electrifying, Dynamic." 

Stanky has "turned on" millions of polka fans with his numerous 
appearances. This new, fabulous recording is Stanky's finest and is destined to 
"turn on" millions more polka fans across the country. 

Bemie Goydish 
WCTC/WQMR RADIO 
New Brunswick, N. J. 

MUSICIANS 

JOHN STANKOVIC.ACCORDION 

JOSEPH STANKOVIC.VIOLIN 

JOSEPH VENSHESKI.PIANO 

CHARLES SYROID.DRUMS 

CHARLES OBAZA. . CLARINET & SAX 
ROBERT P. BLAZASKIE .... TRUMPET 
VINCE HOROSCHOCK.BASS 

ENGINEER. BORIS MIDNEY 

PRODUCED BY BERNIE GOYDISH 

DESIGNER.KATHY TRAVIS 

PHOTOGRAPHY.. ROBERT W. SCHACHNER 















The Musical by 
Pete Townshend 



ALSO AVAILABLE ON 
CASSETTE AND COMPACT DISC. 


—gM 

SIDE ONE 

/. I WON'T RUN ANY MORE 

(Pete Toxcnshend) 

PETE TOWNSHEND WITH DEBORAH CONWAY 

2. OVER THE TOP 

(Pete Towns/ietid) 

JOHN LEE HOOKER 

3. MAN MACHINES 

(Pete Towns/tend) 

SIMON TOWNSHEND 

4. DIG 

(Pete Townshend) 

THE WHO 

5. A FRIEND IS A FRIEND 

(Pete Towmhend) 

PETE TOWNSHEND 

6. I EAT HEAVY METAL 

(Pete Townshend) 

JOHN LEE HOOKER 


SIDE TWO 

J. ALL SHALL BE WELL 

(Pete Towttshend) 

PETE TOWNSHEND WITH DEBORAH CONWAY AND CHYNA 

2. WAS THERE LIFE 

(Pete Townshend) 

PETE TOWNSHEND 

3. FAST FOOD 

(Pete Townshend) 

NINA SIMONE 

4. A FOOL SAYS... 

(Pete Tovtnshend) 

PETE TOWNSHEND 

5. FIRE 

(BrownlCranelKet'IFinesilver) 

THE WHO 

6. NEW LIFE/REPRISE 

(Pete Towns/tend) 

CHYNA WITH PETE TOWNSHEND AND NICOLA EMMANUEL 


BASED ON THE ORIGINAL STORY BV TED HUGHES. 

SLEEVE AND BOOKLET DESIGN BV DEWYNTERS PLC LONDON 

ATLANTIC RECORDING CORPORATION, lb ROCKEFELLER PLAZA. NEW VORK. NEW YORK 10019 
O* A Womei Communications Company ■ ' 1989 Heavy Melobollti Limllid 
All Rights Reserved. Primed in U.S.A 

Writing: Unoulhorlied reproduction ol Ihir recording it prohibited by Federal low end tubjocl to criminal piotecullon 

































Minott 


Sugar 
papa San 

TonyT uff 

Grinds Man 
Apachie Scratch 

BistoBenjie 

Captain Bar Bey 
5. WicBer Man 

powerman 
Derrick irie 


paEseNj. 
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JA CKET <\L\D€ IK CAKADA 


Distributed at: 


V.P Records 

170-21 Jamaica Avenue 
Jamaica, New York 
NY. 11432 
(718) 291-7058 
Toll Free (800) 441-4041 
Fax (718) 658-3573 


V. P. of Florida 
5869 S.W. 21 l Street 

W. Hollywood, FI. 33023 
Tel: 305-966-4744 














Remixed at Chalk farm 
Mastered at Music Centre Wembly. 


Recorded at channel one and chalk farm studio 
These tracks have been specially Selected 
by that Great Artist Alton which will make you 
feel so good! 


Produced 


1. LOVE MESSAGE ALTON ELLIS 
2. LOVING YOU JANET KAY 
3. TELEPHONE LINE ALTON/JQNY'S— 
4. DEEP INSIDE GENE RONDO 
5. REASON FOR LOVING ALTON ELLIS 


1. I LOVE YOU ALTON ELLIS 
2. SILENT-LOVE DUB 
3. LOVE MAKES LIVING TONY SAXTON 
4. STILL IN LOVE ALTON/JANET 
5. MUSIC IS PART OF LIFE MAYTONES 




with guest performance 
by MARVIN GAYE and 
LIONEL RICHIE 


THEME FROM MAHOGANY 
DO YOU KNOW WHERE YOU’RE GOING TO’ 


TOUCH ME IN THE MORNING 


UPSIDE DOWN 


AIN’T NO MOUNTAIN HIGH ENOUGH 


REACH OUT AND TOlJCH (SOMEBODY’S HAND) 










SIDE ONE SIDE TWO 

* ENDLESS LOVE Ypu ARE EVERYTHING * 

Diana Ross and Lionel Richie Diana Ross and Marvin Gaye 

(L. RICHIE) (T. BF.LI. - L. CREED) 

Motown Records Corp. - USA - Produced by Lionel Richie.- Arranged by Gene Page Motown Records Cory). - USA - Produced by Hal Davis. Berry Gordv and Bob Gaudio 

THEME FROM MAHOGANY “DO YOU 
KNOW WHERE YOU’RE GOING TO” 

Diana Ross 

(MICHAEL MASSER. GERRY GOFEIN) 

Produced by Michael Masser. Arranged by Michael Masser & Lee Holdridge. 

TOUCH ME IN THE MORNING REACH OUT AND TOUCH (SOMEBODY'S HAND) 
Diana Ross Diana Ross ~ s * 

(RON MILLER. MICHAEL MASSER) (N. ASHFORD/V. SIMPSON) f r- 

Produced by Michael Masser & Torn Baird. Arranged by Tmn Baird y Gene Page. Produced by Nickolas Ashford & Valerie Simpson. Arranged by Paul Riser./ 

UPSIDE DOWN I’M COMING OUT 

Diana Ross Diana Ross 

(BERNARD EDWARDS/NILE RODGERS) (BERNARD EDWARDS/NILE RODGERS) 

Arranged. Conducted & Produced by Bernard Edwards is- Nile Rodgers lor the Clue Organization. Arranged, Conducted & Produced by Bernard Edwards & Nile Rodgers for the Chic Organization. 

DON’T KNOCK MY LOVE THE BOSS 
Diana Ross and Marvin Gaye Diana Ross 

(WILSON PICKETT. BRAD SHAPIRO) (N. ASHFORD/V. SIMPSON) 

Produced by Hal Davis. Arranged by Dave Blumberg, Produced by Nickolas Ashlbrd & Valerie Simpson for Hopsack & Silk Productions. Inc. 

YOU’RE A SPECIAL PART OF ME MY MISTAKE (WAS TO LOVE YOU) 

Diana Ross and Marvin Gaye Diana Ross and Marvin Gaye 

(GREGORY WRIGHT. HAROLD JOHNSON. ANDREW PORTER) (PAM SAWYER, GLORIA JONES) 

Produced by Berry Gordy. Arranged by James Carmichael. Produced by Hal Davis. Arranged by Dave Blumbetg. 

LOVE HANGOVER LAST TIME I SAW HIM 

Diana Ross Diana Ross 

(PAM SAWYER. MARILYN McLEOD) (PAM SAWYER. MICHAEL MASSER) 

Prtxluccd by Hal Davis. Arranged by Clay Drayton & David Blumberg. Produced by Michael Masser, Arranged by Michael O'Martian & Gene Page. 


AIN’T NO MOUNTAIN HIGH ENOUGH 
Diana Ross 


(N. ASHFORD/V. SIMPSON) 

Prtxluccd by Nickolas Ashford & Valeric Simpson. Arranged by Paul Riser. 


★ RCA Records. 
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GREATEST HITS 


with guest performance 
by MARVIN GAYE and 

LIONEL RICHIE 
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BAROQUE AMERICANA 


The Concertgebluff Authaus Orchestra Society 
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BAROQUE AMERICANA 

The Concertgebluff Authaus Orchestra Society 


Side A 

Side B 

Three Blind Figarri 

Down In The Water Music 

Shonendoa Fugue 

Sheep May See Nelly Home Safely 

When lohnning Comes Marching Home Again, Bouree, Bouree 

My Grandfather’s Two Part Invention 

Yea-Zoo Joy On The Range 

Watch It Out Old Mac Donald 

Erie Fantasia 

The Brassier The Beautiful 


ic has been popular for many years. We are most familiar, of course, 
in Baroque, such as the works of Bach, Vivaldi, Telemann, Handel, 


too years after his death was the subject of post-mortem psychoanalysis by Sig¬ 
mund Freud. Freud states that La Mer was a victim of aquaphilia (love of water) 
which was the result of overcompensation for his true condition, aquaphobia (fear 
of water). Some insight into La Mer’s struggle and inner torment might be gained 
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"Bad To The Bone” 
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Side A 

1. Swat (A La La La La Long) 0 2. Shock Out Jamaican Style 
3. Bad To The Bone 4. Rock With You 
5. Long Time (Selassie A Warn Yu) 6. Hey Love 


Side B 

7. Slow It Down S. Living It Up 
9. Stack In The Middle 10. Looking For A Better Way 
11. Wrapped Up In Your Love 0 

hwdused, Arraaged I CmoWmM If ton Unit, looter Harvey & Roger Lewis Remix and Additional Production by Adebratt/ Ekman 

Inter Itervwy: I to y t surd s , vocoh Lancelot Halt: Drams, Akai & D. Drum Programs Ian Lewis: Rbythm Guitar, Bass, Drum Programs 
Mteo Cottle: Lead vocals, Percussion Roger Lewis: Rhythm Guitar Lester Adderley: Lead Guitar, vocals 


*octel Mooied thanks to: Charles Foroaitiarson, Keyboards Dr J of "Will To Power”, Sax on "Tear Down These Walls” Jay I & DJ Ronnie F, Scratches on "Bad To The Bone" 
Ieoartod at Wrote Sound Studios, Hollywood, Florida Lion l Fox Studios, Washington D.C. Nixed at Circle Sound Studios, Hollywood, Florida Remixed at Sonet Studios 2, Stockholm. Sweden 
Irey thankful vibes to our families & Brothers for their patience and support Countinous praisies to Almighty Jah Rastafari Mastered by Bjorn Engelman at Cutting Room, Sweden 
Under exclusive license from Circle Sound Productions Executive production for metronome records Jon Gray& Mattias Wachtmeister 
® 1992 Metronome Records AB ©1992 Metronome Records AB 
Unauthorized copying, hiring, lending, public performance and broadcasting of this recording prohibited. Made in Germany by Q WARNER music manufacturing europe 
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SIDE 1 


SIDE 2 


1. QUEEN OF THE MINSTREL (c. Campbell) 

CORNELL CAMPBELL 

2. MY HEART IS GONE ( k. boothe) 

KEN BOOTHE 

3. TEN TO ONE (madlads) 

GEORGE MADLADS 1 ALLISON 

4. I'M GONE (ADOPTED) 

SKULLY & BUNNY 

5. PICK UP THE PIECES (R. cousins) 

. THE JAYS 

6. WHY DID YOU LEAVE (l.sibbles) 

THE HEPTONES (B. LLEWELYN) 


1. QUEEN MAJESTY (R. cousins) 

THE-JAYS 

2. LET THE POWERS FALL QN I (m. romeo) 

MAX ROMEO 

3. WHEN I FALL IN LOVE (K. boothe) 

KEN BOOTHE • 

4. UP PARK CAMP (flames) 

WINSTON'FLAMES'JARRETT 

5. TRIBUTE TO THE LATE GREAT (j.mittoo) 

TONY ASHER 

6. PHENSIC (D. SINCLAIR) 

TAPPER ZOUKIE 

7. TEN TO ONE INNA BABYLON (L. bullocks) 

DILLINGER 


Musicians: ME AND Ml KREW 


RECORDED OVER DUBS MIXED AT 

LEGGO SOUND STUDIOS 

Drums: 'BENBOW'CREARY - TONY'ASHER' 


125 Orange Street. Kingston ' 

'HORSEMOUTH' WALLACE (ON QUEEN MAJESJ-Y) 
C-SHARP (O/D ON QUEEN MAJESTY) 


y* Tel: 922-7916 

Bass: CHRISTOPHER MEREDITH - TONY ’ASHER' 


ENGINEERS 

VERNON SUTHERLAND (ON QUEEN MAJESTY) 


G. BRAVO 

' 


R. RICHARDS 

Guits: LEROY BADNESS' PENNICOOKE 


T. ASHER 

Piano: - 



. '^Synthesizers: TONY ASHER' 

Sample Horns: - 


Arranged and Produced by: 

TONY ASHER BRISSETT ForT. ASH MUZIK 

Peres: BENBOW-ASHER 


Sample Voice on THE POWERS - TAPPER ZOUKIE 

Harmony on QUEEN OF THE MINSTREL - ERNICE WILSON 

For T. ASH MUZIk 


Distributed by: DYNAMIC SOUND 

15 Bell Road, Kingston 11. 

Tel:923-9138 

923-9168 

L.P. 

T.A. 001 ' 




Null Null respect in all the people \vluv nnule this ll'uni&it a realily. 


















SIDE ONE 

i suzy wong 
2 the ways of sin 
3 whatcha gonna gimme 
4 you gotta go back 
5 dying embers 
SIDE TWO 

i mostly i just want to be loved 
2 piece of paper 
3 won't you tell me so 
4 where did our love go 
5 stand inside a mountain 


Proouced by Preston Smith 
Additional Production: Michael Lloyd 
Remix and Additional Production: Nigel Wright 
All Songs Written and Arranged by Preston Smith 




, Burbank, CA 91505. Ois 


©1990 CURB Records. ®1990 CURB Recor 












presents in dramatization 



Why Mosquitoes Buzz in People’s Ears 

by Verna Aardema 
Illustrated by Leo and Diane Dillon 






Why Mosquitoes Buzz In People’s Ears a dramatization of the caldeco tt medal book b y verna aardema wm ioo 


The Story 

In the jungles of West Africa, little mosquito upsets the iguana 
with a fanciful fabrication-and starts a chain of events funny 
and foolish among the animals. But when the foolishness 
causes the accidental death of a baby owl, King Lion most de¬ 
cide which of the animals involved is responsible. He calls on 
each in turn, and the story is re-told backwards in a cumulative 
fashion. When the real culprit is exposed, we learn'why mos¬ 
quitoes buzz in people’s ears. 

Grade Levels Primary/Intermediate 

Subject Areas Language Arts Science 

Literature Art 

Social Studies 

Objectives 

• To recognize the basic elements of the cumulative folk tale, 
noting patterns of sequence and repetition, cause and effect, 
as wel^as the inherent humor'and absurdity of its logic 

• To become acquainted-with the rich oral storytelling tradi¬ 
tions of another culture, and relate them to our own 

• To explore the social values and types of human behavior 
illustrated by the folk tale 

• To recognize and appreciate the sequential or "scroll" style 
used by the illustrators in depicting story events 

A Note for the Instructor 

The strong cumulative and repetitive pattern of Why Mosquitoes 
Buzz in People’s Ears can help the younger as well as the remedial read¬ 
er develop listening and verbal skills, and better comprehend the con¬ 
cept of sequence in plot structure. Rich language, as well as the use of 
onomatopoetic words, will help to expand both vocabulary and aware¬ 
ness of different language styles. 

Students might first listen to the recording without the book. The re¬ 
cording can then be played for the read-along experience. Because the 
complex, double-page picture sequence (in which the same characters 
may appear twice on a page in two separate actions or events) can be 
confusing to children with perceptual problems, it might be useful to 
play the recording and show the pictures in sequence on an opaque pro¬ 
jector before they read independently. This would also aid comprehen- 
- sion and help to clarify plot structure (in which the story moves for¬ 
ward event by event, until it reverses). 

After hearing and reading the story a few times, students can take 
turns reading aloud to each other, then lay the book aside and re-teh 
the tale from memory. 


Pre-Listening Discussion 

1 Think of a talking animal you know from a book or televi¬ 
sion. Talk about the characteristics the animal is given. Are 
the talking animals in the stories like the real-life animals? 

2 What do you know about the following animals: mosquito, 
iguana, python, rabbit, crow, monkey, owl, lion, antelope. 
Can you guess what part of the world a story might come 
from that includes all these animals? 

3 Have you ever told a fib, a "tall tale," or made a joke that 
got you or someone else into trouble? Were you punished? 
Did it seem fair or unfair? 

4 What is the meaning of "Let your conscience be your 
guide?" Do you think a conscience is a good thing to have? 
Why (not)? 


Word Study 

iguana scurried 

yams clearing 

python prowling 

lumbered owlet 

burrow tidbit 


council 

antelope 

slithering 

summons 

conscience 


©and ® MCMLXXVII by Miller-Brody Productions. Inc. The re¬ 
corded version of Why Mosquitoes Buzz in People's Ears is based on 
the book by Verna Aardema. Text ©1975 by Verna Aardema. Pic¬ 
tures ©1975 by Leo and Diane Dillon. Published by the Dial Press. 
Directed by Leslie Corn. Sound engineer: George Brown. Teacher's 
notes: Eleanor Kulleseid. 


THE RANDOLPH J. CALDECOTT AWARDS 

The Children's Services Division of the American Library Association 
annually awards a medal for "the most distinguished picture book for 
children," and selects a number of other notable illustrated children's 
books as Honor Books. 

The Caldecott Awards, initiated in 1938 and named for Randolph J. 
Caldecott, the nineteenth-century illustrator, have contributed greatly 
to establishing high standards in the illustration of books for children. 

African Folklore 

Many of the peoples of Africa did not use a written form of 
language for communication, and their reliance on oral trans¬ 
mission of information has been especially strong. Their great 
skill in listening and memorizing, and creating memorable 
tales, myths, chants, songs, j;iddles,proverbs, has been retained 
up to modern times. Today many country villages of African 
nations continue to preserve the oral storytelling tradition, and 
local bard-historians may instruct and entertain much as their 
ancestors did. Scholars who have been collecting and recording 
this wealth of material estimate that about 250,000 folk tales 
are still in circulation, by word of mouth only. Most of them 
have not yet been published in written form. 

Like Aesop's fables and the Indian beast fables of the Jatakas, 
African talking-animal tales are a commentary on the foolish¬ 
ness and wisdom of human beings. They are often character¬ 
ized by sly humor and cynicism, even cruelty. The animals are 
people in disguise, and their actions illustrate a point about 
human behavior. 

The traditional African storyteller combined the roles of teach¬ 
er, poet, dramatist, actor, comedian and minister. He performed 
for the entire village—men, women and children—but only at 
night, since his tales were the property of past generations, and 
the spirits of the dead must be honored. Daytime storytelling 
was prohibited. He told his tales dramatically, using different 
voices for each part. The audience participated by repeating re¬ 
frains aloud, clapping rhythms, singing. The cumulative refrain 
of Why Mosquitoes Buzz in People's Ears might well have been 
sung by the African storyteller, with responses from the audi¬ 
ence. (Some related materials: Aardema, V. Behind the Back of 
the Mountain, Dial 1975, Who's in Rabbit's House, Dial 1977; 
Arkhurst, J.C. The Adventures of Spider, Little Brown 1964; 
Courlander, H. The King's Drum..., The Cowtail Switch..., Har- 
court 1962; Haley, G.E. A Story, A Story, Atheneum 1970; re¬ 
cording— Pearl Primus' Africa; sound filmstrips African Folk 
Legends, Children of Courage, Folktales of Ethnic America, all 
available from Miller-Brody Productions, Inc.) 


Post-Listening Discussion 

1 Recall some of the sound-words used in the story (mek, 
mek, mek... wasawusu, wasawusu...). What English sound- 
words can you think of? Do any of you know some sound- 
words in another language? Make up some sound-words of 
your own. 

2 What is the "honest answer" mosquito gets when she buzzes 
in people's ears? Do you think she deserves her fate? What's 
the real reason people don't like mosquitoes very much? 

3 Study the illustrations in the book carefully. Can you find 
an animal who is not mentioned in the story text? If you 
were the artists, why might you have put the animal (the 
little red bird) into the pictures? 

4 (Re-play the recording from the point at which King Lion 
says, "Did you hear? It was the monkey...") Listen to the 
recording. See if you can say what King Lion says every 
time he starts telling the council, "So it was the..." and adds 
another animal. 

Follow-Up Activities 

1 Select some folk tales or songs you know, in which things 
keep getting added on (the way King Lion adds an animal 
each time he speaks to the council.) Tell or sing or panto¬ 
mime them for a group of younger children in your school 
or a neighborhood day care center/nursery school. (Some 
possibilities: The House That Jack Built, Henny-Penny, 
Hole in the Bottom of the Sea, Old MacDonald, Green 
Grass Growing AH Around) 

2 Ask your teacher, librarian, family, to help you learn some 
folk tales of countries from which your ancestors came. 
Tell one aloud in class like an old-fashioned storyteller, 
using different voices for different parts. 

3 How do animals really "talk?" Choose one of the animals 
in the story, or another one that interests you, and find out 
all you can about how, why and what it communicates. 
Share your findings with the class. (Ref: Daniel Cohen's 
Talking With the Animals, Dodd 1971; J.H. Rince's Lan¬ 
guages of the Animal World, Nelson 1976) 

4 Plan a trip to a zoo, pet shop, farm, to observe and draw or 
paint some animals you see there. What might they be say¬ 
ing if they could talk? Put all of your pictures together to 
make one big cartoon or comic strip, with "balloons" that 
tell what the animals are saying. 



Buzz... won them the Caldecott Medal in 197S-and they garnered the 
prize still again in 1977 (for Ashanti to Zulu, by Margaret Musgrove). 

In the recording of the story, the sensitivity of author and artists is 
matched by the impressive talents of AL and BARBARA FANN, of the 



Al Fann Theatrical Ensemble Dramatic Workshops-among other 
things. Al Fann produces, directs, teaches, writes, acts and sings. He is 
well-known in television, radio, film. His numerous stage appearances 
have included roles in A Raisin in tbe Sun, The Wiz and Porgy and Bess. 
Barbara, also multi-faceted, is a director, teacher, model, actress and 
singer. On stage, her extensive musical comedy background has inclu¬ 
ded roles in Guys and Dolls, Paint Your Wagon and Oklahoma. 

Much as animals are represented by instruments in the classic version 
of Peter and the Wolf, denotative sound characterizes the jungle animals 
in the soundtrack of Why Mosquitoes Buzz... This is the imaginative 
contribution of BOB SAKAYAMA, once staff producer for Paramount 
Records, now founder and president of the music house TNG/Earth¬ 
ling. Inc. However, his modern-day approach inventively utilizes, not a 
symphony orchestra, but an ARP 2601 Synthesizer. 
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(THAT YOU DREAM ON) 


(OVER & OVER) 


SOFTLY AS I LEAVE YOU 


(THEME FROM “MONDO 


* GREAT NEW INSTRUMENTAL 
VERSIONS OF THE SMASH HITS 
ERNIE ARRANGED AND CONDUCT¬ 
ED FOR FRANK SINATRA, DEAN 
MARTIN, PETULA CLARK, VIC 
DANA, THE PLATTERS & OTHERS. 











Fabulous Freeman instrumentals! 

This is the album that turns the one-and-only. Ernie Free¬ 
man loose with the full resources of a great orchestra ... 

J twelve outstanding songs which he's already taken the hit 
route once before.. .and lets him go, man, go! Ernie 
Freeman hits again with 

The Hits of Ernie Freeman 

I Why is the music in this album so great? 

The music in this album is so great because it is by The 
Man —Ernie Freeman. It is arranged, conducted, master¬ 
minded by Ernie, and Ernie is the man who is Mr. Excite¬ 
ment, Mr. Where-lt's-Happening, Mr. Now in music. 

( ’ Today's sound is the Ernie Freeman sound ... 

.. .whether you're listening to Frank Sinatra singing 
"That's Life"... 

Or Dean Martin singing "Everybody Loves Somebody" 

I Or Frank Sinatra singing "Strangers In The Night" 

Or Petula Clark singing "This Is My Song" 

Or Dean Martin singing "Send Me The Pillow" 

Or Gene McDaniels singing "Hundred Pounds Of Clay" 
Or Frank Sinatra singing "Softly As I Leave You" 

Or Vic Dana singing "More" or "Red Roses For A Blue 
I Lady" 

Or Frank Sinatra singing "The World We Knew," etc. 
Ernie arranged and conducted all those, helping their 
great singing stars shape them into million sellers, giving 
them the touch of arranging-conducting genius that lifts 
them into the categories of the extraordinary, the delight¬ 
ful, the completely fresh and right and new. Ernie has 
arranged and conducted for hundreds of other big- 
timers also by singing stars as diverse as The Platters, 
Shirley Bassey, Jane Morgan, Mel Torme, Pat Boone, 
Damita Jo, Glenn Yarborough, John Davidson, Wayne 
Newton, Paul Anka, Jan and Dean, Nancy Sinatra, An¬ 
thony Newley, Bobby Vee, Jimmy Durante, Mae West, 
( Walter Brennan, the Supremes, and you take it from there. 
Call to mind recent hits by other top vocal artists and 
chances are good that Ernie figured in them too —espe¬ 
cially if they have an inventive big sound, a big beat, and 
groove all the way. 

But that's just one facet of Ernie's phenomenal produc- 
j tiveness. He's also composer for motion picture scores 
1 ...arranger for the swankest night club acts...arranger- 
conductor for many of the bigtime television musical spe¬ 
cials. The command, "Get me Ernie Freeman," is heard 
with greater frequency around Hollywood's TV, movie 
and recording studios than "Get me an Aspirin." And 
: Ernie works twice as fast and doesn't upset your stomach 
... though he will tpost certainly have a devastating effect 
upon your pulse and heartbeart! 

For the "Hits of Ernfe Freeman," Dunhill Records gave 
Ernie carte blanche to put together any kind of musical 
organization he desired... write new scores for instru¬ 
mental versions of the most exciting of his vocal hits (plus 
a great new treatment of his own chart-topping composi- 
i tion "A Beautiful Obsession")... and swing in whatever 
groove he chose. Then they ensconced him in Holly¬ 
wood's finest recording studio and recorded the entire 
production in THE SOUND OF TOMORROW! 

It's great to be on top. That's where Ernie Freeman is. 
Listening to this album puts you right up there with Ernie. 




50026 


SIDE ONE 


SIDE TWO 



This Is My Song 2:10 
Everybody Loves Somebody 2:12 
Softly As I Leave You 2:37 
More 2:07 

(Theme from "Mondo Cane") 

The World We Knew 2:18 
(Over & Over) 

That's Life 3:29 


A Beautiful Obsession 2:37 
Red Roses For A Blue Lady 2:10 
Strangers In The Night 2:35 
Hundred Pounds Of Clay 2:28 
With This Ring 2:25 
Send Me The Pillow 2:16 
(That You DreaVn On) 


DUNHILL RECORDS INC./ NEW Y0RK-BEVERLY HILLS/A SUBSIDIARY OF ABC RECORDS, INC., 1330 AVENUE OF THE AMERICAS, NY/ MADE IN U.S.A 






























HARROWGATE 
STRING BAND 


HSB-04 


SIDE ONE 

STRIKE UP THE BAND 

THREE LITTLE WORDS 

I LEFT MY HEART IN SAN FRANCISCO 

STOMPIN AT THE SAVOY 

YOU ALWAYS HURT THE ONE YOU LOVE 

DRY EVERY TEAR WITH A KISS 

NEW YORK. NEW YORK 

SWEET ROSIE O'GRADY 


SIDE TWO 


MY BLUE HEAVEN 

ON BROADWAY 

OH MARIE 

FORGIVE ME 

SUNSHINE MEDLEY 

FOGGY DAY 

HEARTACHES 

PADDLIN MADELINE HOME 


THE STRING BAND SOUND!!! 

HOW WE ALL LOVE TO HEAR IT...TO EXPERIENCE IT...TO ENJOY IT...TO SHARE IT! 

WHEN YOU HEAR THE MELODIC SOUNDS OF THE SAXOPHONES BLENDING WITH THE STARK CRISPNESS OF THE 
BANJOS AND THE HARSH CLARITY OF THE GLOCKENSPIEL. THEY MELT TOGETHER WITH THE ACCORDIANS. BASES 
AND DRUMS TO CREATE THE MOST UNIQUE MUSICAL SOUND IN ALL THE WORLD. THE STRING BAND SOUND! 

NOWHERE BUT IN THE PHILADELPHIA AREA COULD ONE EXPERIENCE THE COSTUMES. THE PRESENTATIONS ANDTHE 
MUSIC THAT MADE THE STRING BANDS FAMOUS. BEING ON BROAD STREET NEW YEARS DAY IN PHILA IS A RITUAL 
HANDED DOWN THROUGH THE GENERATIONS. EITHER BY BEING A MUMMER OR A SPECTATOR. FAMILIES HAVE 
ENJOYED THE EXHILARATION OF THE STRING BANDS FOR YEARS. SHARING IN THE EXCITEMENT AND EMOTION FELT 
ABSOLUTELY NO PLACE ELSE. ANYWHERE! UNTIL NOW! 

HARROWGATE STRING BAND. A PERENNIAL CONTENDERFOR THE TOP PRIZE. HAS RECREATED THE EXCITEMENT OF 
NEW YEARS DAY ON THIS RECORD ALBUM. THE HARROWGATE BAND HAS TAKEN 16 SONGS. SOME OLD. SOME NOT SO 
OLD. AND MADE THEM AVAILABLE FOR ALL TO SHARE. NOT JUST THE FORTUNATE FEW WHO TRAVEL TO PHILA¬ 
DELPHIA ON NEW YEARS. YES. YOU CAN NOW SHARE IN THE SENSATION OF MUMMERS MUSIC AS ONLY HARROWGATE 
CAN PERFORM IT! 

THIS COLLECTION OF MUSIC WILL BE CERTAIN TO REKINDLE MEMORIES LONG THOUGHT FORGOTTEN AS YOU LISTEN 
TO THE SPECIAL SELECTIONS CHOSEN FOR THIS ALBUM. WITHOUT A DOUBT ONE OF THE GREATEST COLLECTIONS OF 
STRING BAND MUSIC EVER COMPILED IN A SINGLE RECORD. 

LISTEN TO THE MUSIC. IT IS BOTH STIMULATING AND MELLOW. THRILLING AND YET TENDER RELAX AND ENJOY ITS 
GENTLENESS OR GET UP. DANCE. SING. AND PARTAKE IN ITS EXPRESSION. STRING BAND MUSIC IS FUN. ITS HAPPY. IT 
NEEDS PEOPLE TO ENJOY IT AND TO PARTICIPATE IN IT. SO WHATEVER IT IS YOU DO. HOWEVERYOUTENDTOEXPRESS 
YOURSELF. SHARE IN THIS MUSIC WITH US. THANK YOU. 

THE HARROWGATE STRING BAND 


WOULD YOU LIKE TO HAVE THE HARROWGATE STRING BAND PERFORM FOR YOU? THE BAND IS Ai AILABLE FOR CONCERTS. SHOWS 
PAR.ADES AND OTHER TYPES OF PRIVATE OR PUBLIC EVENTS. IF YOU ARE INVOLVED IN AN ORGANIZATION THAT REQUIRES FUND 
RAISING OR ENTERTAINMENT. TALK TO US. FOR A SHOW THAT PEOPLE WILL BE TALKING ABOUT FOR YEARS. CONTACTTHE BAND AT: 
(215) 547-1557 OR (215) 752-3479 RATES AVAILABLE UPON REQUEST 










Cast Man ne 


MARACAS WALTZ 


Dance and Music 
from the 
Island Tropics 


THE 



• Calypso Jazz 


• The Terra Seca 

(Brazilian Lament) 
with Clarence Drysdale. 
Lorna Pierre & chorus 


• John Buddy Williams Band 


• Johnny Gomez Band 


• Grand Curucaye String Orchestra 

(Tradition.il J enezuelan) 


[cook 1 Sounds of Our Times long play 10890 


An on the scene recording at Port of Spain, Trinidad, British West Indies 














equatorial jazz & pops 

"When the Negro arrived here, he was quick and smart like Sari,* 

By rivers, jungles and fields he lived and played ... 

But time has passed, and the earth become barren, 

Oh, God, this is going to end.this life of the tired body. 

"The thought runs something like that," says Beryl McBurnie. "The Terra Sica is 
packed with creole references and idioms, so a great deal of it is not strictly Portuguese. The 
words deteriorated while I was in England, and so today, copy has moved away from the 
original." *one-footed, pipe-smoking folklore character 

In Belem, at the mouth of the Amazon, is where Trinidad's Beryl McBurnie first 
heard Terra Seca, the Brazilian lament. She brought it back to her island, and there they 
play it, just as Trinidad plays most of the music from the tropical corner of the continent. 
Listening north and west from Cayenne, Paramaribo and Georgetown, into Venezuela, there 
is a certain common denominator in the popular music and music for dancing. Each form 
is the product of thousands of ingredients from the Portuguese, French, Indonesians, 
Africans and Spanish. 

This record contains a wide variety of dance forms whose derivations are shrouded 
in the tropical mists and whose expression is also on the superheated side. Most fascinating 
is the form called the 'Castilianne' also known as the 'Venezuelan Waltz’ whose moit 
immediate antecedents are the joropos and manzanares of Venezuela, also heard on the record. 
The kaleidoscopic rhythms of the Castilianne would probably drive an oldtime jazzman right 
out of his mind, with the heady mixture of two and three beat music, played simultaneously. 

The South American continentals do not go to the extreme of improvising for the 
sake of improvisation, although they are certainly influenced by jazz from the north. It 
remains for Trinidad, sitting there like a huge bulldog on guard at the crossroads of the 
sea and air lanes, to assimilate and to apply the jazz twist before kicking this musie off 
and out into the Anglo-Saxon world. 

The workings of this process are apparent on side B, opening with a jazz Castilianne 
by Johnny Gomez’ group, then instances of the same form as played by the Girl Pat all- 
girl oildrum orchestra under the direction of Hazel Henley. The provocatively danceable 
prototype of the whole business, the joropo, is gleaned from the comparative isolation of 
the Grand Curucaye hills, where Beryl McBurnie found and brought together a group of 
onetime Venezuelan emigrants who remembered and played for us. 

Comments on the Castilianne by Jazzman Red Camp 

I had never challenged the idea that 4/4 is the ideal framework for jazz. If you 
had asked me why, I would have said, well it swings, or, it's a matter of cross rhythms, or, 
that's the way it started go away mind your manners. 

Now I'm not so sure. I've heard and tried to play a waltz that would swing the 
pendulum off a clock. I had to sweat out the cross rhythms standing over each instrument 
in turn, counting on my fingers to find out what was going on. 

This much I can tell you. Above all it is a strong accent on the first beat in the 
Grand Curucaye the full string bass was playing this first beat. 


The media (half-bass, three-stringed cello) was playing in 
two, like so (W 

The cuatros (four string guitars) were divided; some were 
playing in three ,— 

. and the other half: 

The violin and flute were playing melodies and countermelodies completely antipodal 
to everything else that was going on. The total effect was breathtaking unconstrained and 
inevitable. And there you have it, but you don't,—because there is the little matter of accent, 
nuance and convention handed down from father to son and uncle to cousin, from bawdy- 
house to bar to British-white-tie joint,' from Spain to Venezuela to the crossroads that is 
Trinidad. 

They do a dance to this waltz, a sort of toe-tap twice, and whirl around a time or two 
that's something to watch and hear. When Gomez swung into this at the Normandie 
(British coat-and-tie mill), the effect on the audience was electronic. 

So it swings, allows for interpretation, has cross rhythms, and I'd like to submit that 
except for an accident of fate, instead of the Fox Trot or Bunny Hug, this highly complex 
waltz might have been the framework for American jazz. 




photos: Cook 


John Buddy in person 


Johnny Gomez' Band (at the Hotel Normandie, Port of Spain) 

2 CASTILIANNES 

John Buddy Williams' Band (at the Little Carib Theatre in Trinidad) 
TERRA SECA 

(from Brazil) with Clarence Drysdale tenor, 

Lorna Pierre soprano, & chorus 

CREOLA 

—a medley of mainland songs 
BIG MAN, SWEET MAN 
—calypso (selling rum in the wang) 

GEE BONGO LAY 
—a Tobago bongo gone calypso 
SHOEING THE MARE 

—Cuban 

TERRA SECA 
(instrumental) 

Girl Pat oildrum orchestra (recorded in front of the Bretton Hall Hotel) 
2 CASTILIANNES 

Grand Curucaye String Orchestra (bandol, 3 cuatros, flute, 
guitar, violin, cello, bass, piano) 

CARACAS (joropo) 

MANITA OCTAVO (joropo) 

MANZANARES 


Send for catalog of exclusive on-the-scene Caribbean recordings by Emory Cook 
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Karneval in Rio 

(Trad./Bearb. von Kleebsattel) 

Zu der Ponderosa reiten wir 

(Mahr/Jung/Schatz) 

Hey Capello (Es lebt eine Frau in Spanien) 

(Kleebsattel) 

La Paloma 

(de Yradier/Eisbrenner/Kautner) 

Wir lieben die Sturme 

(Kleebsattel) 


Von den Bergen rauscht ein Wasser 

(Kleebsattel/Arr. Becht) 

Waldeslust 

(Volksw./Bearb. von Kleebsattel) 

Die Sonne von Mexico 

(Hein) 

Kein schoner Land in dieser Zeit 

(Kleebsattel/Zuccalmaglio) 

Glory, Glory, Hallelujah 

(Trad./Bearb. von Kleebsattel) 


Auf jedem Schiff fahrt das Heimweh mit 

(J. Schmitz/Barstadt/Bearb. Becht) 


When The Saints Go Marchin’ In 

(Trad./Bearb. von Kleebsattel) 


OTHER OUTSTANDING ALBUMS 



Write for complete catalog of German albums Licensed by EMI ELECTROLA, Gmbh 

FIESTA RECORD COMPANY,INC.,IBIS BROADWAY,N.Y..N.Y. 
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MCA-42 

(FORMERLY DL7-S 


SIDE ONE 

PRELUDE IN A MINOR 4 30 
FUGUEALAGIGUE4:13 
TOCCATA AND FUGUE IN D MINOR 8:42 
VIVACE 4:21 

(Trio Sonata No. 3 In D Minor) 


CREDITS 

= odgers Touring Organ 
L-ght Show Rablo Lights 


DECCA 


HEAVY organ 


..AT- 


MCA RECORDS 


HEAVY ORG 


Virgil Fo>. 

Bach Live in San Francisco 


P 

r 


SINFONIA (Cantata No. 29) 6 20 
SLEEPERS‘WAKE 5 18 
INDULCI JUBILO 2 36 
COME. SWEETEST DEATH 9 00 
(Arranged by Virgil Fox) 


The success of HEAVY ORGAN is more than 
ballyhoo. Virgil Fox playing Bach, with Pablo's 
Lights, on tour together since HEAVY ORGAN'S 
spectacular premiere at the Fillmore East, is a revo¬ 
lutionary and religious event, presided over'by an 
evangelist of music, a guru of the organ, whose 
House of Music is not so different from a 
House of Worship. 

There have always been affinities between art. 

- religion, and revolution. God rarely dresses in 
conservative clothes, nor is He seen in the best 
places. He breaks the tablets of the Law at Sinai, 
flushes the moneylenders from the Temple, 
tacks up the ninety-five Theses at Wittenberg. 

HEAVY ORGAN flings the gauntlet in the face 
of'the concert world. Its organist and light show 
create an event of religious totality, besides which 
most other classical concerts pale. 














A SIDE 

#1 RUBYDUBY People's Mix 3:51 
#2 RUBYDUBY Friendly Mix 3:51 

Vocals by Tony Dee & Prudence 
Written by Tony Dee & Prudence 
Music by Noel 
Arranged by Noel 
Produced by T.D.P 

B SIDE 

#1 RUBYDUBY International Mix 8:10 

Vocals by Tony Dee & Prudence 

Written by Tony Dee & Prudence 

Arranged, Engineered and Mixed by Charles Newman 

Flute by Jennifer D. Lane 

Produced by T.D.P for Fairplay Records 


Executive Producer Sal Nunez 

Photo by Preston Phillips-Preston Phillips Studio 

FAIRPLAY RECORDS 
Old Chelsea Station 
P.O. Box 92 
New York, NY 10113 


Mastered at 
MUSIC CONNECTION 
© © FAR AWAY Publishing/ASCAP 
© 1993 Warning All Rights Reserved 
Duplication is a Violation of Applicable Laws 
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ESTEREO 103.0126 

VICTOR 
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LADO A 


B l 


Dona da casa ANTONIO CARLOS E JOCAFI 
Rei do carnaval... IVAN LINS 
E preciso cantar OS ORIGINAIS DO SAMBA 
Oragao da mae menininha OS BATUQUEIROS E AS MULATAS 
Nao chora meu amor MARTINHO DAVILA 
Presungosa MARIA ODETTE 
| Toro de lagrimas/teimosa A BANDA DA ALEGRIA 


Pelo telefone MARTINHO DA VILA 
O trem atrasou/trem das onze/ze marmita OS BATUQUEIROS E AS MULATAS 
Gamelera (AS "MOCA”) ANTONIO CARLOS E JOCAFI 
Ultima folia OS ORIGINAIS DO SAMBA 
Chega IVAN LINS 
Canto de amor ATAULFO ALVES JUNIOR 
Se e questao de adeus ate logo TAMBA 





dynoTiexl 


ESTEREOEM® 

E«te disco ntrrcoliwicn de alt a qujlidade (oi 


TAMBEM EM FTTAS 

j LAY OUT: TEBALDO 

DISCO E CllLTIJRA 


















A HORA E A VEZ DO SAMBA 

MARTIN HO DA VILA 

ESPERANCAS PERDIDAS 

OS ORIGINAIS DO SAMBA 

EOS SAMBAS VIVERAO 

CESAR COSTA FILHO 

FRAQUEZA 

ANTON.IO CARLOS E JOCAFI 

FEIJAOZINHO COM TORRESMO 

MARIA CREUSA 

O MUNDO MELHOR DE PIXINGUINH 

OS BATUQUEIROS E AS MULATAS 

SAUDOSA MALOCA 

OS ORIGINAIS DO SAMBA 

OBSESSAO 
NAOME DIGA ADEUS 
POIS E 

A FLOR E 0 ESPINHO 

MARIA QREUSA „ 

OLELE-OLALA 

OS BATUQUEIROS.E AS MULATAS 

DEIXE QUE E DENGO DELA 

ANTONIO CARLOS E JOCAFI 

BATUQUE NA COZINHA 
QUANDoVu ME CHAMAR SAUDADE 

NELSON CAVAQUINHO 


Tamicm cm Cawctte 

dynafiex 
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special 


Vou de Samba com Voce 
A Rita 

Triste Madrugada 

Leva Meu Samba 

Vem Chegando a Madrugada 

Irmaos Coragem 

Bahia de Todos os Deuses 

Martin Cerere 

Tengo Tengo (Mangueira, Minha Madrinha Querida) 


DE 

JAR 

RODRIGUES 


Boi da Cara Preta (Eneida, Amor e Fantasia) 

O Mundo Melhor de Pixinguinha (Pizindin) 

Pot POUrri: a) Eu Sonhei Que Tu Estavas Tao Linda 

b) Chao De Estrelas 

c) Bodas De Prata 

d) Boa Noite, Amor 

Disparada 
T risteza 
Mascara Negra 
Pra Que Dinheiro 

Foi urn Rio Que Passou em Minha Vida 

O Conde 

Mundo Velho 

Festa Para Urn Rei Negro 

(Samba Reizado) 

Bloco da Solidao 
Se Deus Quiser 
Orgulho de Urn Sambista 
Deixa Isso Pra La 








Pi 
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special 


POPULARIDADE 


STEREO 
6470543 
6470544 
Serie Mediui 


JAIR RODRIGUES 


Disco 6470 543 

Lado 1 

1. VOU DE SAMBA COM VOCE - 2=29 

(Joao Mello) 

2 . A RITA - 2:11 

(Chico Buarque) 

3. TRISTE MADRUGADA - 3=35 

(Jorge Costa) 

4. LEVA MEU SAMBA - 3 00 

(Ataulfo Alves) 

5. VEM CHEGANDO A MADRUGADA - 3:35 

(Noel Rosa de Oliveira - Adil de Paula) 

6. IRMAOS CORAGEM - 248 

(Nonato Buzar - Paulinho Tapajos) 


Lado 2 


1. BAHIA DE TODOS OS DEUSES - 2 55 

(Bala - Manoel) 

2. MARTIN CERERE - 2:40 

(Ze Catimba - Gibi) 

3 . TENGO TENGO - 3 20 
(Mangueira, Minha Madrinha Querida) 

(Zuzuca) 

4. BOI DA CARA PRETA - 3:02 

(Eneida, Amor e Fantasia) 

(Zuzuca) 

5 . O MUNDO MELHOR DE PIXINGUINHA (Pizindin) - 3:02 

Samba Enredo do G.R.E.S. Portela 
(Jalr Amorim - Evaldo Gouveia - Velha) 

6 . POT POURRI: - 5=00 

a) EU SONHEI OUE TU ESTAVAS TAO LINDA 

(Lamartine Babo - Francisco Mattoso) 

b) CHAO DE ESTRELAS 
(Orestes Barbosa - Silvio Caldas) 

c) BODAS DE PRATA 
(Roberto Martins - Mario Rossi) 

d) BOA NOITE, AMOR 

(Jos* Maria de Abreu - Francisco Mattoso) 


Disco 6470 544 

Ladol 

1. DISPARADA - 4 04 

(Geraldo Vandre-Th*o) 

2. TRISTEZA - 3:57 

(Haroldo Lobo - Niltinho) 

3 . MASCARA NEGRA - 3=07 

(Z6 K*ti - Pereira Mattos) 

4. PRA QUE DINHEIRO - 2 40 

(Martinho da Vila) 

5. FOI UM RIO QUE PASSOU EM MINHA VIDA - 2.50 

(Paulinho da Viola) 

6 . O CONDE - 2 45 

(Evaldo Gouveia - Jair Amorim) 

Lado 2 

1. MUNDO VELHO - 2=35 

(Sergio Ricardo) 

2. FESTA PARA UM REI NEGRO (Samba Reizado)- 3:11 
- Participapao Especial do Salgueiro 

(Zuzuca) 

3 . BLOCO DA SOLIDAO - 2=50 

(Jair Amorim - Evaldo Gouveia) 

4. SE DEUS QUISER - 3 20 

(Wando - Jair Rodrigues) 

5. ORGULHO DE UM SAMBISTA - 2 52 

(Gilson de Souza) 

6. DEIXA ISSO PRA LA - 3:09 

(Alberto Paz-Edson Menezes) 


i.rr 


•PHONOGRAM 

MADE IN BRAZIL 

El TAMBEM EM MUSICASSETE 









-xplosao 

do 


COISA DA ANTIGA 
VAIOUNAOVAI 
ASSOBIAR OU CHUPAR CANA 
O BARRIGUDO 
SACO DE FEIJAO 
O AMANHA 
MULHER A BRASILEIRA 
AMOR DEVERDADE 
POMBO CORREIO 
BRASILIANA 
DOS CARROCEIROS 
DO IMPERADOR 
AO PALACIO DO SAMBA 
OLHO POR OLHO 
TOM MAIOR 
VOCE VAI VOLTAR 
DOYORUBAALUZ, 

A AURORA DOS DEUSES 
CAPIM DA LAGOA 


PARTICIPAQAO ESPECIAL 
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S.H. 2034 

Sandy Hook Release No. M 


Radio Band 
Remotes 


NE NIGHT STAND 

with 
RUSS 
MORGAN 

AND HIS 
ORCHESTRA 













NIGHT 

STAND 


with 

RUSS 

MORGAN 

AND HIS ORCHESTRA 

The famous "Sweet Band" 
with the "Wah Wah" Trombone 
Radio Band Remotes 


Side A 

Band remote from the Biltmore Hotel, Los Angeles. May 13,1946. 

1 IT WAS JUST ONE OF THOSE THINGS. 

2. FLOWER OF DAWN. Vocal - Russ Morgan. 

3. YOU'RE NOBODY TIL SOMEBODY LOVES YOU. Vocal - Russ Morgan 

4 . SIOUX CITY SUE. Vocal - Al Jennings. 

5. PERSONALITY. Vocal - Betty Perry. 

6. IT'S ALL OVER BUT THE CRYING. Vocal - Russ Morgan. 

Side B. 

1 . WHAT YOU DON'T KNOW WON'T HURT YOU. Vocal - Russ Morgan and 
Betty Perry. 

2. -WAY DOWN YONDER IN NEW ORLEANS. Band remote from the Maritime 
Training School at Alameda, Calif., May 22,1944 (Coca Cola Spotlight Bands 
Program Excerpt). 


S.H. 2034 

Sandy Hook Release No. 34 


© ® 1980 Sandy Hook Records 



3 . SONG OF THE WANDERER. 

4 . I LOVE YOU. Vocal - Roger Bacon. 

5 . LONG AGO AND FAR AWAY. Vocal - Elizabeth Rogers. Band Remote from 
the Hotel Claremont, San Francisco, July 11,1945. Excerpt. 

6 . JEAN. 

7 . SOPHISTICATED SWING. 


1. Sandy Hook Records will be issued on a regular schedule. Write 
for our free catalogue. 

2. Parts of these recordings may have some surface noise and 
scratch. This is not a defect of the recording you are playing. 

3. These records are not licensed for broadcast. 

Sandy Hook Records are personally re-mastered by 

"None genuine without this signature" 
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MU,SIC OF CHRISTMAS... 

1QFGUOD FRIDAY... 

[ OF EASTER... 

OF THAT GREAT DAY WHEN 
WE SHALL BE TOGETHER WITH HIM... 

THIS IS THE MUSIC OF THE MESSIAH, OUR BRIGHT MORNING STAR. 
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i "PRBljlUCED BY DdNY WcGCTlRE & BILL C&E ' ' 

f '.i/wdlji:tmns'olW cGuk li < 

GRANGERS: DON\,McGUIRE (RHYTHM, VOOALS) 1 \ 

.• * . tl ,||n ’ v-.n i \ , 


• ack'novMedgemctotS’ ' 1 i 

i'RA|.PH CARMICHAEL, it'hovlng a dream Is a* sigh of youth - you'll never grow old. 

BILL COLE .'we give to you our "Executive Producer of the Decade" award - and we're 
not pulling younleg., , , 

» M RREN p F ER i S0N ' wl,h Y° ur snglneerlng genius, who^eeds automation? 

1 bIMVSIMPER, oilr warmest gratitude tor your gifts of elqquent "Inspiration" and style. 
I I 6 ur PARENTS', UlVd fdltrtfully ericouragb and support us. 

' BILL & GLORIA GAITHER, who nurtured ond critiqued the vision from Its Infancy, 
you are so much a part of this work. I , 1 , 

JUDY GOSSETT, our chosen sister. i 

Our Family at Light Records. 

All the musicians and singers, who made one beautiful sound to be heard In praising 
and thanking the Lord. 

il' if DAVID BENDETT, MARSHALL RESNICK, MICHAEL ERMAN and JUDY SADOWSKY, your 
tireless efforts keep our dreams alive and flourishing. 

' Our deepest thanks to our beloved Lord Jesus who blessed us with a sacred glimpse of 
Himself as "MESSIAH. BRIGHT MORNING STARI" 



MESSIAH, BRIGHT MORNING STAR 
Rebd Rombo & Dony McGuire 

CB1007 

A compilation ot choral arrangements ot songs lei 
Light album is now available Irom your local muni' 


Light 


LS 58)1 


tyfcSSlAH, BRIGHT tyQW 


• • i 1 i Musicians 

I* rhythm 

BILL MAXWELL: Dryms/ NATHAN EAST:, Electric. Boss 
,i HADLEY HOCKRNStolTrt: Guitar /ElectricBOSS / MAfiTlN WALSH: Guitar 
i !■ i ^ • , DONY Mt "HIRE/ Plano Synthesizer, Organ 

I nashviim suing machine 

' GEORGE BINKLEY III, JOHN CA, 'IROYCH : EN 

' • Virginia Christians;: carl, tzky(Coh;, 

DENNIS MOLCHAN, HARRIS SHILAKOWSKY, PAMELA \TNOSd A I "MANIE 

•Ho rhw6rky| / H'i 

RON KELLER: Trumpet/GEORGE TIDWELL: Trumpet, ROGER BISSE . 'bong u. I'.tf 
TOM McANINCH: French Horn / EBERHAi ' RAMf | , l 

BILLY PUETT: Woodwind / BUDDY SKIPPER: Woodwind / DENIS> OLEE ;••••..(■!., ,'l i\W\l : ( 
CINDY REYNOLDS: Harp/ FARRELL MOR t Renni^iM ijlf,./ 
SANDRA CROUCH: Percussion/ ALEX ACU s. 


SANDI HALL TERRY STIL\A>ELL-HART?ITqN IDA 
1 \ i REBA i'AMBO, S f 


1 

IDASLtElMcrtUU.VAU'l I 


LL HARViTLIN IDA SLtElMi'lJl 'U I, 

\' a X" 


DIANA LEE, MELISSA MACKAY, MYRNA MATTHEWS, JACKIE WARD 
RON HICKLIN JOHN McDAVID LEHMAN, DONY McGUIRE, JERRY WHITMAN (contractor) 


Ordinary Baby / It's Friday, 


soloists 

REBA l&MBO 

: rldai Sunday's , Written 

' ' DONY McGUIRE 

Simeon's Song 1 ' ReHome It is W itten 
orr wiuiamson 
< n't You Know ? 


WIN KUTZ Englneei STEVE, FORD Ass sionU ngme. 

BENSON STUDIO: Orel) 

BOB CLARK Engineer 
MCA/WHITNEY: Mastering 
STFWE HALL, EngW 


Design & Layout: RHONDA JESSON 
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Side One 

YOU CLAW MAKE IT 3:18 

(Starling Holloman 1 

BYE AND BYE 3:25 

(Publlo Domain) 

STAND BY ME 3:46 

(Starling Holloman) 

AMAZING GRACE 4:39 

(Public Domain) 

©® 1983 Music Published By 
International Atlanta Musio Company 


The Holloman-Alrs, originally from Rlohmond, Virginia, have resided In 
Atlanta, Georgia, slnoe 1977. Our home ohuroh since 1966 Is the 8.1. Edwards 
Memorial Holiness Church at 2129 Ford Avenue, Richmond, Va, pastoredby 
Willie G. Suggs. 

We, the Airs, have been singing since 1974. Our members are father, mother, 
brothers, and sisters. I, Sterling Sr., was bom In Hancock County, Sparta, 
Georgia, to a family of 6 ohildren (4/30/42). From the age of 6,1 started play¬ 
ing the piano for my mother to sing solos in the Sparta area As time passed. 
In the year 1963, we, the Harmonizing Four, were playing in the Apollo 
Theatre in Harlem, New York. There I met my wife, Carolyn A. Gross, bom in 
Wrens, Georgia (12/6/44). While I was playing “Amazing Grace”, she 
screamed out to me, “Flay that thing”. Twelve days later we were married, 
July 31, 1963. Unto now, that scream brought about this group, none other 
than the Holloman-Alrs of Atlanta, Georgia. 


Side Two 

SHOW ME THE WAY 5:28 

(Sterling Holloman) 


I’M SO GLAD 3:01 

(Sterling Holloman) 

BLESSED ASSURANCE 2:30 

(Public Domain) 

I TRIED JESUS 3:44 

(Sterling Holloman) 




Musicians 

STERLING HOLLOMAN, SR on the lead guitar slnoe 
the age of 7. At the age of 17 was his first chance 
In the professional world to play for the late Edna G. 
Cook for two years, later with the Harmonizing 
Four of Richmond, Va, for 4 years. 

8TERLING, JR on the bass since the age of 6. Not 
only does he like to play the bass, but the lad also. 
TERRY L. HOLLOMAN on the drums since the age of 
9, now 16 and doing an outstanding Job. 

DARRELL L HOLLOMAN on bongos slnoe the age 
of 10. Now, at 14, he likes to play until he feels good. 


Speolal Thanks to the President of Atlanta Interna¬ 
tional Record Company, we, the Holloman-Alrs are 
saying: “Thank You Mr. Freeman." To Tom Wright 
at Cheshire Sound Studios, who gave us this ohanoe 
to reoord for Atlanta International, “Thank You, 

Yours Truly With Love, 
Sterling Holloman 
Carolyn Holloman 
Sterling Holloman, Jr. 
Wanda J. Holloman 
Teny L. Holloman 
Darrell L. Holloman 


Executive Produoer/RON FREEMAN 
Producer/TOM WRIGHT 
Recorded at/CHBSHXRE STUDIOS Atlanta, Ga. 
Cover Design/M CLEAN GRAPHICS Atlanta, Ga. 


Manufactured by ®<b 1983 ATLANTA INTERNATIONAL REOORD COMPANY, INC. 8B1 Memorial Drive, S.E., Atlanta, Georgia 30318 

ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS.. 
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THE SONS 
OF CALVARY 


“SPREADING THE WORD” 
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SIDE A 

Pass Me Not 3:52 

Lead: Ronald Green/William Bright 

P.D. 

Nail Prints 6:14 

Lead: Frank Green 

(R. Green Radash Music/SESAS) 

Be Not Dismayed 2:22 

Lead: Ronald Green 

RD. 


God Is Standing By 3:44 

Lead: James Saunders 

(R. Green) Radash Mus 'SESAC 

SIDEB 

Nothing But The Itlood 5:40 

Lead: William Bright 

P.D. 

j God Has Smiled On Me 5:06 
Lead: . ames Saunders 
(Issiah lones) Davike Music/BMI 
You toMSt Be Born Again 4:00 
Lead: William Bright 

Be Ready When He Comes 7:10 

Lead: Ronald Green 

RD. 



THE SONS 
OF CALVARY 


I, 


“SPREADING THE WORD” 


L3 


THE SONS OF CALVARY (formerly The Sons of the 
Birds) from Philadelphia, Pennsylvania have been 
singing for 15 years. The group started out under 
the leadership of the famous Dixie Hummingbirds. 

At that time, most of the singers were sons of 
various members of The Birds. Since that time, due 
to change of personnel they found it necessary to 
change their name to “THE SONS OF CALVARY’'. 
The group is still traveling throughout the country 
spreading the Gospel with that same exciting and 
exuberant spirit. THE SONS OF CALVARY consist 
of Ronald Green, Ralph Green, Frank Green, James 
Saunders and William Bright. 

Produced By: John Daniels 

Bass Guitar: Jeffrey White/Herbert Kinlaw 
Lead Guitar: Jerome Kilchrist 
Keyboard: Benny Cummings 
Drums: Bobby Walker 


Editing: David B. Steele 

Production Coordinator: ERH SALES CORP. 

Art Director and Design: Hal Wilson 
Correspondence: 

The Sons of Calvary 

c/o Ronald Green 

126 N. 21st Street 

Camden, New Jersey 08105 

This album is dedicated to 

the Mothers of THE SONS OF CALVARY 

and also to Tony Beck. 

® & © 1981 NEW BIRTH RECORDS 
Distributed by The Benson Company, Inc., 

365 Great Circle Drive, Nashville, TN 37228 

Box 1144 Cambridge (Galt), Ontario, Canada N1R6C9. 
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Secrets 

I'm A Camera 

Potential And Air 

New York, New York 

You're Not Greater 
Than God 

Satin Dolls 
Survival 

Lost In The Hurrah 

From Nowhere 
To This Town 


Produced by 
Keith Whiting 
& Marc Jordan 


I 



THE MUSICIANS 

DAVE McMORROW(Keyboards) 

RICK GRATTAN(Drums) 

PETER MUELLER(GuiIar) 

JOHN JOHNSON (Saxophone) 
MICHAEL FARQUHARSON(Bass) 

SHARON-LEE WILLIAMS8. 

COLINA PHILIPS (Background Vocals) 

Recorded under the neon palms of the 
good ol' el Mocambo (April 11.1980) 
Thanks to. MIKE BAIRD, 

DAVID BLUESTEIN, 

LARRY GERRARD, 

DOUG BROWN 


Live Mobile Engineer DAVE DOBBS 

Remixed at SOUNDS INTERCHANGE 
Engineer; RICK CAPREOL 
2nd Engineer: HUGH COOPER 

SPECIAL THANKS TO; 

Razzie. 

"Princess Beluga of Hollywood" 
Marilyn 8< Bernd Schaeffer 
Paul DeVillier. 

Wayne Penford. 

Bob Burden. 


Reggie Bovaird. 

John Bennett. 

C.B.C. Radio "Tonight" 




Cover Concept: Tetsuo Hara 
Illustration: Mizue Kawamura 
Special thanks to: BAL 
Design: Mikio Kawasaki 
Photo courtesy of Globe & Mail-Toronto 
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Side 1 


1 Aj, Lucka, Lucka Siroka (Blue Book) 

2 My Kind of Girl (arr. Birge) 

solo: Cameron; duet: Cornell, Cameron 

3 I Married an Angel (arr. Birge) 
solo: Alfieri 

4 When You and I Were Young Maggie Blues 
(arr. Gregory) 

solo: Zuckerman; trio: Alfieri, Sokol, Zuckerman 

5. The Name of My Sorrow (arr. Harwood) 
solo: Sauvage; duet: Sokol, Sauvage 

6 Delia (arr. Kinzel) 
solo: Peiser 

7 Where Am I Going (arr. Harwood) 
solo: Sauvage 

8 I Love a Quiet Girl (arr. Gregory) 
solo: Persky 

9 From This Moment On (arr. Cassel) 

Side 2 

1 Eli’s Coming (arr. Harwood) 

solos: Sauvage, Zuckerman, Eyre, Harwood, Sokol 

2 When Sunny Gets Blue (arr. Girdler). 
solo: Howard 

3 One-Note Samba (arr. Buhl) 
solos: Drum, Persky 

4 Haven’t We Met (arr. Birge) 

5 Hurry Sundown (arr. Brush) 
solo: Sokol; duet: Harwood 

6 One-Minute More (arr. Stevens) 
solo: Eyre; duet: Cameron, Eyre 

7 Sunshine Girl (arr. Eppes) 

solo: Thomas; duet: Alfieri, Zuckerman 

8 Raindrops Keep Falling on My Head (arr. Harwood) 
solo: Alfieri 

9 Whiffenpoof Song 


The Whiffenpoofs of 1970 

Charles W. Pitchpipe Harwood IV 

Orrin L. Leh Persky 

Richard A. Popocatepetl Alfieri 

William F. O.K. Corell 

Scott D. Dreffin Drum 

Gerard G. Box Cameron II 

Richard B. Whenadamoonahitsayoeyesalikabiga 

Pizza Peiser 

Lawrence L. Tooblest Eyre 
David C. Keemo Sauvage 
Franklin R. Hippopot Thomas 
Albert L. Hunni Sokol 
Richard C. Allday Zuckerman 
Philip K. Defla Howard 
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SIDE 1 

1. Baby Grand 

2. Purdy Purdy 

3. Parole Song 

4. Pip Pip 

5. La Pipe 

6. Neuter Suitor 

7. Be My Turpentine 

8. I Remember Albert Einstein 
Introducing Are You Lonesome Tonight 

SIDE 2 

1. Myfanwy 

2. Constable of Course 

3. Hard on the Rich 

4. Haute Cuisine 

5. Piles 

6. Magic 

7. Wop Doo Wop 

8. Baby Grand Reprise 



Now that they are big boys (and a girl) Baby Grand feel that they should be 
heard as well as seen. Thisiecord gives you the opportunity to hear their act, and, 
for a modest fee (about what it costs to keep three St. Bernards for a year), they 
would only be too delighted to mime to it in the privacy of your living room. If that 
does not take your fancy, have fun with the St. Bernards. 

Baby Grand are used to seeing (heir audiences fall about, but it was not until 
they performed in a venue with no bar that they began to suspect that the 
uncontrolled convulsions of their fans might not be intrinsically linked to their on¬ 
stage charisma. That was the first and last time Baby Grand performed in a church. 

Baby Grand love to entertain with their wit. They also like singing, playing 
instruments and scuba diving (especially when done by Jacques Cousteau). 
Unfortunately, Jacques Cousteau is signed to another (new wave) label, so you 
will have to be content with the wit and the music. Sorry. 

When asked what the cover of their record should say in order to give it the best 
chance of success, Baby Grand insisted that all it needed was one short phrase: 
Frank Sinatra. 


Baby Grand are: 
Judith Glanville 
Robin Lyons 
Cliff Prior 
Chris Stuart 
Neil Watson 


vocals 

vocals, drums, percussion 
vocals, keyboard 
vocals, bass 


GOVERNMENT HEALTH WARNING: Governments can damage your health. 

ANOTHER HEALTH WARNING: Reading the titles when the disc is revolving on 
the turntable can seriously damage your eyesight. 

YET ANOTHER WARNING: Holding the turntable so you can read the titles 
without.damaging your eyesight can damage your record player. 
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Executive Producer: Raymond Ware 

Produced by Ivor Raymonde 
Recording Engineer: Des Bennett 
Remix & editing by Derek Varnals 
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Oboes, English horns. 
Bassoons, and Contra-Bassoon 
Music For Double-Reed 
Ensemble 


With members of the Los Angeles 
Philharmonic Orchestra, Akira Endo, 
Conductor 


J. S. Bach 

Ricercar a 6 from The Musical 
Offering (transcribed for 2 Oboes, 2 
English horns, 2 Bassoons, and 
Contra-bassoon by Peter Christ) 

G. F. Handel 

Two Pieces (for 2 Oboes, 2 English 
horns, and Bassoon) 

Boris Pillin 

Three Pieces for Double-Reed Septet 
(2 Oboes, 2 English horns, 2 Bassoons, 
Contra-bassoon) 

George Heussenstamm 

Set For Double-Reeds (2 Oboes, 2 

English horns, 2 Bassoons) 


Introductory notes by peter Christ 
The idea of an entire record (or entire 
poncert!) of Double-Reed Ensembles has 
intrigued me ever since 1957, when some 
bf us Double-Reed players performed the 
bach Ricercar at a concert at U.C.L.A. 

Pairs of Oboes, English horns. Bassoons . . . 
OvitH Contra thrown in for good measure. 
And nothing else to help mellow it! I am 
iure that the reaction of people reading the 
program before they heard the concert was 
much the same as what is, I imagine, the 
ieaction of those reading these liner notes 
before they hear the recording. “What a 
nasal, reedy sound that must be. Double- 
Seeds are O.K. in a short solo part in an 
Orchestra (as long as they have strings to 
cushion their sound), but by themselves in 
Ensemble? No Way.” I hope that the 
people who listen to this recording will feel 
the same way as those who listened to that 
first concert of the Bach Ricercar: that not 
only is there “A Way" to make it sound 
(bellow and musical, but that a Double- 
Reed Ensemble has a whole palate of colors 
(hat is not available to other, more 
traditional, types of Ensembles. Rich in 
bvertones, these instruments blend in a 
Unique way, often creating a veritable 
cushion of sound, as in the Bach Ricercar 
or parts of the Pillin Septet. Playing 
Staccato sixteenths, as in the delightful 
Handel Two Pieces, the Double-Reeds can 
sound somewhat martial, almost like little 
trumpets, but with a dance-like quality that 
; trumpets can’t get. George Heussenstamm’s 
Set For Double-Reeds explores the color 
possibilities of these instruments, using 
unusual harmonic patterns with different 
j articulations and dynamics. In this album, 
the listeno will find the Oboes, English 
horns, end Bassoons that he is used to: the 
ones that play the beautiful melodies in all 
his >avorito Symphonies. Ho will also find 
Double-Reeds that are friendly in a group 


and are humorous, or are authoritative and 
forceful. Or . . . just interesting, colorful 
characters. 

Of course, the use of large combinations 
of Double-Reed Instruments is not unique: 
Handel used whole Bands of Oboes and 
Bassoons in the original version of his 
Fireworks, as well as other pieces. And 
Bach used two Oboes d’amore and two 
English horns in some of his most beautiful 
passages in the Christmas Oratorio. Even 
amidst these and many other examples, 
though, the use of seven Double-Reeds, 
each playing separate parts in a truly 
Chamber Music setting is, I believe, unique. 
But I do hope that the listener doesn’t leave 
this record just thinking of the uniqueness 
of the whole thing. I hope that he will feel 
as I do: that here is a type of Ensemble 
worth exploring, worth writing music for, 
and (most of all) worth hearing more from. 


Boris Pillin, born in Chicago on May 31, 
1940, received the B.A. degree from the 
University of California at Los Angeles in 
1964 and tire M.A. degree in Music History 
and Literature from the University of 
Southern California in 1967. His 
composition teachers included Leonard 
Stein and Robert Linn. A Music Publisher 
and Author as well as Composer, Mr. 

Pillin’s latest work includes a book on 
“Aspects of Counterpoint in Works of 
Arnold Schoenberg”. 

Three Pieces for Double-Reed Septet is 
an exciting work, rich in beautiful melodies. 
It is often humorous, but always retains its 
driving vitality. The Composer writes the 
following analysis of the music: 

Three Pieces for Double Reed Septet (1971) 
is dedicated to Peter Christ, who 
commissioned the work. It is scored for 
two Oboes, two English horns, two 
Bassoons and one Contra-bassoon. The first 
Piece (Andante) is rather elegiac misterioso 
in character. It is roughly an ABA form, 
the recapitulation of A being highly 
abbreviated. The first section consists of a 
juxtaposition of two disparate elements: 

(a) a highly rubato, birdcall-like theme, and 

(b) a slow-moving chorale. The second 
section is more animated, with voices 
entering canonically over a steady rhythmic 
figure. The second Piece (Allegretto 
Risoluto) presents a sharp textural contrast 
to the first — it is four-square and 
motoristic. It is an AAB form, the A 
section being a quasi-canonic invention, and 
the B section being an extended rhythmic 
ostinato. The third Piece (Allegro) is a 
combination rondo and theme and 
variations, with the Rondo Theme serving 
to bracket the piece into three overall 
sections, which are essentially fast-slow-fast. 

The work is predominantly contrapuntal 
in texture, utilizing a tone-row to which the 
Pieces refer rather than adhere. This 
recording represents the premiere of the 


Bom July 24, 1926, in Los Angeles, George 
Heussenstamm received all of his musical 
training in the Los Angeles area, at Los 
Angeles City College, California State 
College at Los Angeles, and privately under 
the astute tutelage of Leonard Stein. 
Self-taught in modern techniques, he is the 
recipient of mnny prizes in musical 
composition, the most recent being the 


selection of his composition, Tournament, 
as winner of the Eighth Annual Symposium 
of Contemporary Music for Brass at Georgia 
State University in February of 1971. He 
is currently Manager of the Coleman 
Chamber Music Association, the nation’s 
oldest continuing chamber music series. 

Concerning the Set For Double Reeds, 
the composer writes: 

Among the instruments which have 
benefited greatly from the wars of liberation 
waged in musical composition during the 
20th Century are the double reeds. Freed at 
last from their stereotypes (particularly those 
imposed upon the English Horn and the 
Bassoon), and examined with a fresh and 
objective eye, the family of double reeds, 
one discovers, offers numerous possibilities 
for new forms of musical expression. An 
exploration of these new potentials was a 
strong motivation for the writing of the Set 
For Double Reeds, Op. 39 (1971). Scored 
for two Oboes, two English Horns, and two 
Bassoons, the work is cast in five short 
movements, distributed symetrically with 
respect to instrumentation and general 
character. Movements 1, 3, and 5 are 
scored for the full ensemble. 2 employs 
four Oboes and one Bassoon, is lyrical in 
character, and the melodic interest is 
carried entirely by the first Oboe. 

Movement 4 bears similarities: it is scored 
for four English Horns and one Bassoon, is 
likewise lyrical, and primary focus is on the 
first English Horn. 1 and 5 are basically 
contrapuntal, and both represent excursions 
into a variety of six-part harmonies, unusual 
modes of attack and release, and sudden 
changes in articulation. Both stress a high 
concentration of aural information. 
Movement 3, a further examination of 
sonorities, is a sequence of separate chords, 
intervals, or single tones whose distribution 
in terms of pitch, range, dynamics, and 
duration (including rests), were worked out 
through a combination of both consciously 
controlled selectivity and random 
procedures. Although not bound by any 
obligations to use 12-tone rows according to 
“classical” methods, I find that they are very 
useful auxiliaries in my work. The row that 
operates in Set For Double Reeds is an all¬ 
interval species: CC#EDBbEbAAbFCBF#. 
The row functions implicitly through much 
of the piece and does not become 
melodicallv explicit until toward the end, 
when it is spelled out in octaves by the full 
ensemble. The work is dedicated to Peter 
Christ. 

The'performers in this recording are Bert 
Gassman and Barbara Winters, Oboe 
(doubling English horn); Donald 
Muggeridge and Peter Christ, English horn 
(doubling Oboe); David Breidenthal and 
Walter Ritchie, Bassoon; and Frederick 
Dutton, Contra-bassoon. All of the players 
are members of the Los Angeles 
Philharmonic Orchestra except Peter Christ, 
who is Oboist with the Westwood Wind 
Quintet. Bert Gassman, who has been first 
Oboist with the Los Angeles Philharmonic 
for 23 years, is featured as soloist in the 
Lukas Foss Ohoe Concerto on Crystal 
Records No. S851. The Westwood Wind 
Quintet is featured on Crystal Records Nos. 
SlOl.SeOl, S811,andS812. 

Akira Endo, Conductor of the Double-Reed 
Ensemble, is permanent Conductor of the 
American Ballet Theatre Orchestra. 


Other fine Chamber Music 
on Crystal includes: 

WESTWOOD WIND QUINTET — S101 

music by Ibert, Bach, Rossini, Rimsky-Korsakoff, 

Schulhoff, etc. 

WESTWOOD WIND QUINTET — S601 
music by Nielsen, Hindemith 

WESTWOOD WIND QUINTET — S811 

music by Linn, Heussenstamm, Pillin, and Stein 
WESTWOOD WIND QUINTET — S812 
music by Cortes, Revueltas, and Chavez 

LOS ANGELES BRASS QUINTET — SI02 

music by Pezel, Hindemith, Wilder, Bartok, 
Paganini 

LOS ANGELES BRASS QUINTET — S602 

with Stanley Chaloupka, harp 

music by Bach, Brown, Cheetham, Schmidt 

LOS ANCELES BRASS QUINTET — S821 

with Percussion Ensemble and 

Sharon Davis, piano 

music by Kraft, Schmidt, Campo 

TUBA PLAYER ROCER BOBO - S125 

music by Hindemith, Kraft, Wilder, Calliard, 

Barat 

PERCUSSION BY WILLIAM KRAFT — SI04 
featuring Barry Silverman, the Pacific 
Percussion Ensemble, and members of the 
Los Angeles Philharmonic. 

LOS ANGELES STRING QUARTET — SI03 
music by Haydn, Schubert, Stravinsky, Wolf 

SCHUMANN, FANTASIESTUCKE — S134 

featuring Gilbert Reese, cello, and 

Ralph Linsley, piano 

CELLIST EDGAR LUSTGARTEN - S303 

music by Bloch, Valentini, Debussy, Dvorak, 

Chopin, Cassado 

SONATAS BY COPLAND, IVES, MAURY — S631 
featuring Myron Sandler, violin, and 
Lowndes Maury, piano 
ALBERTA HURST, TENOR VIOLIN - S735 
music by Bach, Boccherini, Telemann, Gal 

LUKAS FOSS, OBOE CONCERTO & 

HALSEY STEVENS, CLARINET CONCERTO - S851 
Bert Gassman, oboe, and Mitchell Lurie, 
clarinet, with Akira Endo conducting the 
Crystal Chamber Orchestra 

PERCUSSION ORCHESTRA & ROBERT LINN, 

S853 1 FOR ' IOUNANDWR>,DOCTET 

Eudice Shapiro, violin, with William Kraft 
conducting the Los Angeles Percussion 
Ensemble and the Winds of the Crystal 
Chamber Orchestra 


Send for free Catalog: 
Crystal Record Company, 
P.O. Box 65661, 

Los Angeles, Calif. 90065 


Recording Engineer: Stuart C. Plummer 

Cover photos by Karen Henderson 

Album design and cover photo by Ed Mitchell 


Side A - 17:32 total 

J. S, Bach, Ricercar (L.C, No. 73-7529051-5:27 
Pillin, Three Pieces (Pillin Music; L.C. No. 
77-752906) - 11:52 (I - 3:48, II - 3:49, 
111-4:15) 

Side B - 18:08 total 

Handel, Two Pieces (L.C. No. 70-7529071 - 
6:07 (1 -4:30,11 - 1:32) 

Heussenstamm, Set For Double Reeds (Pillin 
Music; L.C. No. 74-752908) - 11:56 (I - 
2:45,11 - 2:21,111 - 1:06, IV - 1:49, V-3:47) 
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SIDE 1 

1. OH GIRL 

E. Record (BMI) 

2. THE COLDEST DAYS OF MY LIFE 

E. Record - C. Davis (BMI) 

3. HOT ON A THING (CALLED LOVE) 

E. Record (BMI) 

4. YOU AND I 

R. Nevil — M. Mueller 


SIDE 2 

1. I WANT TO PAY YOU BACK 

E. Record (BMI) 

2. TOBY 

E. Record - B. Acklin (BMI) 

3. A LETTER TO MYSELF 

E. Record - S. Drayton (BMI) 

4. HAVE YOU SEEN HER 

E. Record - B. Acklin (BMI) 

5. NOTHING LASTS FOREVER 

A. Watson - W. Stalling (BMI) 


Live Recording Produced by Marshall Thompson 
Stage Arrangements by Marshall Thompson and 
Walter Scott 

Production Coordinator — Connee Thompson 

Group Leader 

Marshall Thompson — Lead vocals, background vocals 
Robert Lester — Lead vocals, background vocals 
Frank Reed — Lead vocals, background vocals 
Alicia Renee - Background vocals 


Introducing M.C. — Kenny Hollis 

M.C. - Reginald Thomas 
Recorded live at Lulu's Road house. Kitchener, 
Ontario — Canada, November 19, 1988. 
Recording Engineers: Leo Culliton 
Rob Aitken 


Remixed at: 


P.S. Recording Studios 
Paul Serrano 
323 E. 23rd Street 
Chicago, Illinois 


Musicians: 

Walter Scott - Guitar 
Kevin "Red" Walker - Drums 
Jesse "Slim" Cross - Bass 

Shawn "E-Z Keez" Lewis - Synthesizer keyboards 
Ron "Fingers" Price - Synthezsizer keyboards 
Marshall Thompson - Percussion 


Special thanks: To Hot Productions: Henry Stone. Paul. Sharon 
and the entire Hot Productions family for all their support. 

Special thanks to Sam Colton, "Chip," Ronald Holliday. Reginald 
Thomas, E. Rodney Jones, Bill Craig and all of our families and 
friends for their love, support, strength and constant undemanding. 
(We Love You!!!) Abundant and forever thanks to our listeners and 
radio personalities for always being there (Thanks!) 

We want to acknowledge the basis of our inspiration - all of this 
was truly a blessing from God. 


SUPER 

POWER 



PRODUCTIONS 



MARKETED & DISTRIBUTED BY HOT PRODUCTIONS INC., 7360 SW 48th St. Miami, FL 33155 
<•) 1988 HOT PRODUCTIONS, INC. 


MADE IN U.S.A. HTLP 3311 
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SIDE A 


GRABADOEN: New York City 


1. Cuando Hegara (D.R.) - canta: Willie Hierro 

2. Cantando (H.H.) - canta: Henry Hierro 

3. Por Ahi Maria Se Va (D.R.) - Instrumental 

4. Mary (D.R.) - canta: Henry Hierro 

SIDE B 

1. Vamo a Bebe (H.H.) - canta: Henry Hierro 

2. Te Diran (M. Rafael) - canta: Victor Roque 

'3. Inflaciones Gral. (D.R.) - canta: Henry Hierro 
4. ? - Instrumental 



ING. MESCLA: Joaquin Guerra 
ARREGLOS: Henry Hierro 
PRODUCCION MUSICAL: Henry Hierro 
PRODUCCION: Henry Hierro 
Victor Roque 
Leonardo Morantin 

DISTRIBUIDO POR: 10th Ave. Record In Bate 
726 10th Ave. 


MUSICOS 

HENRY HIERRO — Piano, Director, Cantante 

VICTOR ROQUE - Leader, Cantante 

WILLIE HIERRO - Cantante 

TONY VALDEZ - Bass G., Cantante 

MARCOS BURDIER - Coreografo 

GEORGE LUIS G. - Alto Sax 

JOSE H. AQUINO (Joguel) - Tenor Sax 

JOSE FCO. MONTERO - Trombon 

WILLIE MARTINEZ - Trompet 

EDWIN GONZALEZ - Trompet 

JOSE ANDUJAR VARGAS - Percusion, Conga 

HECTOR RADHAMES CRUZ - Guira 



WILLIE HIERRO 


New York, N.Y. 10019 
Tel. (212) 757-4718 



GRACIAS ESPECIALES 
Manolo Grullon — Tenor Sax 
Maurice Todman — Fotografo 
Lola Stephens — Diseno & Arte 
Nestor Montana — Concepto Caratula 
Coros: Victor R„ H.H., Willie H„ 

Tony V., Angel R. 


CONTRATACIONES: 

MANZANA ENT. RECORDS INC. 

Tel. (212) 927-4155 (N.Y.) 


REPRESENTANTE EN PTO. RICO 

Rafael Nolasco 
Tel. 722-2044 

REPRESENTANTE EN STO. DGO. 

Rep. Dom 

Manzana Ent. Record Inc. 

Gerardo Diaz 

Tel. 689-1885 Sto. Dgo. 


MARCO BURDIER 


© Enterprises Record Inc. 

Warning: All rights reserved. 

Unauthrized duplication are 
law applicable. 


TONY VALDEZ 







^ Lee Castle ^ Jack Palmer ^ Miff Mole ^ Jimmy Lytell 
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^ Joe Dixon ^ Frank Signorelli ^ Jack Lesberg ^ Chauncey Morehouse 


Fidgety Feet 2 

For Me And My Gal /- 

There'll Come A Time SL 

Exactly Like You /, 

Dreaming By The River /_ 

St. Louis Blues S^, 


NOTES BY NATT HALE 



MIFF MOLE and his 
ALL-STARS 


Lee Castle 

Miff Mole 

Trumpet 
.. Trombone 

Jimmy Lytell 

_ __Clarinet 

i Frank Sianorelli 


Jack Lesberg Bass 


E D , fxieUnd E o’ C e^.p! ke 

-. 

Jack Palmer 

....Trumpet 




Clarinet 

Frank C o a el|- 

p. 




Preform On All Other Selection,. 



Miffology °* 

Jimtown Blues ^ 

Who's Sorry Now? 

Wolverine Blues ^ 

Original Dixieland One-Step 
Haunting Blues 3 . 




Records — P. O. Box 748 — Columbia, South Carolina 
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BASIE REUNION PAUL QUINICHETTE 

BUCK CLAYTON/SHAD COLLINS/JACK WASHINGTON/FREDDIE 
C9CENC/EDDIE JONES/JO JONES/NAT PIERCE/PRESTIGE 71 

























































HIGH FIDELITY 


BASIE REUNION 


PRESTIGE 7147 


PAUL QUINICHETTE, tenor sax 
BUCK CLAYTON, trumpet* 

SHAD COLLINS, trumpet 
JACK WASHINGTON, baritone * 
NAT PIERCE, piano 
FREDDIE GREENE, guitar 
EDDIE JONES, bass 
JO JONES, drums 


BLUES I LIKE TO HEAR 
LOVE JUMPED OUT 
JOHN'S IDEA 


Oklahoma, plays his baritone sax on records for the 
first time since the late Forties. One change was ne¬ 
cessitated in the rhythm section due to the unfortunate 
death of Walter Page in February of 1958. Eddie Jones, 
Basie's present bassman, is the replacement in the 
Greene, Jones, Pierce propellor division. 

Each of the musicians involved in this session has 
his own particular associations with the Basie band. 

Jo Jones was with the band at its inception in Kansas 
City as he had come over from the Benny Moten band. 
(Basie formed his band in 1935 with a nucleus of men 
from the Moten band.) For a period in 1935—36, Jo 
left Basie but rejoined during 1936 before the band 
swept across the country from K. C. to New York. 


The admirers of the Count Basie band are legion. 
Many of them, however, go back no farther than 1955 
when Joe Williams brought the band new popularity 


wnen joe wimams orougni me oana new uupuiamy , . ■ , , , 

with hi, recording of ^ D.y, To *.,= f.n, B.ci. “ 

means Joe Williams, Joe Newman, Frank Wess, Frank 
Foster and Sonny Payne. They are aware that Count has 
been leading an orchestra for a longer time than they 
have been following him but they are unaware, for in¬ 
stance, that during 1950-1951, Basie was forced to 
break up his big band, for economic reasons, and front 
a small combo. They may know that Lester Young, 

Harry Edison, Buck Clayton and Jo Jones are ex- 

Basieites but know them better, if at all, from their ___ 

recent efforts rather than by their association with where, 

It is not that I'm trying to downgrade the current 
Basie orchestra or its fans. It is just that I think the fans 
would appreciate everything more if they had a better 
knowledge and understanding of the entire Basie 

tradition; the things in common which his bands of __ |w _. _„ „„„„ 

1939 and 1959 have. One good way is to discover the 0 f playing with Teddy Weatherford's band in Shanghai 
recordings made in the Thirties and Forties, now avail- China when he replaced "Lips" Page in the Basie band, 
able on LP. Another is to listen to what these men are That was in 1936. In 1943, the Army claimed Buck, 
doing today for many of them are still vital musicians. Between those two dates, he sparkled in the Basie 

A big band which has been functioning under one trum P et section wi,h his . beautiful open sound and 
leader and general spirit for the length of time that 
Basie's has, is like a university in a sense. Some alumni 
start their own colleges or universities; others stay 


Fifties, however, due to his specific adoration of Lester 
Young and general love for the Basie tradition. Dubbed 
"Vice-Pres" because of his stylistic resemblance to 
"Pres", Paul has been true to the tradition in both 
sessions; his choice of tunes and men has been 
excellent. 

Eddie Jones has Keen with Basie since 1953. Born 
in New York, he was raised in Red Bank, New Jersey 
where he lived two doors away from Count. Eddie, who 
names Ray Brown, Nelson Boyd and Milt Hinton as his 
favorite bassists, has that big-toned, walking style 
which suits the Basie, blues-oriented type of music so 
well. 

Nat Pierce was a long time admirer and influencee of 
Until 1948, excepting an Army stint in 1944-45, Jo the Basie band when he wrote arrangements for the 

—u:. jjjjjjjafl - :J ->•"' U!U -*- re-organized crew of 1951. In the past few years, he 

has had a band in New York which has been essentially 
a rehearsal crew. It did appear at the Savoy before that 
famous Harlem ballroom was committed to limbo and 
at year's end 1958, made one-nighters in Newark, New 
Jersey and at Birdland. Quinichette was usually aboard 
and Clayton's arrangements were in evidence as well 
as leader Pierce's and others'. In 1958, Nat also was a 
member of the trio which accompanied Lambert, 
Hendricks and Ross when they vocalized many Basie 
ditties in their New York club engagements. 


contributed his driving ride cymbal, subtle hi-hats, 
astute "bombs" and an overall sense of team play to 
Count's fount. 

Jack Washington was another of the men who came 
from the defunct Moten band. (Benny had died during 
a tonsillectomy in 1935.) A native of Kansas City (1912), 
Jack was the anchor of the Basie reed section until 1950, 
taking time out for Army service in the mid-Forties. 
Although he was seldom featured as a soloist, his 
isolated, recorded efforts (Doggin' Around, Somebody 
Stole My Gal, Topsy) give credence to the claim of 
several ex-Basieites that, on many occasions. Jack 
"scared" Herschel Evans and Lester Young, the featured 
tenor players. 

After the breakup of Basie's big band in 1950, Jack 
moved to Oklahoma City, where he took a job at the 
airport, playing occasional jobs with local bands on the 
side. For the Reunion, Washington drove to New York, 
addition to recording, he spent a few days 
with old cohorts before motoring back. Jack's handling 
of the baritone is a bit rusty (his recent playing has been 
confined to the alto, an instrument which he also 
played with Basie) but his ideas and spirit show no 
signs of corrosion. 

Buck Clayton had just come back from two years 


as graduate students and professors. 


t ^ at sinuating cup mute. In his early days with the band, 
Buck was responsible for many of the arrangements. 
His talent in this category has often been completely 
overlooked. 


Bands, like educational institutions, have reunions 
too. Unlike the collegiate affairs, these are usually 
arranged by festival committees or recording companies 
rather than the bands themselves. At Newport in 1957, 
Lester Young, Jo Jones and Jimmy Rushing appeared 
with the Basie band on the final night of the American 
Jazz Festival. 

The reunions of 1958 were undertaken by Prestige 
in two studio meetings. For Basie (7127), the first, 
featured Paul Quinichette with Shad Collins as his 
front-line teammate. The All-American rhythm section 
(as they used to be called in the old days) of Freddie 
Greene, Walter Page and Jo Jones, with Nat Pierce as 
Count Basie, supplied the propulsion. 

Session two branches out a little. In addition to 
Quinichette and Collins, Buck Clayton makes it two on 
trumpet and Jack Washington, who drove in from 


Freddie Greene has welded the Basie rhythm section 
together since March of 1937. He is the only member 
from that time who has remained with Count right into 
1959. He even was with the small group of the 1950-51 

period. A musician has to have something to be recog- _ ...____ 

nized despite the fact that he is not a soloist and Freddie Washington. Clayton precedes Jack and is open, 
has it. 


The selections in this album were all done by the 
Basie band in the period 1937-1940. Everyone gets 
ample room to romp and since the only confusion for 
the listener can be in which trumpet is playing when, 
I have noted this below. The dates in parentheses in¬ 
dicate the year Basie first recorded the numbers. 

Blues I Like To Hear (1938) was written - by Prof. 
Buster Smith, the altoist from whom Charlie Parker is 
said to have derived in part. Collins solos before Quini¬ 
chette and Clayton after. 

Buck's Love Jumped Out (1940) receives a full, rich 
treatment. Collins precedes Washington; Buck follows 
Jack and also trades fours with Quinichette. The com¬ 
poser has the bridge' in the first ensemble too. 

John's Idea (1937) was written by Eddie Durham end 
Count Basie. The John referred to is Mr. Hammond, of 
course, who did so much to start Basie on the road to 
recognition. Clayton plays before Washington; Collins 
directly after. 

Baby Don't Tell On Me (1939) is a Basie-Lester 
Young - Jimmy Rushing collaboration which Jimmy 
used to sing with the band. Clayton plays a muted solo 
after Washington's stint. Collins precedes Jack and 
plays open. 

Roseland Shuffle (1937) is a Basie tune, named for 
the well known New York ballroom. Collins is muted 

the first bridge and in his later solo which follows 


The British critic, Stanley Dance, has been credited 
member of the Basie trumpet with giving the word "Mainstream" to the jazz voca- 
! ‘ L '' l - * 1 L ' ’■- 1 ' bulary. Mainstream has come to signify the music 

between the traditional and the modern which 
flowered in the Thirties. Although Mr. Dance is myopic 
on the subject of modern jazz (modern-mainstream 
too, ironically enough), he is to be congratulated for 
his word and the efforts he has made in the behalf of 
many neglected musicians. If you are wondering what 
Count's return to leading a big band and had a large £" S ab ° Ut ' ,his album wil1 9 ive V ou some of 


Shad Collins 

section in 1939 along with Clayton and Harry Edison. 
That he absorbed from both these men can be heard in 
his playing but his style is mainly a personal one. His 
work on For Basie was warmly welcomed by many 
listeners and he is just as consistently delightful here. 
Paul Quinichette was with Basie from 1951 to 1953. 

member of the orchestra which marked 


hand in helping to re-establish Basie to power. His 
spiritual association with Basie goes back before the 


The cover picture from left to right: *Roy Hancock, Eddie Jones, Nat Pie 
Jo Jones, Jack Washington, Buck Clayton, Paul Quinichette, Shad Collins. 
•Ex chauffeur for Basie band 
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BEETHOVEN (1770-1827) 

33 VARIATIONS IN C, ON A WALTZ BY ANTON DIABELLI OP. 120 


STEPHEN BISHOP, Piano 


Side 1: . 29:04 

BEETHOVEN: DIABELLI VARIATIONS, 

OP. 120 

Tema (Vivace) 

Variations: 

1) Alla marcia maestoso 

2) Poco allegro 

4) Un poco piu vivace 

5) Allegro vivace 

7) Un poco piu allegro 

8) Poco vivace ' 

9) Allegro pesante e risoluto 

10) Presto 

11) Allegretto 

13) Vivace P 

14) Grave e maestoso 

15) Presto scherzando 

16) Allegro 

17) Allegro 

18) Poco moderato 

19) Presto 

20) Andante 

Side 2: .. 25:30 

21) Allegro con brio—Meno allegro—Tempo I 

22) Allegro molto alia "Notte e giorno faticar" by Mozart 

23) Allegro assai 

24) Fughetta (Andante) 

25) Allegro 

26) Allegro 

27) Vivace 

28) Allegro 

30) Andante, sempre cantabile 

31) Largo espressivo 

32) Fuga (Allegro) 

STEPHEN BISHOP, PIANO 


Ludwig van Beethoven: 33 Variations on a Waltz by 
Diabelli. op. 120 

In 1821 the Viennese music publisher Anton Diabelli 
approached all the composers he could think of and 
asked them each to contribute a variation on a waltz 
theme of his composition. The resulting work would be 
a compendium of contemporary music, displaying the 
art in all its manifold guises. Diabelli collected about 
50 names, among them Czerny, Hummel, Schubert, 
Mozart's son Wolfgang Amadeus the younger, Liszt 
(then a boy of 10), and Beethoven. The project suc¬ 
ceeded in a way that its author can hardly have con¬ 
ceived; for Diabelli, like some unwary merchant in the 


"Thousand and One Nights," who unknowingly con¬ 
jures up a vast and terrifying djinn, provoked from 
Beethoven not one variation but 33. Beethoven was led 
by the hidden possibilities of this sprightly, common¬ 
place waltz to compose a work that is not merely an 
anatomy of his keyboard style but a kind of summa of 
his entire art, a work of such protean diversity and 
completeness that all other music written for the piano 
shrinks almost to insignificance beside it. 

Beethoven had already shown deep interest in variation 
form. He had used it for the last movement of the 
"Eroica" Symphony (where the theme is that of the 
earlier set of variations, Op. 35) and more recently 
for the finales of the Op. 109 and Op. Ill Sonatas; but 
in these cases it served as an extension of sonata form, 
a resolution of the drama propounded in the previous 
movements. In the Diabelli, variation is the alpha and 
omega; and, as the first principle of all music, it serves 
as a gigantic demonstration of pure creativity, with the 
apparently trivial material chosen so as to show off the 
god-like power of the art of transfiguration. For ex¬ 
ample, variation no. 9, an earthy, humorously protest¬ 
ing piece that grows mysterious halfway through, is 
entirely based on the little four-note turn which intro¬ 
duces Diabelli's theme. -The same figure becomes in no. 
11, all tranquillity and light. 

Beethoven combines melodic variation with variation 
founded on the bass of the tune, or rather on the har¬ 
monies implied by the bass. This latter technique gives 
him untrammelled scope for invention; the most im¬ 
portant harmonic events in the tune remain as struc¬ 
tural constants or pivots, but above and around them 
he is free to range as far as his fantasy takes him. And 
in this work it takes him across the whole Beethovenian 
universe. The ardours and sublimities of the Op. 109 
Variations, the sheer creative exuberance of the 
"Eroica" finale, even the visionary simplicity of Op. 
11, are all present; but so are the frozen grief and de¬ 
clamatory intensity of the third movement of the Piano 
Sonata, Op. 110, the lyrical sweetness of the Sonata, 
Op. 78, the epigrammatic wit and lucidity of the 
"Bagatelles” the intellectual breadth of the first "Rasou- 
movsky,” Quartet, the rhythmic drive of the Seventh 
Symphony, the horseplay of the finale of the Second, 
the manic energy and ferociously comic self-portraiture 
of the Eighth. 

Indeed comedy is never very far away. The whole 
work is, in a sense, a huge joke, a piece of Olympian 
sport at the expense of poor Diabelli, and this charac¬ 
ter is reflected in the contrasts between successive vari¬ 
ations which frequently come with an effect of calcu¬ 
lated irreverence, knocking down the mood of calm or 
grandeur or introspection which has just been set up. 


Thus the dream-like tenderness of No. 8 is succeeded 
by the crusty humors of No. 9, already mentioned; No. 
14's gravity and very deliberate climaxes are juxtaposed 
with the lightness and rapidity of No. 15 *, which in 
turn gives way to the laborious technical "exercise" 
of No. 16 (a piece of inspired Czerny); the magical 
atmosphere of No. 20, created by the slow swing of 
soft chords in the lower register and the mysterious, 
strangely beautiful movement of the harmonies, is un¬ 
ceremoniously dispelled by a flurry of trills, drumming 
semiquavers, and octave leaps up and down the whole 
extent of the keyboard (No. 21); No. 21 itself in¬ 
cludes and ends with a slower, more cantabile passage, 
but this contrasting impression is in turn abruptly 
effected by the most grotesquely and macabrely humor¬ 
ous variation of all—an allusion to Notte e giorno 
faticar, Leporello's grumbling soliloquy in the opening 
scene of "Don Giovanni” (which begins like the bass 
of the waltz tune), and by which Beethoven presuma¬ 
bly intends a dig at his "master” Diabelli, for whom he 
is slaving night and day with little prospect of reward. 

So one could go on. The marvellous Fughetta (No. 24), 
which breathes calm, is followed by the jauntiest vari¬ 
ation in the set (No. 25). In the next two, invention 
attains its farthermost point of eccentricity, with ac¬ 
cented seconds clashing at breakneck speed at the top 
of the keyboard (No. 27-) and frequent and regular 
sforzando chords which jerk the music along like a de¬ 
mented clockwork toy (No. 28). But just at this point 
the work moves without warning into a dark C minor 
world. Three variations follow, of increasingly search¬ 
ing beauty and sadness. At the end of the third, as the 
intensity subsides, the music comes to rest on the domi¬ 
nant of E flat, then launches into a double fugue of un¬ 
surpassed rhythmic impetus and dynamic power. Only 
the key of E flat tells us that this is not the grand 
finale of a work in C major. But Beethoven has one 
last stroke to play, the most surprising and, when we 
hear it, the most inevitable. The fugue breaks off in 
mid-flight, and when the clouds have cleared, C major 
has been recovered, Diabelli has been canonized, and 
the tune has become a minuet of the most perfect sim¬ 
plicity which proceeds on its course with the preor¬ 
dained momentum of the music of the spheres. It 
flowers into a celestial coda, in which Beethoven, with 
a final gesture of mastery, seems to dissolve the work 
and return it to the pure elements out of which he 
created it. 

David Cairns 


I N.B. This performance follows I be modern reading of the 
text, according to which the left hand in bars 6-9N of the 
second half is in the treble cleft. 
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$s For You Mark\Elf Second Floor Music 
Spring Clifford Browp Second Floor Music 
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y My Dream Greg Scaff Second Floor Music 
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Valse Hot Sonny Rollins Prestige Music Inc. 
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I first heard Mark Ell at a private party in Connecticut where he was pari ol the Billy Mitchell Quintet, 
his guitar playing to perfection the frontline foil for Mitchell's big saxophone sound. He had met the 
former Gillespie and Basie tenorman by sitting-in with him in the late '60s at the Steer Inn on Long 
Island. Eventually Billy hired Mark. What was it that prompted him? “You can see talent coming," says 
Mitchell. "I saw it in Bobby Hutcherson," he adds, referring to the time that the now vibes star spent 
with the Al Grey-Billy Mitchell Sextet in the early '60s. "The difference is between those who want to 
do it and those who have to do it. Mark was young then but he had the talent. Now he is one of the 
best guitarists playing." 

At the time Elf was moving toward musical maturity, the popularity of the guitar had gathered a 
momentum among players and listeners alike. However, it was rock guitar that was in the ascendancy 
and Elf had made his committment to jazz, a dedication that he has maintained with fidelitous integrity 
from those days forward. 

Born in Queens, on December 13, 1949, Elf showed no particular musical inclination until he took 
up the guitar at age 11. When he was 17 he began studying with Ralph Patt, a studio guitarist who 
really kindled a jazz interest by playing Tal Farlow and Jimmy Raney records for him. 

While studying with Patt in 1967-68, Elf also took lessons from Chuck Wayne. In '68-70 he continued 
his instruction with Barry Galbraith: in '72-73 with classical guitarist William Matthews: and '74, Jim 
Hall. From '69-71 Mark was a student at the Berklee College of Music in Boston. 

In addition to Farlow and Raney, Elf cites Pat. Martino, Wes Montgomery, Joe Pass ("his Pacific 
Jazz recordings") and George Benson (“I heard him in a club while playing opposite his quartet") as 
other, early influences, along with non-guitarists Charlie Parker, Bud Powell and Kenny Dorham. 

After his initial association with Mitchell in '69-71, Mark worked with organist Gloria Coleman's trio 
at Harlem's Club Baron in '72 and 73. In 74 and 75 he did educational concerts with Mitchell and 
Ruth Brown in Nassau County schools. From 74-78 he also worked with Lou Donaldson, both in town 
and on the road. With his own trio he appeared at Gulliver's in New Jersey in the 76-78 period. In 
75 he was a member of the house band at the Apollo Theater for a show that included Freddie 
Hubbard, Joe Williams, the Adderley Brothers and Les McCann. He was also a part of a Guitar 
Workshop for the Kool Jazz Festival at S.U.N.Y.-Purchase in 1981. 

Elf's first European trip consisted of a Mediterranean jazz cruise on an Italian ship with the New 
York All Stars-Mitchell, Joe Newman, Benny Powell, Groove Holmes, Major Holley and Oliver Jackson. 
They finished the tour with an appearance at the 1987 Jazz Festival in Lugano, Switzerland. 

From the 70s up to today Elf has also worked in various combinations, including his own trio and 
quartet, in New York, New Jersey and Long Island clubs, as well as the Jazz Showcase in Chicago. 
He has played with the likes of Sonny Stitt, Liza Minelli, George Benson. Buddy Rich, Cab Calloway. 
Curtis Fuller, Gene Ammons, and was in the Broadway pit bands for Promises, Promises, The Wiz, 
Bubblin' Brown Sugar, and A Chorus Line. 

He has recorded with Houston Person, Charles Earland, Groove Holmes, Jimmy McGrjff, Joe Hen¬ 
derson, Junior Cook and Bill Hardman, Lou Donaldson and Dakota Staton. 

Now, as a fully-seasoned veteran, Mark Elf has done his own album in the company of fellow pros. 
Paul Brown, the bassist form Hartford, Connecticut, has worked with the Junior Cook-Bill Hardman 
Quintet, in a duo context with Barry Harris and with Frank Sinatra. Dividing the drum duties are Leroy 
Williams, the Chicago-born percussionist who has played, most importantly, with Barry Harris, Charles 
McPherson and Thelonious Monk, since coming to New York in 1967; and Brooklynite Al Harewood 
who, like Williams, has had associations with Stan Getz and Booker Ervin, and has accompanied such 
diverse performers as Mary Lou Williams and Blossom Dearie. 

Elf's own "Blues For You" opens up things in lyrical, “singing”, blues fashion, the leader expressing 
his thoughts in single-line and chordal expressions with Brown's steady pulse and Williams' prodding 
artfully syncopated accents. Brown bows a sonorous solo, throwing in a quote from “As Time Goes 
By". The ride-out riff from “Walkin'" (sounds like an excerpt from a bebopera) leads back to the richly 
chorded theme. 

The performance of Clifford Brown's “Joy Spring" is true to the composer's spirit with personal 
touches by Elf on the joyous, rhythmically springy melody. Mark's articulation is exemplary and there 
is more subtle, but keenly-felt accentuation by Williams, A Powellian interlude (from “Bouncing' With 
Bud") is used effectively before the closing theme. 

Elf's tender side-not that he is harsh when he is swinging hard-is revealed in a song Billie Holiday 
put her stamp on in 1949-"Crazy He Calls Me". He not only shows his warm intelligence in forming 
phrases but also how to make individual, held notes meaningful. 

“Limehouse Blues” is a warhorse and with its 16-bar structure, not a blues, but it is a hardy survivor 
that constantly renews itself and the players who take it in hand. Elf places it in an up, yet comfortable, 
groove. His fleet, melancholy melodies fly from his fingers. Harewood, whose expert brushwork is in 
evidence on "Crazy ", works out with the wires here in exchanges with Elf. Mark then takes the theme 
out, adding a brief, but burning, extended ending. 

"My Dream", guitarist Greg Scaff's line on “You Stepped Out of a Dream", provides a stop and 
go-bopping framework for a fluid Elfian outing with Williams back at the traps. Brown contributes his 
good time and a short, plucked solo. The theme re-statement puts me in mind of Tristano. I can almost 
hear a Konitz-Marsh duet in my head. 

“Ain’t Misbehavin'” changes the mood to one of lazy, relaxed swing. Everyone has their old slippers 
on here as Brown picks a chorus, too. Easy-listening at its easiest. 

Sonny Rollins' fetching waltz, "Valse Hot", continues the mellowrooney. Elf is clear and effortlessly 
affecting, giving way to Paul's plucking before returning for a benign joust with Al's delicately dancing 
brushes. 

The set ends with Mark, unaccompanied on acoustic guitar and "People", a song that will be as 
familiar to many as "Valse Hot" is not. His patient way, finding new beauty, through thoughtful voicings, 
in what has been cliched by too many bad piano-bar players in the wake of Streisand's introductory 
version, is a lovely closer. 

In tilling this album there were the obvious elfin thoughts-and Mark is diminutive-but my eye was 
caught by ELF in the pages of my dictionary. There it was defined as extra low frequence. Elf delivers 
his eloquent messages without shouting, but in this case, I lelt ELF best represents Eminently Laudable 
Fretwork, Extremely Lyrical Fingering or whatever positives one cares to concoct. 


-IRA GITLER 
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GREAT MOMENTS WITH MR. LINCOLN 
presentation, Walt Disney and all 
of us pay tribute not to a man who 
lived a century ago — but to an 
individual who lives today in the hearts 
of all freedom loving people. His 
prophetic words are as valid for our 
time as they were for his. 

James Algar, who has been 
associated with Walt Disney and his 
works for many, many years, 
is responsible in the main for the 
research which produced the words of 
Lincoln which Royal Dano speaks. 
In the order in which they are spoken, 
these were taken from Lincoln’s 
Address at Sanitary Fair in 
Baltimore, Maryland on April 18,1864; 
his speech at Edwardsville, Illinois 
on September 11,1858; his Address 
before the Young Men’s Lyceum at 
Springfield, Illinois on January 27,1838; 

his Eulogy to Henry Clay at 
Springfield, Illinois on July 6,1852 
and his Address at Cooper 
Institute in New York City on 
February 27,1860. 


“ILLINOIS” 

(Words: C. H. Chamberlain — Music: Archibald Johnston] 

☆ 

“LINCOLN-DOUGLAS DEBATE” 

☆ 

“LINCOLN AUTOBIOGRAPHY” 

☆ 

“LINCOLN’S FAREWELL ADDRESS” 

at Springfield, Illinois February 11,1861 

☆ 

“SELECTION FROM EDWARD EVERETT’S 
SPEECH AT GETTYSBURG” 

☆ 

“ABRAHAM LINCOLN’S 
GETTYSBURG ADDRESS” 

☆ 

“LETTER TO FANNY McCULLOUGH” 

written December 23,1862 

☆ 

“FINALE OF LINCOLN’S 
SECOND INAUGURAL ADDRESS” 

March 4, 1865 

☆ 

“PREAMBLE TO THE CONSTITUTION” 

☆ 

“GREAT MOMENTS WITH MR. LINCOLN” 

☆ 

“BATTLE HYMN OF THE REPUBLIC” 

(Words; Julia Ward Howe — Music: William Steffe) 



Royal Dano, 

lean, lanky, unassuming New Yorker, 
is the voice of Abraham Lincoln in 
“GREAT MOMENTS WITH MR. LINCOLN.” 
The authentic, sincere, almost homespun 
quality, of Dano’s voice has caused several 
Lincoln scholars to say, “This is Abraham Lincoln 
to the life.” This was part of the thorough-going 
research that went into the Disney 
production, for Walt Disney demanded “not 
an actor’s voice, but the real voice.” 

Royal Dano’s talents are versatile and 
large, his roles surprisingly varied, his sensitivity 
remarkable. A career in musicals, motion 
pictures, television and legitimate drama has 
won him accolades of many sorts...When he 
played seven different characters in one 
production, a critic was moved to comment 
“on the extremely large cast.” 

Versatility is Dano's forte. The shows he has 
appeared in have won numerous awards. 

"The Sheridan Story” brought the coveted 
Cannes Film Festival Television 
Award to the U.S. 

Royal Dano was the Abraham Lincoln of 
James Agee’s “Mr. Lincoln.” Of that production 
the noted critic, Burton Roscoe, said “A truly 
magnificent Classic of Telefilm drama." 

The brilliant director, John Huston, has 
said of Royal Dano ”... a marvelous actor who 
has that singular quality that makes 
for greatness...” 



" 1964 WALT DISNEY PRODUCTIONS 
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HEAT OF MAS (5:06) 

: DOWN LOW (5:05) 
PLAY (Jam it) (5:10) 
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Distributed by Kisskidee Record Distributors 

® © 1992 kisskidee records 


fllNG AND COPyid/q 


UNICORN-KANCH AIM A 

THE WESTERN FILM WORLD OF 
DIMITRI TIOMKIN 

The John McCarthy Singers 

London Studio Symphony Orchestra conducted by Laurie Johnson 




jjjl Digital/Stereo/ 


MCPS 

Ambisonic UHJ 
2-channel encoded 

Q 

DKF 9002 (DKP 9002:1) 

1 33 Vs 


Made in Holland 




1. Giant - Prelude (2:14) 

2. Red River - Prelude & Wagon Train (3:55) 

3. Red River - Red River Crossing (2:28) 

4. Red River - Challenge & Finale (3:17) 

5. Duel in the Sun - Prelude & Legend (2:59) 

6. Duel in the Sun - The Buggy Ride (2:29) 
7. Duel in the Sun - Trek to the Sun, 
Love-death & Finale (5:01) 


% 


® 1901 


% 






c# 


# 


/CO 


3 H-l dO ONV 
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UNICORN-KANCHANA 

THE WESTERN FILM WORLD OF 
DIMITRI TIOMKIN 

Bob Saker, Baritone The John McCarthy Singers 
London Studio Symphony Orchestra conducted by Laurie Johnson 


Digital/Stereo/ 


MCPS 

Ambisonic UHJ 

M 2-channel encoded 

• 

DKP 9002 (DKP 9002:2) 

£# 33Va 

Made in Holland 


% 




1. High Noon - Main Titles (2:49) 

2. High Noon - The Clock & Showdown (8:41) 

3. High Noon - End Titles (1:05) 

4. Night Passage - Follow the River (2:55) 

5. Rio Bravo - De Guella (3:28) 

6. Rio Bravo - Love Theme (2:26) 

7. Rio Bravo 

Main Theme (End Titles) (1:55) 




1981 


% 












do QNV 










THE BEACH BOYS 

FUN. FUN. FUN. 



1. FUN, FUN, FUN 

(B. Wilson -M. Love) 

2. DON'T WORRY BABY 

(B. Wilson R. Christian) 


BMI 2:16 
BMI 2:45 


3. THE WARMTH OF THE SUN 

(B. Wilson-M. Love) 

4. THIS CAR OF MINE 

(B. Wilson-M. Love) 

5. WHY DO FOOLS FALL IN LOVE 

(F. Lymon-G. Goldner) 


SF-702 

STBB701 


BMI 2:47 
BMI 1 :35 
BMI 2:05 



THE BEACH BOYS 

FUN, FUN, FUN, 


1. POM, POM PLAY GIRL 

(B. Wilson G. Usher) 

2. KEEP AN EYE ON SUMMER 

(Wilson-Norman-Love) 


3. SHUT DOWN, PART II 

(Carl Wilson) 

4. LOUIE, LOUIE 

(Richard Berry) 

5. DENNY'S DRUMS 

(Dennis Wilson) 


BMI 1:27 

\ 

ip 

BMI 2:17 

7 

SF-702 

STBB-701 


BMI 2:05 

BMI 2:21 

BMI 1:55 

A 

JT 

s 


wotfcttoH or 




THE BEACH BOYS 

ALL SUMMER LONG 


1. I GET AROUND 

(B. Wilson) 

2. ALL SUMMER LONG 

(B. Wilson) 


,nl # 


3. HUSHABYE 

(D. Pomus-M. Schuman) 

4. LITTLE HONDA 

(B. Wilson-M. Love) 

5. WE'LL RUN AWAY 
(B. Wilson-G. Usher) 


BMI 2:10 


BMI 2:05 


SF-501 

STBB-500 

BMI 2:37 
BMI 1:50 
BMI 2:00 






THE BEACH BOYS 

ALL SUMMER LONG 


1. WENDY 


(B. Wilson) 

2. DO YOU REMEMBER? 



3. GIRLS ON THE BEACH 
(B. Wilson) 

4. DRIVE-IN 

(B. Wilson) 

5. DON'T BACK DOWN 

(B. Wilson) 


BMI 2:20 
BMI 1:37 

SF-501 

3TBB-500 

BMI 2:25 
BMI 1:50 
BMI 1:50 




Under license from 
PEMA MUSIC 










FOUR ORIGINAL SOUNDTRACK RECORDINGS 

MUSIC COMPOSED BY 

PHILIPPE SARDE 



SIDE TWO 


SL 9512 STEREO 


LE CHAT 


1. LE TEMPS DES SOUVENIRS (3:14) 
Voeal by Jean Sablon 


LE TRAIN 


2. L’ATTAQUE (1:19) 

3. LA GUERRE (1:52) 

4. ANNA (2:00) 

5. LA NUST (1:47) 

6. LA TRAVERSEE (2:01) 

7. JULIEN (1:53) 


Under license from 
PEMA MUSIC 







NOT FOR SALE 


U1CBZD 


POINTER SISTERS 

PRODUCED BY 
RICHARD PERRY 

Associate Producers: Andy Goldmark & Bruce Roberts/Arranged by 
Andy Goldmark/Remix & additional production by Shep Pettibone for 
Mastermix Productions/Remix Engineer: Steve Peck/Edited by 
Albert Cabrera & Shep Pettibone 

Side A Stereo 

5774-1 -RDAB 
(5774-1 -RD) 

5774-1-RD-A 

6:20 

33V3 RPM 

GOLDMINE 

(Andy Goldmark-Bruce Roberts) 

(from the album HOT TOGETHER, 5609-1-R) 
Nonpareil Music, Inc., ASCAP 
Broozertoones, Inc., BMI 

TM(s)® RCA CORP —MADE IN U.S.A. 

® 1986 RCA/ARIOLA INTERNATIONAL 







JOSE JOSE 

En Las Buenas...Y En Las Malas 


Stereo 
2226-1 -RL 


Side A 


1. AMNESIA (Novarro/Ramos) 3:47 

2. UNOS QUITAN OTROS DAN (Posse/Nilson) 3:05 

3. PEQUENAS GRANGES COSAS (C Novarro) 3:57 

4. UN HOTEL EN VEZ DE CORAZON (Gil Rivera) 3:09 

5. ATRAPADO (R Amado) 4:10 

6. HAY UN MANANA (Valeria Lynch/Marcelo Alejandro) 3:59 
A duo con Valeria Lynch 

® 1990 BERTELSMANN DE MEXICO S.A. DE C.V. 
Manufactured and Distributed by BMG Music, New York, N.Y. 
v TMK(s)® Registered Marca (s) Registrada (s) BMG ARIOLA 
\v. Muenchen GmbH. Made in U.S.A. 













JOSE JOSE 

En Las Buenas...Y En Las Malas 


1. Nl ME LO DIGAS (Las Diego)-4-:12 

2. ESCUCHANDO OFERTAS (C. Novarro) 3:47 

3. ESA MUJER (Piloto) 4:15 

4. CASO COMUN Y CORRIENTE (Lolita De La Colina) 4:11 

5. UNO MISMO (Tito Soto) 4:44 

©1990 BERTELSMANN DE MEXICO S.A. DE C.V. 
Manufactured and Distributed by BMG Music, New York, N.Y, 
TMK(s)® Registered Marca (s) Registrada (s) BMG ARIOLA 
Muenchen GmbH. Made in U.S.A. 
















Ap PUC ABLE LA^S. 





* F D. BY CAPITOV- 


CAPITOL/EM 



1. FUE CULPA DEL DESTINO • 3:50 
(Jos6 Feliciano) Deedle Dytle Music Inc. adm. by 
BMG Songs Inc. ASCAP 

2. Ml SECRETO AMOR • 4:03 
(Ronny Huffman/Jestis Adrian) DAR 

3. MIENTRAS TENGA LA CERTEZA QUE ME AMAS 
(Rudy P6rez/Rlcardo Eddy) JKMC MUSIC INC. 

4. VANAS PROMESAS • 4:25 


JOSE FELICIANO 
NINA 


HI F-42352 

(HI F-2-42352) 


4:41 


(Jos6 Feliciano) Deedle Dytle Music Inc. adm. by BMG Songs Inc. 

5. NlftA • 3:33 


(Jos6 Feliciano) Deedle Dytle Music Inc. adm. by BMG Songs Inc. 


O ® 1990 Capitol Records. Inc. 


O.S.A 


IGHIS 


ALL R 


Ap PLlC ABLE LAWS- 





RECORDS 


PROMOTIONAL RECORD 

DISC JOCKEY SAMPLER 


APRIL 1969 


Quik-Q 

NOT FOR SALE 
Total Time: 18:58 


SIDE 1 

SPRO 4698 


1. 2:37 OH WHAT A WOMAN (Glen Campbell) 

2. 6:17 KIKO (Brian Auger & The Trinity) 

3. 3:57 CLOUDS (Ray Brown) 

4. 2:55 GALVESTON (Sounds of Our Times) 

5. 3:12 SAUSALITO (Cashman, Pistilli & West) 


. liv e> 


m. gi&r 









RECORDS 


PROMOTIONAL RECORD 

DISC JOCKEY SAMPLER 


APRIL 1969 


Quik-Q 

NOT FOR SALE 
Total Time: 15:19 


SIDE 2 

SPRO 4699 


TIME (Glen Campbell) 

GOODNIGHT (John Andrew Tartaglia) 
SANDY WHEN SHE’S SLEEPIN’ (Cashman, 
Pistilli & West) 

SCARBOROUGH FAIR (Sound of Our Times) 
WHEN YOU’RE SMILING (Nat King Cole) 
SAMBAM5R (Os Tres Brasileiros) 


' '*c. 


4 T M. * M 


iaRC* 




•ew* 





•e>w^ 



WARREN ZEVON 


1. MOHAMMED'S RADIO 3:40 

2. I'll SLEEP WHEN I'M DEAD 2:56 

3. CARMELITA 3:32 

4. JOIN ME IN LA. 3:13 

5. DESPERADOS UNDER THE EAVES 4:45 


All Songs Written by Warren Zevon and Published by Warner- 
Tamerlane Publishing Corp. & Darkroom Music BMI, except 
, "Mohammed's Radio" and Til Sleep When I'm Dead" 

'9s; Published by Zevon Music BMI 

’ *9?. Produced by Jackson Browne 

® 1976 by Asylum Records 

Cer,Q 9o 6lvd.,Los Angeles-C°^ oT0V ° 






FS 1021 

(30,869) 


1. RAIN IN MY HEART (Randozzo-Plke) 

2. FROM BOTH SIDES, NOW (Jon! Mitchell) 

3. LITTLE GREEN APPLES (Bobby Russell) 

4. PRETTY COLORS (Gorgoni-Taylor) 

5. CYCLES (Gayle Caldwell) 


Manufactured for 

Bristol Productions 


STEREO 


bb° s 


A 0/ WSlON OF WABNEB 












FER-3 
SIDE } 


LEGENDARY 

CONDUCTOR 


1. CONCERT MUSIC FOR PIANO, HARP 
AND BRASS 
Opus 49 


2. CONCERTO FOR ORCHESTRA 
Opus 38 

THE BERLIN PHILHARMONIC ORCHESTRA 
Monique Haas; Pianist 




By exclusive arrangement with D.G.G. 
<B> 1974 FIRST EDITION RECORDS 




f First Edition 

RECORDS 


PAUL HINDEMITH 


FER-3 

SIDE 2 


LEGENDARY 

CONDUCTOR: 


\ j 

j 

3. CUPID AND PSYCHE 
Overture 

THE BERLIN PHILHARMONIC ORCHESTRA j 

Monique Haas; Pianist A 


By exclusive arrangement with D.G.G. 
© 1974 FIRST EDITION RECORDS 
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Honegger 

SONATA NO. 1 
Andante sostenuto 7:17 
Piesto 4:15 

Adagio: Quasi Allegro 8:21 


33W R.P.M. 


MARGIN CONTROL 
SIDE 1 


% 


Webern 

FOUR PIECES, OPUS 7 4:39 


JOSEPH SZIGETI, violinist/ 
ROY BOGAS, pianist 


! £ 








MG 50442 A 




A* 



^Yti/vn 



SONATA I N G MINOR 
Allegro vivo 4:30 
Intermede 4:10 
Finale 4:05 

Ives 

FOURTH VIOLIN SONATA 


331/3 R.P.M. 


§ MARGIN CONTROL 
SIDE 2 


Mi 


Allegro 2:01 

Largo; Allegro; Andante con spirito; 
Largo cantabile 6:10 
Allegro 1?33 

JOSEPH SZIGETI, violinist; 
ROY BOGAS, pianist 




MG 50442 B 


% 




ft 


A* 


V 













BARBRA STR 

ORIGINAL SCORE FROA 
PICTURE "Nl 


40876 

40876 


SIDE JHH 
® 1987 CBS 


CLAUDIA'S THEME AND VACATIONS 

1. THE APARTMENT* * 

B. Streisand—(ASCAP) 3:40 

2. THE BAR * 

B. Streisand—R. Baskin—(ASCAP) 1:58 

3. TNI HOSPITAL" * 

B. Streisand—(ASCAP) 2:42 

4. THE FINALE" * 

B. Streisand—(ASCAP) 1:08 

5. THE END CREDITS* * 

: B. Streispnd—(ASCAP) S:42 . 




STAXX OF JOY CLAUDIA CHIN 

SHOUT LOVE POWER 

(PLAY BOYS VOCAL MIX) (FULL ON MIX) 

-T. JONES-S. THORNE- -K. TILLIE-C. DAVIS- 

(7:07) -M. ACKE- 

(5:10) 


DANCE MUSIC FOR THE MILLENNIUM 



D. PLAC 

DJ WHISTLE ANTHEM 

(ORIGINAL MIX) 

-C. ANTCINE- 
-DANZELLE- 
-P. LAURENT- 
(8:37) 


©19%SONY MUSIC ENTERTAINMENT 
INC/COMPILATION: ® 19% SONY 
MUSIC ENTERTAINMENT INC7 
"COLUMBIA" REG. U.S. PAT. & TM. OFF. 
MARCA REGISTRADA. 


COLUMBIA. 







BIZARRE INC 
I'M GONNA GET YOU 
(ORIGINAL REMIX VERSION) 
-BIZARRE INC-TONY C- 
(5:19) 


JAMIROQUAI 
EMERGENCY ON 
PLANET EARTH 

(LONDON RICAN MIX) 
-J. KAY-T. SMITH- 
(7:12) 



THE BLACKOUT 
ALLSTARS 

I LIKE IT 

(D'AMBROSIO CLUB MIX) 
-M. RODRIGUEZ- 
-T. PABON- 
(7:03) 


© 19% SONY MUSIC ENTERTAINMENT 
INC7COMPILATION: ® 1996 SONY 
MUSIC ENTERTAINMENT INC7 
"COLUMBIA” REG. U.S. PAT. &TM. 
OFF. MARCA REGISTRADA. 


COLUMBIA 






STAXX OF JOY 

JOY 

(LOVE JOY VOCAL MIX) 
-T. JONES-S. THORNE- 
(6:23) 


LOVELAND ' 

CLUBWORLD 

DONT MAKE M E WAIT 

REACH 

(FULLON VOCALMlX) 

(ROBI ROB'S 

-TOPHAM-TWIGG- 

CLASSIC CLUB MIX) 

(6:49) 

-R. CUVILLES- 


-D. COLE-R. CRESPO- 


(8:26) 1 


©19% SONY MUSIC ENTERTAINMENT 
INC/COMPILATION: ® 19% SONY 
MUSIC ENTERTAINMENT INC^ 
"COLUMBIA" REG. U.S. PAT. & TM. OFF. 
MARCA REGISTRADA. 

COLUMBIA. 








© 1996 SONY MUSIC ENTERTAINMENT INC./ 
COMPILATION: ® 1996 SONY MUSIC 
ENTERTAINMENT INC/'COLUMBIA" REG. 
U.S. PAT & TM. OFF. MARCA REG1STRAOA. 


THE DAOU 

SURRENDER YOURSELF 

(SHOCKING PINK MIX) 
-V. DAOU-P. DAOU- 
( 6 : 02 ) 


PATRICIA KAAS 
RESTESURMOI 
(BLUE VELVET MIX) 

-M. LAVOINE-P. GRILLE- 
-F. ABOULKER-P. KAAS- 
( 8 : 12 ) 


COLUMBIA 


C2 67686 STEREO 


BL 67694 SIDE TWO 








A BREATH OF SCANDAL 


SOUNDTRACK OF THE PARAMOUNT PICTURES CORP 


AUSLP 1011 


8-iBEBW 


(XRS 135 A) 


MAURICE CHEVALIER 


Music Score By Alessandro Cicognini 


(P) Liberty Records,! nc 


U s A. • all RIGHTS 






Jd ooaw Aiaaai-ue-o** 



A BREATH OF SCANDAL 


SOUNDTRACK OF THE PARAMOUNT PICTURES CORP 


MADE IN 
N£W ZEALAND 


AUSLP 1011 


(XRS 136B) 


MAURICE CHEVALIER 


Music Score By Alessandro Cicognini 


(P) Liberty Records,! nc 


U $A * ALL RIGHTS 


op applicable 
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ANCHOR 




RECORDS 




Dist. by 
Dynamic 
Sound 
15 Bell Rd„ 
Kgn. 11 

3Tel: 92-39138/ 
% 39168 


eddie mcgregor 

HARD TO GET 


SIDE 1 

1. PLAYING HARD TO GET 

(Soul -Jam Mix) 

2. UNTOUCHABLES 

3. NOT PASSING THROUGH 
\ 4 . THERE YOU GO AGAIN ^ 

**5. MOUNTAIN BREEZ^* 


Prod, by: 
Augustus 
"Gussie" Clarke 
for Anchor 
Recording Co. 

56 Slipe Rd., 
Kgn. 5 Ja. W.l. 
Tel: 

(809)92-92074 
©1988 Anchor' 
Recording Co. c 
© Dubplate £ 
Music (P.R.S.* 






^ Reserved. 






’* of App„cable Law*- 




’<0hts o* 



= Dist.by 
Dynamic 
Sound 
15 Bell Rd., 
t Kgn. 11 
%Te\: 92-39138/ 
% 3916a 

% 



Prod, by: 
Augustus 
"Gussie" Clarke 
for Anchor 
Recording Co. 
56 Slipe Rd., 
Kgn. 5 Ja. W.l. 
Tel: 

(809)92-92074 
©1988 Anchor 
Recording Co. 
© Dubplate / s 

Music (P.R.S.) £ 

ir 


SIDE 2 

1. COOL DOWN YOUR TEMPER/ 

2. MY LIPS ARE SEALED 

3. PUSH PUSH PUSH 
%4. MIDNIGHT LOVER 

8* PASSION AT LAR^E 0 * 

r0duc «*. Rasarved. 



Applicable Law*' 



THE RAVENS' RARITIES 

1. UNTIL THE REAL THING COMES ALONG 2:42 
(Holiner— Nichols— Cahn—Chaplin— Freeman) 

(Chappell Music/Anne Rachel) ASCAP 

2. ONCE IN A WHILE 2:51 
(M. Edwards-B. Green) (CBS Miller Music) ASCAP 

3. PHANTOM STAGE COACH 2:53 
(J. Kennedy—L. Singer) (Shapiro Bernstein & Co.) ASCAP 

4. PLEASE BELIEVE ME 2:52 

5. I'M GONNA TAKE TO THE ROAD 2:28 

6. COMIN' BACK HOME 3:12 
BLESS YOU 2:50 

Reissue produced by JACK SBARBORI, 

JOE FIELDS 
® 1986 SJ Records 



1986 


E RAVENS' RARITIES 

THE CADILLAC SONG 2:57 

I'M AFRAID OF YOU 3:00 

(A. Gumble— A. Bryan) (MCA Music) ASCAP 

TEA FOR TWO 2:22 

(V. Youmans-I. Caesar) (Warner Bros.) ASCAP 

GET WISE BABY 2:35 

THE HOUSE I LIVE IN 3:02 

(L. Allan—E. Robinson) (Chappell Music) ASCAP 
RICKY'S BLUES 2:33 
SYLVIA 2:37 
(Sherman Music) 

Reissue produced by JACK SBARBORI, 

JOE FIELDS 
I SJ Records, Inc. 


SIDE B 


SJL 1174 








SIDE B 


OUP OF THEM ALL 


THE RAVENS-THE 


Old 


COUNT EVERY STAR (B. Coquatrix) 2:5d 
(Pic Music/SDRM) ASCAP v 0 ^ 

BE I BUMBLE BEE OR NOT (F. Manus) 3:04 
(National Music) ASCAP 
LEAVE MY GAL ALONE 2:26 
ROOSTER 2:49 „ 

I DON'T HAVE TO RIDE NO MORE 2:53 
TIME IS MARCHING ON 2:42 
MARIE (I. Berlin) (Berlin Music) ASCAP 2:52 
RICKY'S BLUES 2:28 


lC. 






EARL SCRUGGS 


FOOTPRINT 
5. FLINT HI I 
6. DIG A H 
MEAD 












Dr. Black’s 
Combo 


Limborations Records 

dbcl 

all songs © 1987 Randy Black 
® 1987 Limborations (BMI) 









Dlst. by: 
Dynamic Sound 
IS Bell Road 
KGN-11 
Ph # 92-39138 
92-39168 


m 

Wc 


(C) (P) 199 


SIDE A ANOTHEK ONE FOR THE 

Arr. & Prod. By : - ROAD 

m. Bennett & Various Artistes 

The Two FriepidfcNOTHER ONE FOR THE ROAD 
Crew ^ r-v w— r-\ . 


2. NO BLOOD FOR OIL 

3. ORIGINAL GANGSTER 

4. HIP HOP 

5. AIN’T NO WOMAN LIKE THE ONE 

I’VE GOT 


A25 Right* Reserved 



Dlst. by: 
Dynamic Sound 
15 Bell Road 
KGN-11 
Ph # 92-39138 
92-39168 


ANOTHER ONE FOR T 
ROAD 

Various Artistes 

1. THE GOING IS ROUGH 

2. ONLY ME 

3. IDLE TALKING 

4. COMPETITION 

5. ALIEN 


SIDE B 

Arr. & Prod. By: 
M. Bennett & 

The Two Friends 
Crew 




FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 

TIM MINER 

"TIM MINER" 


STEREO 
33 1/3 RPM 


3746363501 
SIDE OIME 


1. COME AND GO WITH ME (5:26) (BMI/ASCAP) 

(T. MINER. K. ANDES) 

PROOUCED BY TIM MINER FOR ARTISAN PRODUCTIONS & KEITH ANOES 
FOR ANDE PAN DEE ENTERTAINMENT 

2. WOULDN'T CHANGE A THING (5:11) (BMI/ASCAP) 

S . MINER. J. COR ANTE, J. JAMES) 

FOR ARTISAN PRODUCTIONS & JORGE "G-MAN* CORANTE 
FOR CORANTE PRODUCTIONS 

3. PROMISES OF LOVE (3:431 (BMI) 

(T. MINER. M. DUBUCLET) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS & MARK DUBUCLET 
FOR STORYTELLER PRODUCTIONS 

4. MAKE IT RAIN (4:50) (BMI/ASCAP) 

(T. MINER, D. CLOWERS) 

PROOUCED BY DARREN "NITRO" CLOWERS FOR DARREN WRO" CLOWERS MUSIC 
ASSOCIATE PRODUCER: TIM MINER FOR ARTISAN PRODUCTIONS 

5. HEART (3:30) (BMI) 

F- MINER) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS 

EXECUTIVE PRODUCERS: DARRALE JONES AND MICHAEL WILLIAMS 
© 1992 MOTOWN RECORD COMPANY. L.P., LOS ANGELES. CA 90028. 
MANUFACTURED AND MARKETED BY MOTOWN RECORD COMPANY. L.P. 

ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION ->• 

IS A VIOLATION OF APPUCABLE LAWS. 

• 374636350-1 ^ 

^ record co . lp . lOS ^ G6VtS '° 





STEREO 
33 1/3 RPM 


3746363501 
SIDE TWO 


1. WHERE DID THEY GO? (3:13) (ASCAP/BMI) 

fT. MINER, D. CLOWERS) 

PRODUCED BY DARREN "NITRO" CLOWERS FOR DARREN WRO' CLOWERS MUSIC 
ASSOCIATE PRODUCER: TIM MINER FOR ARTISAN PRODUCTIONS 

2. THIS WORLD CAN WAIT (5:18) (BMI) 

CT. MINER) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS 
HEART (INTERLUDE) 

3. YESTERDAY (4:05) (ASCAP) 

(T. MINER) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS 

4. YOU MUST KNOW (4:29) (BMI) 

(T. MINER, C. CRUSE) 

PRODUCED BY TIM MINER FOR AFHTSAN PRODUCTIONS 

5. LOVE ALL THE HURT AWAY (5:27) (ASCAP/BMI) 

(B. MCKNIGHT. B. BARNES) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS & BRIAN MCKNIGHT 

EXECUTIVE PRODUCERS: DARRALE JONES AND MICHAEL WILLIAMS 
® 1992 MOTOWN RECORD COMPANY. L.P., LOS ANGELES. CA 90028. 
MANUFACTURED AND MARKETED BY MOTOWN RECORD COMPANY, L.P. 

ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION 
IS A VIOLATION OF APPUCABLE LAWS. 

% 374636350-1 




** 02 ) 


RECORD CO. UP. LOS 


OK 




IT 









































LPBR 5133 


SIDE 1 

Total time 15:03 


The Music from 
MILK & HONEY 
with 

Wild Bill Davis and Charlie Shavers 

1. MILK & HONEY 2:02 

2. THAT WAS YESTERDAY 2:35 

3. I WILL FOLLOW YOU 3:16 

4. LIKE A YOUNG MAN 3:13 

5. CHIN UP LADIES 3:57 
Music & Lyrics: Jerry Herman 
Publisher: Vogue Music Corp, 




SIOH Of 


DIV 











LPBR 5133 


The Music from 
MILK & HONEY 
with 

Wild Bill Davis and Charlie Shavers 

1. INDEPENDENCE DAY HORA 2:43 

2. THERE'S NO REASON IN THE WORLD 4:3 

3. SHALOM 2:17 

4. LET'S NOT WASTE A MOMENT 

(A Short Forever) 2:16 

5. AS SIMPLE AS THAT 2:15 

Music & Lyrics: Jerry Herman 

Publisher: Vogue Music Corp 0 
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DYNAMIC 


ADYNAMIC SOUNDS PRODUCTION 

SOFTLEE VOL 6 

BYRON LEE AND THE DRAGONAI RES 


> Produced by: 
2 Byron Lee 
° Arranged by: 
-n Neville Hinds 

A 

ro 

O 

* 

* 

o 


WITH YOU 
Davrts/Grant/Cramer/BMI 
WIND BENEATH MY WINGS 
Henley7Silbar/ASCAP 
ALWAYS ON MY MIND 
Carson/James/CBS 
EVERYTIME YOU GO AWAY 
Hall/BMI 
LATIN MEDLEY 
COME CLOSER TO ME (Various) 

BESAME MUCHO (Ascap/BMI) 

*0 YOU BELONG TO MY HEART (Ascap/BMI) .» 
AMOR AMOR AMOR (Ascap/BMI) .0® 

• Manufacture 0 & 


Side A 
33 1/3 RPM 
DY 3492 


CO . LTD. is 



$>; 


DYNAMIC 


ADYNAMIC SOUNDS PRODUCTION 


SOFTLEE VOL 6 

BYRON LEE AND THE DRAGONAIRES 


m 

I 

> Produced by: 
* Byron Lee 
oArranged by: 
^Neville Hinds 

A 

X 

o 

\ 

o 


Side B 

33 1/3 rpm 

DY 3492 


HELP ME MAKE IT THROUGH THE NIGHT 
Kristofferson/BMI 
CANDLBHN THE WIND 
E. John (William Bong) 

STOP LOVING YOU 
Copyright Control 
HELLO DARLING 
Copyright Control 
ELIZABETH SERNADE 
Binge/Polygram Music 
TELL ME DARLING 
W. Edwards (Unart Music) 






v eo. 


M ANUFACTUHfeC> « 




llSl G CO , LTD. I 6 





TOUS DROITS DU PRODUCTEUR 
DE L'OEUVRE PHONOGRAPHIQUE 
ET DU PRGPRIETA1RE DE L’CEU 
VRE ENRE6ISTREE RESERVES 
SAUF AUTORlSATlON, LA DU 
PLICATION, LA LOCATION, LE 
PRET, OU L'UTILISATtON DE CE 
DISOUE POUR EXECUTION PU 
BLIQUE ET RADIODIFFUSION 
SONT INTERDITS MADE IN 
FRANCE 


91010 

90 283 1 


1 


SACEM 

|<ssa>| 


® 1978 BARCLAY 


DANCE MY WAY TO YOUR HEART 

1. DANCE MY WAY TO YOUR HEART 5 05 
(S. Soussan - J.M. Reed/S. Soussan ) 

2. KEEP ON DANCING 3'17 
(S. Soussan/S. Soussan) 

3. TOWER OF LOVE 8'02 
(S Soussan - B. Yancy/S. Soussan) 

ROMANCE 

Arranged by Simon and Don Hockett 
Produced, conceived and conducted by 
SIMON SOUSSAN 






91010 

90 283 2 


2 SACEM 

|<SaS> | 

® 1978 BARCLAY 


TOUS DROITS DU PRODUCTEUR 
DE L GEUVRE PHONOGRAPHIQUE 
ET DU PROPRlETAIRE DE L'CRj- 
VRE ENREGISTREE RESERVES. 
SAUF AUTORISATION, LA DU¬ 
PLICATION, LA LOCATION. LE 
PRET, OU L'UTILISATION DE CE 
DISQUE POUR EXECUTION PU 
BLIQUE ET RADIODIFFUSION 
SONT INTERDITS. MADE IN 


DANCE MY WAY TO YOUR HEART 

. KEEP ON GIVIN- ME LOVE/ LOVE SUITE (To Sabrina) 8'57 
(S. Soussan/S. Sousan) 

2. GLAD I MET YOU 8'06 
(S. Soussan/S. Soussan) 

ROMANCE 

Arranged by Simon and Don Hoc\ 

Produced, conceived and conductecTTIy 
SIMON SOUSSAN 





Reprise Records, 


REPRISE RECORDS 


In Concert 

SINATRA AT THE SANDS 
with 

COUNT BASIE And The Orchestra 

Arranged & Conducted by Quincy Jones 
Produced by Sonny Burke 


2FS 1019 

(30,571) 


1. COME FLY WITH ME 
(Cahn-Van Heusen) 

2. I'VE GOT A CRUSH ON YOU 
(G. & I. Gershwin) 

3. I'VE GOT YOU UNDER MY SKIN 
(Cole Porter) 

4. THE SHADOW OF YOUR SMILE (Love Theme 

from the MGM Motion Picture "The Sandpiper") 
(Mandel-Webster) c 




5. STREET OF DREAMS (Young-Lewis) 

6. ONE FOR MY BABY (And One More For 
The Road) (Arlen-Mercer) 

/o o Manufactured for 








o 0 


Bristol Productions ^°* 

° er Blvd . Burbank. G a ' 


* Made in U S ^ 





Reprise Records. 



* Made in U S ^ 






Reprise Records- 



* Made in U S ^ 





Reprise Records. 




2.SEPTEMBER OF MV YEARS 
(Van Heusen-Cahn) 

3. GET ME TO THE CHURCH ON TIME 
(Lerner-Loewe) 

4. IT WAS A VERY GOOD YEAR 
(Ervin Drake) 

5. DON'T WORRY 'BOUT ME 
(Koehler-Bloom) 

6. MAKIN' WHOOPEE! - Count Basie 

(Donaldson-Kahn) £ 

Manufactured for 

* * 

^ere,^ Burbank .ca"' 9 ' 


* Made in U S ^ 







. »n Ik 

MG U.S PAf. OMlCI 

Musk From the Sound Track 
of United Artists Release 

DRANGO 

Starring Jeff Chandler 


Spectra-Sonic-Sound 

The Ultimate in 
High Fidelity 


Original Score Composed and Conducted 
by 

ELMER BERNSTEIN 

1. PRELUDE (Drango Comes to Kenesaw Pass) • 3 
2. THE HANGING - 1:46 

V 3. THE SEARCH - 4:37 

4. KATY -2:10 A 

5. THE GATHERING STORM - 3:35 S 
6, THE PLOTTERS FAIL - 6:01^^ 




^Ng( 33 ^ 


\KfM / 

° * o n t » n c * 




Produced by: 
Bobby Digital 

& 

M. Jemeison 
Arranged by: 
Bobby Digital 
Steel ie & Cleevie 
Dist. by: 
Dynamic 
Sounds 
15 Bell Road, 
Kingaton 11 
923*9138 








PowerMe 

^RECORD' 



DUKE JUPITER 

1. BEGIN AGAIN (2:42) 

(Marshall Styler) 

2. ROCK'N'ROLL BAND (2:45) 

(Marshall Styler) 




PowerMe 

^RECORD! 



DUKE JUPITER 

1. CAN'T GIVE YOU UP ( 2 : 30 ^ 

(Greg Walker) 

2. SPEED LIMIT ( 2 : 32 ) 

(Marshall Styler) 



0 tflECHOS DEL Pfi 0o 



1. MY SWEEET SUMMER SUITE (Borry White) 

2. STRANGE GAMES & THINGS (Barry White) 

3. BLUES CONCERTO (Barry White) 

4. YOU I ADORE (Barry White-Tony Sepe) 

THE LOVE UNLIMITED ORCHESTRA 

Produced by Barry White 

’’4^ Arranged by Barry White and Gene Page py 
A Soul Unlimited, Inc. & 


Barry White, Inc. Production 


6370 248 A 


’^-o.ovtt a «3t-' 9 ‘' d 






ot MCHOS Otl PRO0i 


Lh OBRA REG,STR ADa 

< - 

PHILIPS 

v *° (P) 1976 20,h 

.©'•'"Phonogram Century Records % q 

? International B .V.\~£s < P 1 1977 en Chile 


f PH 

ILIPS ■ 


MY SWEET SUMMER SUITE 33^ ^OD * 0 

Distrib . en Chile por 
DISCOS PHILIPS {' 

6370 248 \ 

20th. Century Records 

a m 6370 248 0 

V ) ±P STEREO ^ 

INDUSTRIA CH1LENA 


1. BRAZILIAN LOVE SONG (Barry White) j 

„ 2. ARE YOU SURE (Glodeon James-Linda James-Diane Taylor) 5 

°> 3. YOU’VE GIVEN ME SOMETHING (Barry White- Frank Wilson) ^ 

% o 4. I’M FALLING IN LOVE WITH YOU (Barry White) £ 

\ THE LOVE UNLIMITED ORCHESTRA 

^ Produced by Barry White ^ 

Arranged by Barry White and Gene Page ^ 

* A Soul Unlimited, Inc. & 

Barry White, Inc. Production 


6370 248 B 


RAOtO- 







GS 2856 | 

Produced%^^ 
Granville Straker 
Straker’s Record 


SIDE ONE 
STEREO 

Rec. Platinum Factory 
Eng. David English- Chic 
Mixing Eng. Jon Evans & 
Granville Straker 


TONIGHT WE GO PARTY 

(CHARLES CASTELLO) 

HAILES CASTELLO 

Arr. & Conducted by Denniston Young 
Music by The Rebles 

Mfg. & Dist. by: Straker’s Record World 
242 Utica Ave., Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 - 773-9506 




Efi 


s 


GS 2858 B 

Produced by: 

Granville Straker For 
Straker's Record World Ltd. 




SIDE TWO 
STEREO 

Rec. Platinum Factory 
Eng. David English- Chic 
Mixing Eng. Jon Evans & 
Granville Straker 


TONIGHT WE GO PARTY (Club Mix) 

(CHARLES CASTELLO) 

HAILES CASTELLO 

Arr. & Conducted by Denniston Young 
Music by The Rebles 

Mfg. & Dist. by: Straker’s Record World 
242 Utica Ave., Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 - 773-9506 



For Dps 01 








The best rej 


1 O'WO. 



d 5( 


1 1 0 j J 

I0W8EHIX-/I 

li 

His 







STEREO 


1. LITTLE DUCK 

Patterson: Arc Music Corp., BMI 

2. JOHN BROWN'S BODY 

Arr. Patterson: Discus Music, BMI 

3. I'M JUST A LUCKY SO AND SO 
Ellington & David: Paramount Music, ASCAP 

4. FRANKIE MC 

Weeden: Arc Music Corp.* BMI 

5. IT'S MAGIC 

Styne & Cahn: M. Witmark, ASCAP 
LPS-787 


#15523 

XCSV- 

125967 


■ COBS. 




GOING DOWN H 


#15524 

XCSV- 

125968 


STEREO 


1. GOIN' DOWN HOME 
Patterson: Arc Music Corp., BMI 

2. TRICK BAG 

Weeden: Arc Music Corp. BMI 

3. 1197 FAIR 

Patterson: Arc Music Corp., BMI 

4. WORK SONG 

Adderley & Brown: Upam Music, BMI 
LPS-787 


Ucimg CQP.S, 




MARY ISAACS 


' SIDE : A s 
Publishers: BMI 
Aq Ui arius Gemini 
Music ASCAP 


AQGD023 
45 RPM 

® © j 


tAKE It EASY 

(Hopetbn Lewis; Sean H. Todd) 

1. Vocal featuring Sean 
/ 2. Dub Mix 

Don Clive Davids :>n/Arranged by Grub Cooper 
:6rded at HCF Studios, Freeport, L.l. 

Aquarius StudioS; Kgn, Jamaica 
-- Bronx, N.Y. ' 


Produced by 


E & F Studios 

Engineered/by Philip Smart, Ghris Daley & Franklyrt Grant 
Mixed by Chris Daley at Aquurius Studios, Kgn, Jamaica 
Mastered at VP Records |>y Gladstone McLennoh 
Manufactured and Distributed by VP Records (718) 29i-7058 
For Aqua-Gem Records (718) 465-4016 \ 










^pAcWriyc A y Cop 

. I / / - 


Y 


ISAACS 


MA 


rAKE IT EASY 

(Hopeton Lewis) 

1. Vocal 
2. Dub Mix 


Produced by Don Clive Davids 
Recorded at HCF St 
/Aquarius Studio: 
/ E & F Studios 
Engineered^ Philip Smart, C 
Mixed bv Chris Daley at Aqu 
at VP Records 
and Distributed 
Aqua-Gem Recc 


son Arranged by Grub Cooper 
t idios, Freeport, L.I.X 
i: i; Kgn, Jamaica \ 

Bronx, N.Y. * 

C hris Daley & Franklyn Grant 
i irius Studios, Kgn, Jamaica 
>y Gladstone McLennon 
>y VP Records (718) 291-7058 
<rds (718) 465-4016 \ 











THE BOB CREWE GENERATION 


*1. STELLA BY STARLIGHT (Young-Washington) (3:40) 

(Young-Washington) 

Famous Music Corp -ASCAP OjCwaPo? 


CG-1000 

(CXP-117-A) 

Side 1 
Stereo 


2. GOLDEN EARRINGS* (4:02) 
(Young-LIvlngstorvEvans) 

Paramount Music Corp.-ASCAP 

3. TO EACH HIS OWN** (2:49) 
(Llvlngston-Evans) 

Paramount Music Corp.-ASCAP 

4. BARBARELLA (3:03) 

(Crewe-Fox) Ensign Music Corp.-BMI 

5. MOON RIVER** (3:09) 
(Manclnl-Mercer) 

Famous Music Corp.-ASCAP 

Produced & Directed-by-Bob Crewe 

* Arranged by Charles Fox 

**Arranged by Hutch Davie 


GROUP Of 




LET ME TOUCH YOU 

THE BOB CREWE GENERATION 

\ 1. TOGETHER*# (4:53) 

I (DeSylva-Brown-Henderson) 
f Chappell & Co., Inc.-Ann-Rachel Mus. Corp.-AS< 

RfP c 


^ GROUP OF COMPA^ tS ^ 



;v: G :V; 

IN THIS CORNER 

ANTONINO ROCCA 

STEREO \ 

Side 1 “ , ' SE4183 



1. LA PALOMA—2:10 

(Arr: Mure) Heatherfield Music (BMI) 

2. LA GOLONDRINA—2:19 
(Arr: Mure) Heatherfield Music (BMI) 

3. CIELITO LIN DO—1:24 
(Arr: Mure) Heatherfield Music (BMI) 

4. CLAIR DE LUNA—2:35 
(Arr: Mure) Heatherfield Music (BMI) 

5. ESOS NO SON DE ALLI—2:20 
(Hernandez) Peer Int’l. (BMI) 

6. ROCCA CHANGA—2:07 
(Mure) G. L. B. Music (BMI) 




■s/o, 


^ Metro-gold^ 








T 










IVI-d'IN/l 

IN THIS CORNER 

ANTONINO ROCCA 


STEREO 

Side 2 \ T.v / SE4183 


1. CLAP HANDS—HERE COMES ROCCA (CHAPANECAS)—2:09 
(Arr: Mure) G. L. B. Music (BMI) 

2. LA VIOLETERA—2:25 


(Arr: Mure) Heatherfielri Music (BMI) 
3. LIEBESTRAUM BOSSA NOVA—2:18 
(Arr: Mure) Heatherfield Music (BMI) 
4. ESO ES EL AMOR—2:15 



(Skylar-Iglesias) Southern Music (ASCAP) 
5. EL CHOCLO—1:35 
(Arr: Mure) Heatherfield Music (BMI) 

6. ROCCA’S THEME—2:28 
(Arr: Mure) G, L. B. Music (BMI) 


% 




O/v 


° F metro-goud'W''^ 










SNAIL 

SNAIL 



1. THE JOKER (5:08) 

(Randall Zacuto) (Eas'l Duzit-East 
Memphis Music/BMI) 

2. CATCH ME (3:32) 

(Ken Kraft.jjob Aguirre)(Blue Ave. Pub., 
Inc./Churn Music/ASCAP) 

CR-1009 


<-■ ) 


(CR 1009 A) 

Produced by Jerry 
Barnes & Snail 
Engineered by Jerry 
Barnes, Recorded at 
United/Western Studios, 
Hollywood 

Stereo Side 1 


3. MUSIC IS MY IVUSTRESS (4:17) 

(Victor PhiWips)(Third Reef Music,lnc./BMI)* 

4. CHILDHOOD DREAMS (5:14) 

(Bob O'NeillMBIue Ave. Pub., Inc./ 

Churn Music/ASCAP) 

©1978 Cream Records, Inc. 




1. TRY AND WONDER (4:09) \ 

(Bob O'NeillMBIue Ave.,Pub.,Inc./ \ 

Churn Music/ASCAP) 

2. KEEP ON LIVIN' (4:10) 

(Bob O'NeillMBIue Ave.,Pub.,Inc./ 

Churn M,usic/.ASCAP) 

v CR-1009 

\(CR 1009 B) 

produced by Jerry 
ftarnes & Snail 

N Engineered by Jerry 

/ Bbrnes, Recorded at 

l . jnited/Western Studios, 

\Hollywood 

Stereo Side ?. 

9 \ 

3. YOU GOTTA RUNj4:23) 

(Bob>0'Neill)(t^iue Ave.,Pub.,Inc./Churn 
Music/ASCAF) 

4. CARRY ME (3:04) 

(Larry Hosford) (On Fire & His & Hers 
Music/BMI) 

5. FREEDOM IN THE COUNTRY (4:48) 

(Bob O'NeillMBIue Ave.Pub.,Inc./ 

Churn Music/ASCAP) 

©1978 Cream Records, Inc. 


SNAIL 


SNAIL 



COL-5113 
SIDE ONE 


1. THERE'S SOMETHING ON YOUR MIND fPart 1) - 

(B.J McNeely) - Mercedes (BMI) 

2. THERE'S SOMETHING ON YOUR MIND (Part 2) - 

(B J. McNeely) - Mercedes (BMI) 

3. YOU'RE STILL MY BABY (Part 1 ) - (Bobby Marchan) - Fast Music (BMI) 

4. YOU'RE STILL MY BABY (Part 2) - (Bobby Marchan) - Fast Music (BMI) 

5. ALL IN MY MIND - 

(Brov/n Kirkland-Johnson) - Figure Music (BMI) 

6. I MISS YOU SO 
(Marchan) - Fast Music (BMI) 









SEND FOR 
FREE 

CATALOG 


i * v 


COL-5113 
SIDE TWO 


1 BOOTY GREET'* - (Bobby Marchan) Fast Music (BMI) 

2. IT HURTS ME TO MY HEART - (Marchan) Monument Music (BMI) 

3. WHAT YOU DON'T KNOW DON'T HURT YOU - 
(Bobby Marchan) - Fast Music (BMI) 

4. I NEED SOMEONE (I NEED YOU) - 
(Bobby Marchan) - Fast Music (BMI) 

5. YES It'S WRITTEN ALL OVER YOUR FACE - 
(Lewis-Robmson-Marchan) - Fast Music (BMI) 

6. LOOK AT MY HEART- 
(Lewis-Marchan-Robinson) - Fast Music (BMI) 


% 




Cr 


% 


* SCo *D CORP. BOX 35, 














TRAGEDY 
BRIAN HYLAND 


STEREOPHONIC STEREOPHONIC 

ST-91653 SIDE 1 

(ST!-91653)^ 


1. TRAGEDY (Burch-Nelson) 2:52 

2. IT COULD AIL BEGIN AGAIjS (In You) 2:42 
(Sfoecklein-Warren) 

3. WHEN I FALL IN LOVE (Young-Heyman) 2:15 

4. YOU'D BETTER STOP-AND THINK IT OVER 2:14 

(Barden-Warren) 

5. WALK RIGHT BACK (Sonny Curtis) 2:27 

6. A MILLION TO ONE (R- Medley) 2:37 

Arranged by Dick Hieronymus 
Structural Arrangement by Ray Ruff 
> Produced by Ray Ruff 

Mfg. by 

Capitol Records, Inc. USA 

S',.*'-,./'. 




TRAGEDY 
BRIAN HYLAND 


STEREOPHONIC ( STEREOPHONIC 

ST-91653 ” j SIDE 2 

(ST2-91653) / 


1. SEE THE FUNNY LITTLE CLOWN (Bobby Goldsboro) 2:55 

2. SO SAD (To Watch Good Love Go Bad) 2:48 
- x (Don Everly) 

3. BE THAT SOMEONE (Derek Holliday) 2:39 

4. LONESOME TOWN (B. Knight) 2:27 

5. YOU (Kaniger Peyton) 2:43 

6. WILL YOU LOVE ME TOMORROW 2:49 

- (King-Goffin) 

Arranged by Dick Hieronymus 
Structural Arrangement by Ray Ruff 
Produced by Ray Ruff 

Mfg. by 

Capitol Records, fnc. USA 




Manufactured and distributed by A&M Records Inc 


I.R.S 


JOOLS HOLLAND 

MFfT.C 

ROCK A BOOGIE BILL/ 

Crazy Over You zse 

(Holland) Illegal Songs, Inc. (BMI) 

If You Really Care 2.28 

(Holland/Difford) Illegal Songs, Inc. (BMI)/Virgin Music Inc. (ASCAP) 

Morse Code 2.00 

(D. Woody) Copyright Control (BMI) 

Hot Rod Rocky 2.10 

(Holland/Difford) Illegal Songs, Inc. (BMI)/Virgin Music Inc. (ASCAP) 

Stereo 
Side One 
SP-70509 

(SP-070509-A) 

Produced by Jools Holland. 

®1984 I.R.S., Inc. 



JOOLS HOLLAND 

MEET!: ~ 

ROCK A BOOGIE BILLY 

Tipitina Tree 4.00 

(Holland/Difford) Illegal Songs, Inc. (BMI)/Virgin Music Inc. (ASCAP) 

Black Beauty 3.12 

Illegal Songs, Inc. (BMI)/Virgin Music Inc. (ASCAP) 

Flip, Flop & Fly 2.02 

(L. Turner/C. Calhoun) Unichappell Music Pub., Inc. (BMI) 

SteamhammePBoogie 2.40 

(Holland) Illegal Songs, In^(BMI) 

Stereo 
Side Two 
SP-70509 

(SP-070509-B) 


Produced by Jools Holland 
®1984 I.R.S., Inc. 

(R) 


INTERNATIONAL RECORD SYNDICATE, INC 

Manufactured and distributed by A&M Records Inc 


I.R.S 
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JONI DIAS 


% 

% 

% 


\ 






Chalk It Up To Love 

' 0, 
/ s 

1. Chalk it up to love y 

- , 3:27 

VO 

' S' 

/ ^ 

2. Love Breakdown 

'-• v 4 1*4- 

/ \ 

3. Alone * 

3:28 


4. 1 need you ain’t enough 

3:56 

/ c/ 

5. If you love me 
^^really love rne) 

2:4> 

o>- 

0 > 




/ ^c 


7 ° 9 3r WESTW"^^ 
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CBS 25824 


Danny Sanderson: Not Guilty \ ^ 

ymn qn itiotod yn \ 

jwmp *n :n^p’um npam nnirv \ 
1i&vw»n:n*jrrtitityn % 
'H W 

3:23 miaina 
A 3:17 pimvto 

tnmrw 


37 


rnn 


05 


3r32 


iwra now 


1984 CBS Records Ltd 

ercDCA 


,h1J - JO 9N/1SV3QV0MA 0^ ^ 



all rights of the 




# 


& 


0 


& 


M*0^ 




. s tRMt° 


UN AUTh, 


' 0/ >'teo 


C Ofi, 


% 


CBS 25824 




Danny Sanderson: Not Guilty 

jwstt qn :iiorrDD vt " 

ppiw »n :n^p»wn npam nniry 

liman’n:o»inbintyn \ 

'31* 1 

3:40 

1 4:01 
3:17 

4:10 
2:36 
3:47 

p>rii 7 .n on^i n/?>n 


?Tb» t*mrm no 
T^y awn 
nawfr *pan 
nmao namn 
pnm nna* 
ywan <in 


yan inti riPT-np > 3 i :n>*np npi >3 

STEREO of 

^ ^ <$> 


) 1984 CBS Records Ltd. 


33V 3 RPM 
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p^O BROAOCAST//VG OF 



MADE IN ENGLAND 



EDITIONS ^ 

DE 1 

L’OISEAU-LYRE 

FOLK SONGS 


WILFRED BROWN, Tenor 


JOHN WILLIAMS, Guitar 


*ES*RVfo ■ UNAUTHOtNStf* 


RK <m>INC. I IKS I 
PUFI iSHED 1%1 


Slut 




33^ S'W LI O 
Copyright Control 


#HCOR0 PROHIBIT*** 









x EDITIONS 

DE I 

L’OISEAU'LYRE 

FOLK SONGS 


RECORDING FIRST 
PUBLISHED 1961 


Copyright Control 


WILFRED BROWN, Tenor 


JOHN WILLIAMS, Guitar 


LONG PLAYING 


? * • UKAUTHOWStO ^ 








CODA 


RICK WAKEMAN 
COUNTRY AIRS 


= O 


NAGE-10 


uj O 




1. DANDELION DREAMS 4:12 

2. STEPPING STONES 3:45 

3. DUCKS AND DRAKES 3:58 

4. MORNING HAZE 3:06 

5. WATERFALLS 3:52 

WRITTEN AND PRODUCED BY RICK WAKEMAN 
ALL TITLES PUBLISHED BY RONDOR MUSIC 
©©1986 Coda Records Ltd. 


O & 


s/de 


ONE 





3000 DAYS 


Man's Epic Journey to the M oon 
As Reported to Northern Ohio by WKYCStlOO 

; 

Side One 'p Not tor Broadcast 


Narrated by VIRGIL DOMINIC, 

NBC News, Cleveland 

Written & Produced by DAVE OSBURN, 
WKYC, Cleveland 

Proceeds from the sale of this album are for the 
benefit of the Cleveland Police Athletic League. 


D Copyright 1969. WKYC 
Cleveland Ohio 44114 


3000 DAYS 


Man's Epic journey to the Moon 
As Reported to Northern Ohio by WKYCSlttOI 

Side Two M Not for Broadcast 


Narrated by VIRGIL DOMINIC, 

NBC News, Cleveland 

Written & Produced by DAVE OSBURN, 
WKYC, Cleveland 

Proceeds from the sale of this album are for the 
benefit of the Cleveland Police Athletic League. 

©Copyright 1969, WKYC, 

Cleveland, Ohio 44114 




LANDON AND LUNDY 

WITH 

THE RIVERSIDE GRASS 

REMEMBER ELOVE YOU 

/ 


OHS-90173 

SIDE ONE 



@1985 




1. PLEASE REMEMBER THAT^I LOVE YOU (2:35) 

2. YOU BLOTTED MY HAPPY SCHOOL DAYS (3:00) 

3. IS THERE A LOVE LEFT FOR ME (2:35) 

4. THE RAILROAD BOY (2:05) 

5. TOO MUCH TO STAND (2:33) 


6. NELLIE MOVED TO TOWN (2:51) 


Box lOO 


**116 


OLD 




LANDON AND LUNDY 

WITH 

THE RIVERSIDE GRASS 

(OU 


REME^SffER I LO\ 


OHS-90173 

SIDE TWO 


0 1985 


1. WHY DID YOU WONDER (2:55) 

2. MARY OF THE WILD MOOR (3:20) 

3. MAMA, PLEASE STAY HOME WITH ME (3:40) 
4. LITTLE 
5. MY HORSES AI 
6. BREAK-F 









SIDE TWO 
©© 1983 
Swallow Records 



LP-2003 

(VPA-SW-2003-B) 


1. ARTHUR McBRIDE/BUTCHER’S ROW (4:31) 

(Traditional) 

2. ONLY A MINER (4:43) 

(Traditional) 

3. WHEN THE TRAIN COMES ALONG (3:27) 
(Uncle Dave Macon) 

4. WALTZ THAT CARRIED ME 

TO MY GRAVE (3:46) 

(Traditional) 

5. BEAR CREEK BLUES (2:49) 

(Carter Family) 

6. REDEMPTION SONG (4:08) 

(Bob Marley) Bob Marley Music, ASCAP 




CQ-791-A 


TOMMY JARRELL 
“RAINBOW SIGN” 


1. SAY DARLING SAY (3:42) 

2. OLD MOLLY HARE (2:25) 

3. GOD GAVE NOAH THE RAINBOW SIGN 

4. LITTLE SADIE (2:36) 

5. OLD TIME BACKSTEP CINDY (2:12) 

6. TEMPIE (2:47) 

7. FIRE ON THE MOUNTAIN (2:05) 

r ^ w J0L v 

All songs Public Oomain 











\ TOMMY JARRELL 
“RAINBOW SIGN” 

GRANNY WILL YOUR DOG BITE (2:02) 
IDA RED (2:38) 

LITTLE MAGGIE (4:17) 

CHAPEL HILL SERENADE (2:53) 

OLD TIME SALLY ANN (3:43) 

POOR ELLEN SMITH (2:55) 

SUGAR FOOT RAG (1:28) 

(H. Garland-G. Vaughn) 

(Cromwell Muaic-ASCAP/ Hollis Music-BMI) 

All songs Public Domain excopt as noted 









QOJ2V£m COU'YVZ'R.y. 






Now Coal Mines Are Closing Polka 
Stanky and the Coal Miners 


1. LOVER-O-LOVER POLKA 

2. FIDDLER'S POLKA 

3. ACCORDIAN POLKA 

4. STREAKERS OBEREK 

5. HIGH BOUNCE POLKA 




® 1989 


Heavy Metabolics 

I WON T RUN ANY MORE/PETE TOWNSHEND WITH , 

DEBORAH CONWAY 4:50 Limuea. 


(Pete Townshend) 

OVER THE TOP/JOHN LEE HOOKER 3:32 
(Pete Townshend) 

3. MAN MACHINES/SIMON TOWNSHEND :42 

(Pete Townshend) 

DIG/THE WHO 4:08 
(Pete Townshend) 

A FRIEND IS A FRIEND/PETE TOWNSHEND 4:46 
'Pete Townshend) 

TAL/JOHN LEE HOOKER 4:46 


BMI. 






A 



| ATLANTIC | 


A1-81996 


PETE TOWNSHEND 

THE IRON MAN THE MUSICAL BY PETE TOWNSHEND 


TWO 



1. ALL SHALL BE WELL/PETE TOWNSHEND WITH 
DEBORAH CONWAY AND CHYNA 4:50 

(Pete Townshend) 

2. WAS THERE LIFE/PETE TOWNSHEND 3:19 
(Pete Townshend) 

3. FAST FOOD/NINA SIMONE 4:14 

(Pete Townshend) 

v 4. A FOOL SAYS.../PETE TOWNSHEND 2:01 
v x (Pete Townshend) 

5/TIRE/THE WHO 3:48 
(Brovvn-Crane-Ker-Finesilver) 

6. NEW LIFE/REPRISE/CHYNA WITH PETE TOWNSHEND 
AND NICOLE EMMANUEL- 4*4S 
(Pete Townshend) 

-b/s All Songs Published By Towser Tunes, BMI. 

°'\ G Except Fire Published by Gowmonk, ASCAP 
c O»~ ST-A-ft974flfi 


^X&ELLGF {PLAZA.NY..NV O 













VPRL 1217 
SIDE A 

Produced by KING JAMIYYS 
& JOHN JOHN 


,2 HELL & POWER HOUSE 
Various Artists 


Marketed & Diet. By / 
V.P. RECORDS U.S.A. 
(Main Branch) / 
170-21 Jamaica Avei 

Jamaica, N.Y. 11432 x - 

(718) 291-7058 
Toll Free (800) 441-4041 
Fax: (718) 658-3573 
ALSO 

V.P. RECORDS OF FLORIDA 

5869 S.W. 21 St. St., 


W. H< 
(305) 


1. M249 — Grinds Man 

2. WICKED — Captain Barkey & Wicker Man 

3. NICE TO BE GOOD - Derrick Irie 

4. HIM SOFT — Penny Irie 

5. WAKE UP - Sugar Minott 


> . „\qV> 

duplication " 






1. STONE — Power Man 


2. CRUTCH - Papa San 

3. GUN JOHN CROW - Risto Benjie 

4. DROUGHT — Apachie Scratchy 

5. CAN’T RUN AWAY FROM YOURSELF 
— Tony Tuff 

V 




\o" 


M\0 


ed duplication |S 


VPRL 1217 
SIDE B 

Produced by KING JAMMYS 
& JOHN JOHN 


V.P. 

(Main Branch) 

170-21 Jamaica 
Jamaica, N.Y. 11432 
(718) 291-7058 
Toll Free (800) 441-4041 
Fax: (718)658-3573 " 

ALSO 

V.P. RECORDS OF FLORIDA 

MJLSfftMoaHELL & POWER HOUSE 

<305.966-4744 VariOUS ArtiStS 
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ASIDE 

BS1013 

33%rpm 


■ Produced bv 

% Burning Sounas 

% Published by 
Burning Music 


LOVE MESSAGES 
LOVING YOU 
TELEPHONE UNE 
DEEP INSIDE 
REASON FOR LOVING 


UNAUTHOW StO W 4 '- 


mm i 


LOVING FEEUNGS 

VARIOUS 


^omei teo 














LOVING FEEUNGS 

VARIOUS 


BSIDE 

BS1013 

33V*rpm 


Produced by 
Burning Sounds 
Published by 
Burning Music 


I LOVE YOU 
SILENT LOVE 
LOVE MAKES LIVING 
STILL IN LOVE 
MUSIC IS PART OF UFE 
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DIANA ROSS 

'GREATEST HITS" 


1. ENDLESS LOVE. 61525529 (L, Richie) \ 

* Diana Ross and Lionel Richie; 2. THEME FROM \ 

p MAHOGANY “DO YOU KNOW WHERE YOU’RE i 
GOING TO”. 62347233 (Michael Mosser-Gerry Goffin) 

Diana Ross; 3. TOUCH ME IN THE MORNING. 62347241 
(on Miller-Michael Masser) Diana Ross; 4. UPSIDE DOWN. 
62347250 (Bernard Edwards-Nile Rodgers) Diana Ross; 5. DON’T 


©1984 


404.7207-A 


CGC 61.126.074/0002*44 


KNOCK MY LOVE. 62347269 (Wilson Pickett-Brad Shapiro) 
Diana Ross and Marvin Gaye; 6 YOU’RE A SPECIAL 
PART OF ME. 62347276 (Gregory Wright-Harold 
Johnson-Andrew Porter) Diana Ross and Marvin 
Gaye; 7. LOVE HANGOVER. 62347284 (Pam 

Sawyer-Marilyn McLEOD) Diana Ross . 


S' 


% 






% 




. 






ASS UNCA 0 , 443 - BOTAf° G ° 




C ° L0 G £RAL N.. 4129 - 
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DIANA ROSS 

'GREATEST HITS" 


1. YOU ARE EVERYTHING. ^ 

61553948 (T. Bell-L. Creed) Diana 
Ross and Marvin Gaya; 2. AIN’T NO 
MOUNTAIN HIGH ENOUGH. 62347292 (TV. 
Ashford-V. Simpson) Diana Ross; 3. REACH OUT AND 
TOUCH (SOMEBODY’S HAND). 62347306 (TV. Ashford- 
V. Simpson) Diana Ross; 4. I’M COMING OUT. 62347314 


@1984 

| CQC 61.126.074/0002-4^] 


404.7207-B 


(Bernard Edwards-Nile Rodgers) Diana Ross; 5. THE 
BOSS . 62347322 (TV. Ashford-V. Simpson) Diana 
Ross; 6. MY MISTAKE (WAS TO LOVE YOU) 
62347330 (Pam Sawyer-Gloria Jones) Diana 
Ross and Marvin Gaye; 7. LAST TIME I 
SAW HIM. 62347349 (Pam Sawyer-Michael 
Masser) Diana Ross 


£ 




% 
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sunshine 



'A SUNSHINE MIDLINE' 

STEREO 


BILLY GLENN 

“RAISED ON THE STREETS” 

1. THIRD FLOOR SHACK 3:59 

(Billy Glenn - Walter Kahn) 

2. CORRUPTO DESTRUCTO (Billy Glenn) 3:25 

3. HUSH (Joe South) 3:16 
Lowery Music Co. (BMI) 

All selections published by Scully Music 
Company (ASCAP) except as indicated 
„ PRODUCED & DIRECTED BY WALTER KAHN 
A, ® 1981 The Sunshine 

Group, Ltd. 

^ ^wegroupltdi^ 50 ^ 



SUNSHINE- 



'A SUNSHINE MIDLINE 

STEREO 


BRAISED ON THE STREETS’’ 

1.1 NEED YOUR LOVE (Billy Glenn) 3:30 

2. SCHIZOPHRENIC PARANOIA 3:57 

(Billy Glenn) 

3. WHATCHA GONNA DO 3:43 

(Walter Kahn) 

All selections published by Scully 
Music Company (ASCAP) 
s PRODUCED & DIRECTED BY WALTER KAHN 
h, ® 1981 The Sunshine . C { 

^ So Group, Ltd. ^ 

^ Sli INE GROUP LTD 1 60 ° ^ ^ 



FOLK SONGS FROM HUNGARY 


STEREO 


1. "KURUTZ” PICTURES FROM VAS (L. Lajtha) 8:18 

2. EVENINGS IN BEKES (L. Gulyas) 12:27 

3. SHEPHERD'S DANCE (T. Vujicsics) 3:37 

Total Time: 24:45 


HUNGARIAN STATE FOLK ENSEMBLE 
CHORUS AND ORCHESTRA 
v. Conducted by 
I ST VAN ALBERT and GABOR BAROSS 


RecordecPby CFua Iiton 
in Budapest" 

254 W. 54th ^ '1 










ISTVAN ALBERT and GABOR BAROSS 

Recorded .by Qua I i ton 

in Budapest" tV 

254 W. 54th 


FOLK SONGS FROM HUNGARY 


STEREO 


MXX 10008-B 


1. PICTURES FROM SOPRON {L. Lajthai 

2. HUNGARIAN FOLK DANCE (L. Gulyas) 

3. RHAPSODY OF SZEK (G. Ranki) 

4. DANCES OF MADOOSA {M. Grabocz) 


8:20 

4:40 

4:57 

7:25 


Total Time: 25:48 

HUNGARIAN STATE FOLK ENSEMBLE 
CHORUS AND ORCHESTRA 
Conducted by 










GEMA; 

BIEM 


SIDE A 


STEREO 


1. SWEAT (A LA LA LA LA LONG)* 3:48 (I. Lewis) 

2. SHOCK OUT JAMAICAN STYLE 3:41 (S. Hott) 

3. BAD TO THE BONE 4:52 (B. Harvey, I. Lewis, C. Coffie) 

4. ROCK WITH YOU 4:2* (I. Lewis) 

5. LONG TIME 3:28 (C. Coffie) 

6. HEY LOVE 4:20 (I. Lewis) 

Produced, Arranged & Coordinated By Ian Lewis, 

Touter Harvey & Roger Lewis. 

* Remix And Additional Production By Adebratt/Ekman. 

® 1992 METRONOME RECORDS 


9031-76520-1 
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Hump Musik 



X-Rated 

6:51 


Hump Dub 

6:41 

NO FACE 



Hump Music 



Produced by F. Freeks 


& 

Contains explicit, distasteful lyrics 


offensive to most 



Tonk Musik / Any Kind of Music ^ 

- M 




^(7 




^ 1989 Widder Musik. Hamburg 
1989 Widder Musik. Hamburg 


iecl (Unauthorised pu^' c ^ 




x?> 






exhibited 
















Maae ; n ja. 


Prod jced & 

Tory Asher for Mi ’H 

T. A:iH MUZIK! * j £ 

\ SIDE1 Ti 

\ GOLDEN OLDIES EXTRAVAGANZA 


15 Bell Rd. 4 

Kingston 11, 
Jamaica, W.l. ! 

Tel: 923-9138'923F-9168 

A Vol 1 


. QUI§f N OF THE MINSTREL - Cornell Campbell 
^ 2 MY HEART IS GONE - Ken Boothe 


H 


N TO ONE - George 'Madlads' Allison 
I'M GONE - SKULLY AND BUNNY 
PICK UP THE PIECES-The 
MY DO YOU LEAVE - The Hept-fnes 




| COPYING 

















Produced & 

Arr. by 

Tony Asher fo 
T. ASH MUZIK 

SIDE 2 

GOLDEN OLDIES EXTRAVAGANZA 

11. QUEEN MAJESTY - The Jays 
LET THE POWERS FALL ON I - Max Romeo 
2®VHEN I FALL IN LOVE - Ken Boothe 
3 ARK CAMP - Winston 'Flames' Jam 
! TO THE LATE GREAT - Tony Asher 
• '^PHENSIC-TapperZoiiki 
BfrENY&-OIs [E INNA BA BY^iHinger^ 


Distributed I 
DYNAMICS 
SOUNDS 

15 Bell Rd. i 
Kingston 11, I 
Jamaica, W.l. * 

Tel: 923-9138 92$-9168 

Voll / 







preston smith 


RECORDS 



0 1990 CURB Records 





preston smith 



CURB 


D1-77256 

(D1-2-77256) 



©1990 CURB Records 









A Dramatization 
of the Caldecott Medal Book 
by Verna Aardema 

WHY MOSQUITOES BUZZ 


f IN 

PEOPLE'S EARS 


I WM 100 


1 ^ 

Time: 1 v 

I 33 1/3 RPM 


10:45 1 2 


Text© MCMLXXV by Verna Aardema 
Illustrations © MCMLXXV by 
Leo and Diane Dillon 
Published by The Dial Press 


WARNING: It is prohibited to copy, reproduce, 
or broadcast this recording or any portion thereof. 




A 


© and ® MCMLXXVII by 
Newbery Award Records, Inc. 


V 









THE JOLSON STORY 

RAINBOW 'ROUND MY SHOULDER 
AL JOLSON 
With ‘ANDREWS SISTERS 




OL 9036 

MG 4890 


o 


SIDE 1 


'WAY DOWN YONDER IN NEW ORLEANS* (H. Creamer-J. T. Layton.* 

2. KEEP SMILING AT TROUBLE (Trouble's A Bubble) 

(AI Jolson-B. G. DeSylva-Lewis Gensler) 

3. CALIFORNIA, HERE I COME(J. Meyer-AI Jolson B.G.DeSylva) 

4. I'M SITTING ON TOP OF THE WORLD (Just Rolling Along— 

Just Rolling Along) (R. Henderson-Sam Lewis-Joe Young) 

5. WHEN THE RED, RED, ROBIN COMES 
BOB,BOB, BOBBIN' ALONG (Harry Woods) 

6. IT ALL DEPENDS ON YOU 
(B G. DeSylva-Lew Brown-Ray Henderson) 

7 . (1) I'M LOOKING OVER A FOUR 
LEAF CLOVER (2) BABY FACE 
(1) (Woods-DIxon) 

O) (Davis-Akst) 




Pi AY 33 


V* 










D-50026 


(50026-A) 
A SER PRO 


THIS IS MY SONG (C. Chaplin) Shamley Music Corp. (ASCAP) 

2. EVERYBODY LOVES SOMEBODY (Taylor-Lane) 2:12 
Sands Music Corp. (ASCAP) 

3. SOFTLY AS I LEAVE YOU (A. De Vita-H. Shaper) 2:37 
Miller Music Corp. (ASCAP) 

4. MORE (Theme from "Mondo Cane") 2:07 
(NewelUCiorciolini-Ortolani'Oliviero) 

Edward B. Marks Music Corp. (ASCAP) 

5. THE WORLD WE KNEW (Over & Over) 2:18 
(Kaempfert-Rehbein-Sigman) Roosevelt Music (BMI) 

6. THAT'S LIFE (D. Kay-K. Gordon 3:29 
Four Star Music (BMI) 

Arr. & Cond. by Ernie Freeman 
Produced by Sid Sharp 


2:10 


r DUNHILL 

RECORDS 

ERNIE FREEMAN - HITMAKER 

ERNIE FREEMAN 

PROMOTION COPY NOT FOR SALE 

SIDE B 33V3 RPM 

(50026-B) 

[1-50026 



7 A BEAUTIFUL OBSESSION (Freeman-Saraceno) 

Aut Publishing Co. (ASCAP) 

8. RED ROSES FOR A BLUE LADY (Tipper-Bennett) 2:10 
Mills Music Inc. (ASCAP) 

STRANGERS IN THE NIGHT (Kaempfert-Snyder-Singleton) 1 
Champion Music Corp.-Roosevelt Music Inc. (BMI) 

10. HUNDRED POUNDS OF CLAY (Elgin-Dixon-Rogers) 2:2 
Gil Music (BMI) 

11. WITH THIS RING (L. Wylie-L. Dixon-T. Hester) 2:25 

Vee Vee Music (BMI) 

12. SEND ME THE PILLOW (That You Dream On) 2:16 

(H. Locklin) Four Star Sales Co. (BMI) 

Arr. & Cond. by Ernie Freeman 
Produced by Sid Sharp 





Harrowgate 

Stringband 


HSB04-A 
Recorded at: 

Queen Village 
Recording, Phila, Pa 


Produced by: 
Harrowgate 
Stringband, Inc. 


Strike Up The Band • Three Little Words 
I Left My Heart In San Francisco 
Stompin At The Savoy 
You Always Hurt The One You Love 
L Dry Every Tear With A Kiss • New York, New York 
Sweet Rosie O'Grady 



Harrow gate 

Stringband 


STEREO 
HSB04-B 
Recorded at: 

Queen Village 
Recording, PNIa, Pa 


/ 




My Blue Heaven • On Broadway • Oh Marie 
Forgive Me • Sunshine Medley 
Foggy Day • Heartaches 
Paddlin Madeline Home 





Sounds of our Times 


The Castilianne 


10890-A 

33’A RPM 
MICROGROOVE 
An on-fhe-scene 
recording 


TERRA SECA 

(Brazilian Lament) 

Clarence Drysdale, , 
Lorna Pierre 
and chorus 
CREOLA 

BSG MAN, SWEET MAN 
GEE BONGO LAY 
SHOEING THE MARE 
TERRA SECA (Instrumental) 

John Buddy Williams Band at 
Little Carib Theatre, Trinidad 


Mode in Trinidad, B.W 


4 HliuitHl **** 





Sounds of our Times' 

The Castilianne 



CASTILIANNE 
Gomez & Band 
MANZANARES 
String Band 
CASTILIANNE 

Girl Pat Steelband 


10890-B 

33V3 RPM 
MICROGROOVE 
An on-fhe>$cene 
recording 

Mode in Trinidad, B.W.I. 


MANITA OCTAVO—Grand Curucaye String Band 




CASTILIANNE (Juliana)—Girl Pat Steelband 
CARACAS—Grand Curucaye String Band 
CASTILIANNE—Johnny Gomez & Band 




900* @ 


'ilNE^RKJG 

nuiNS 



Records, com 






'flNE'ibNG 
1UIN5 


SIDES 

TV-2532 I 


RECORDS 


SHAKE REMIX 

f»t PITBULL e ELEPHANT MAN 


% 








1. RADIO 

2. STREET 

3. INSTRUMENTAL 


4 »st. 




10 ° 03 . tel: 212.979.6410 






XX 

' fioAfn 

** RECORD COMPANY 

NEW YORK, U.SA. 

HEINO 

28 Seiner Grossen Erfolge 


SIDE 1 

33Va RPM 



FLPS 1834-A 

33-0490 


Mehikana Shalali - Karneval in Rio - Zu der Ponderosa reiten 
wir - Hey Capello (Es lebt eine Frau in Spanien) - La Paloma 
Wir lieben die Stiirme - Auf jedem Schiff fahrt das Heimweh mit 
Wir wollen zu Land ausfahren (Die blaue Blume) - Von den 
Bergen rauscht ein Wasser - Waldeslust - Die Sonne von 
Mexico - Kein schoner Land in dieser Zeit - Glory, Glory, 
Hallelujah - When The Saints Go Marchin’ In. 

Licensed by EMI ELECTROLA, Gmbh 



JiM la 

** RECORD COMPANY 

NEW YORK, U.SA. 


HEINO 

28 Seiner Grossen Erfolge 


SIDE 2 

331/3 RPM 


FLPS 1834-B 

33-0490 


Karamba, Karacho, ein Whiskey - Treue Bergvagabunden - West- 
erwaldlied - Kehrich einst Zur Heimat wieder (Schlesierlied) - 
Ein Heller und ein Batzen - Hohe Tannen - Wir lagen vor 
Madagaskar - Der Fremdenlegionar - Heute an Bord - Wenn 
die bunten Fahnen weh’n - In einer Bar in Mexico - Schwarz- 
braur< ist die Haselnuss - Muss i denn, muss i denn zum 
Stadtele hinaus - Nun ade, du mein lieb’ Heimatland. 
Licensed by EMI ELECTROLA, Gmbh 




BACH LIVE AT 

WINTERLAND, SAN FRANCISCO 

VIRGIL FOX 
HEAVY ORGAN 


MCA-42 

7-12976 


1. PRELUDE IN A MINOR 4:30 P.D. 

2. FUGUE A LA GIGUE 4:13 P.D. 

3. TOCCATA AND FUGUE IN D MINOR 8:42 P.D 

4. VIVACE 4:21 P.D. 

\ (Trio Sonata No. 3 In D Minor) 


^COROS, INC., 70 



BACH LIVE AT 

WINTERLAND, SAN FRANCISCO 


VIRGIL FOX 
HEAVY ORGAN 


MCA-42 

7-12977* 


1. SINFONIA 6:20 P.D. 

(Cantata No. 29) 

2. SLEEPERS WAKE 5:18 P.D. 

3. IN DULCI JUBILO 2:36 P.D. 

4. COME, SWEETEST DEATH 9:00 ASCAP 
(Arranged by Virgil Fox) 


^fCORQs, INC. . 70 




0&OO3H AV-j, 
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Lado 

103.0126 


Estereo 

103.0126-A 


"SAMBAC DA PESADA" ■ Na 2 

1 - DONA DA CASA (Antonio Car/os- 
Jocafi) Antonio Carlos eJocafi 2:34 

2- REI DO CARNAVAL... 

(Ivan Li ns-Paulo Cesar Pinheiro) 
Ivan Lins 2:33 

3- £ PRECISO CANTAR 

(Adeilton Alves-O&cio Carvalho) 

Os Originais do Sqjnba 3:31 
4 - ORACAO DA MAE MENININHA 


1974 


Victor 


z 

(D^Caymmi)Os Batuqueiros e asMulatas3:00 £ § 
NAO CHORA MEU AMOR ,*£ 


(Martinho da Vila) Martinho da Vila 2:53 

6 - PRESUNQOSA (Antonio Carlos - 

Jocafi) Maria Odette 3:19 

7 - TORO DE LAGRIMAS 

(Antonio Carlos-Jocafi- 
Z6 do Maranhao) 

TEIM OS A (Antonio Carlos - 
Jocafi) A Banda da Alegria 2:34 


dynaftai 


/// 

m 






































Ladofc Estereo 


103.0126 


103.0126-B 


"SAMBAO DA PESADA"-No.2 

1 - PELO TELEFONE (Donga-Mauro de 
Almeida) Martinho da Vila 2:30 
2-0 TREM ATRASOU 

(Paquito -E. Silva-A. Vi I lari nho) 

TRfcM DAS ONZE (Adoniran Barbosa) 
ZE MARMITA (L. Antonio-Brasinha) 
Os Batuqueiros e as Mulatas 2:51 
3 - GAMELERA (AS "MOQA") 

(Antonio Carlos-Jocafi) 


1974 


Victor 


Antonio Carlos e Jocafi 2:38 
4* ULTIMA FOLIA (Zapatta - Carvalho) 
Os Originais do Samba 2:45 
5 - CHEGA (Ivan Lins) Ivan Lins 3:21 

6- CANTO DE AMOR 

(D6!cio Carvalho-Barbosa da Silva) 
Ataulfo Alves Junior 2:30 

7- SE E QUESTAO DE ADEUS ATG 
LOGO 

(Tom-Dito) Tamba 2:40 


dynoflex 

eletrOnica 

IZa OAS, INOU8TRIA BRAS* 1 - ^ 
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Estereo 

103.0101-A 


SAMBAO 


PESADA 


1 - A HORA E A VEZ DO SAMBA 

( Gemeu-Paulinho- Ail ton) 
Martinho da Vila 2:53 

2 - ESPERANQAS PERDIDAS 

(A. Alves-D. CarvaihoI 
Os Originais do Samba 3:34 

3 - E OS SAMBAS VIVE RAO 


@ 1974 


O Victor 


(C. Costa- Filho-W. Queiroz) 

Cesar Costa Filho 2:50 
F R AQUEZA (A. Car/os-Jocafi-Z6 do 
Maranhao) Antonio Carlose Jocafi 4:02 
FEIJAOZINHO COM TORRESMO 
(Walter Queiroz) Maria Creusa 2:58 


6 - O MUNDO MELHOR DE 
PIXINGUINHA (J. Amorim- 
E. Gouveia- Velha) Os Batuqueiros 
e as Mu/atas 3:05 ^ 

dynoflex 

__CTO *^^ 9 ^ 


#7 

fey 









































Lado Estereo 


103.0101 


103.0101-B 




Bi 


SAMBAO DA PESADA 

1 -SAUDOSA MALOCA 
(Adoniran Barbosa) 

Os Originals do Samba 3:15 
2- OBSESSAO (Mirabeau-M. Oliveira) 
NAO ME DIGA ADEUS (Paquito- 
L. Soberano-J. C. Silva) 

POIS £ (Ataulfo Alves) 

A FLOR E O ESP IN HO (N. Cavaquinho- 
A. Cam inha- G. Brito) Maria Creusa 4:38 

© 1974 

3 - OLEL£ - OLALA (A. Ribeiro-Mano 

D&cio) Os Batuqueiros e as Mu/atas 2:59 

4 - DEIXA QUE £ DENGO DELA 

(A. Carlos-Jocafi-1. Tavares) 

Antonio Carlos e Jocafi 3:19 
5- BATUQUE NA COZINHA (Joao da 
Baiana) Martin ho da Vila 3:01 
6 - QUANDO EU ME CHAMAR 
SAUDADE 

(N. Cavaquinho-G. de Brito) 

Nelson Cavaquinho 3:05 




dynoflex 




J*', cr 


A 8t, 




eletrOnca 


0 r ^, ® 


^r/o N . 









































FABR, P / C0MPANH1A BRASIIEIRA DC DISCOS 
PHONOGRAM, ESTFL DAS FURNAS, 1467-GO. 
COG 33.177.411/3 - SCOP-Ff -001/68. 


A POPULARIDADE DE JAIR RODRIGUES 

1. VOU DE SAMBA COM VOC£ (Joao Mello) 2:29 
2. A RITA (Chico Buarque de Hollanda) 2:11 
3. TR1STE MADRUGADA (Jorge Costa) 3:35 
4. LEVA MEU SAMBA (Ataulfo Alves) 3:00 
5. VEM CHEGANDO A MADRUGADA 
(Noel Rosa de Oliveira - Adil de Paula) 3:35 
6 . IRMAOS CORAGEM 
(Nonato Buzar - Paulinho Tapajds) 2:48 
Total 17:38 


o\$co estAo ?ficnaio As 







•teoos OS DIROTOS CO 



FABR. P/ COMPANHIA BRASILEIRA OE DISCOS 
PHONOGRAM, ESTR. DAS FURNAS, 1467-GB. 
CSC 33.l77.4Hjo - SCDP-PF-OOyGS. 


6470 643 

8470 543 B 

INDtiSTRIA BRASILE1RA 


fws 


3h. 


A POPULAR!DADE DE JAIR RODRIGUES 


1. BAHIA DE TODDS OS DEUSES (Baia * Manoel) 2:55 - 2. MARTIN 
CERERE (26 Catimba * Gibi) 2:40 - 3. TENGO TENGO (Mangueira, 
Minha Madrinha Querida) (Zuzuca) 3:20 - 4. BOI DA CARA PRETA 
(Eneida, Amor e Fantasia) (Zuzuca) 3:02 - 5. 0 MUNDO MELHOR 
DE FiXINGUINHA (Pizindin) Samba Enredo do G. R. E. S. Portcla 
(Jair Amorim - Evaldo Gouveia - Veiha) 3:02 - 6, POT POURRI: 
a) EU SONHEl DUE TU ESTAVAS TAO LINDA (Lamartine) 

Sabo ► Francisco Mattoso) b) CHAO DE ESTR&LAS 
(Orestes Barbosa - Silvio Caldas) c) BODAS DE 
PRATA (Roberto Martins - Mario Rossi) d) BOA 
NOiTE, AMOR (Jos6 Maria de Abreu - 
Francisco Mattoso) 5:00 
Total 19:59 








FABR. P/ COMPANHIA BRASILEIRA DE DISCOS 
PHONOGRAM, ESTR. DAS FURNAS, 1467 - GB. 
CGC 33477.411/3 - SCDP«PF*001/GB» 


6470 544 

6470 544 A 

INOOSTRIA * BRASILEIRA 


A POPULARIDADE DE JAIR RODRIGUES 


1. DISPARADA (Geraldo VandrS - Th6o) 4:04 

2. TRISTEZA (Haroldo Lobo - Niltinho) 3:57 

3. MASCARA NEGRA (Z6 Keti - Pereira Mattos) 3:07 

4. PRA QUE DINHEIRO (Martinho da Vila) 2:40 
5, FOl UM RiO QUE PASSQU EM MINHA VIDA 
(Paulinho da Viola) 2:50 
6„OCONDE 

(Evaldo Gouveia - Jair Amorim) 2:45 
Total 19:23 








A POPULARIDADE DE JAIR RODRIGUES 


STEREO 33s loo 


FABR. PI COMPANHIA BRASILEIRA DE DISCOS 
PH0N03RAM, ESIK. DAS FURNAS. US.' G8. 
C«0 33.177.411/3 . SCDP-PF-DOI/aB. 


6470 644 

6470 544 9 

INDOSTRtA. BRASILEIRA 


1. MUNDO VELHO (Sergio Ricardo) 2:35 
2 FESTA PARA UM REI NEGRO (Samba Reizado) 

ParticipapSo Especial do Salguelro (Zuzuca) 3:11 
3. BLOCO DA SOLIDAO (Jair Amorim - Evaldo Gouveia) 2:60 
4. SE DEUS QUIZER (Wando • Jair Rodrigues) 3:20 
5 ORGULHO DE UM SAMBISTA 
(Gilson de Souza) 2:52 
e. DEIXA ISSO PRA LA 
(Alberto Paz - Edson Menezes) 3 09 
Total 17:67 






S.H. Release No. 34 


with 

RUSS 

MORGAN 

AND HIS 


©® 1980 Sandy Hook Records 






























"MESSIAH, 

BRIGHT MORNING ST 


By Reba Rambo and Dony 

Produced By 
Dony McGuire and Bill Cole 






STEREOPHONIC 

SIDE I 


1. MESSIAH, BRIGHT MORNING STAR 
(Rambo/McGuire) - 2:05 

2. WHAT SHOULD HIS NAME BE CALLED? 

(Rambo/McGuire) -4:46 

3. STAR SHINING (Rambo/McGuire) - 0:45 

4. ORDINARY BABY (McGuire/Gaither) (Lexicon 
Music, Inc./lts-N-Me Music/Gaither Music-ASCAP) - 4:20 

5. BORN KING OF THE JEWS (Rambo/McGuire) - 3:08 

6. SIMEON’S SONG (Rambo/McGuire) - 4:22 

7. GOD KEEPS HIS PROMISE (Rambo/McGuire) - 1:36 

8. MESSIAH, BRIGHT MORNING STAR (Reprise) 
(Rambo/McGuire) - 1:30 
Except as indicated, all songs copyrighted by 
Lexicon Music, Inc./lts-N-Me Music - ASCAP 

0 1982 LEXICON MUSIC, INC. 

LS-5811 


Music, inc. 



"MESSIAH, 
BRIGHT MORNING ST/ 

By Reba Rambo and Dony 

Produced By 
Dony McGuire and Bill Cc 


& 


lie 


SIDE II 


1. DIDN’T YOU KNOW ? (Rambo/McGuire) - 3:00 

2. IT IS WRITTEN (Rambo/McGuire/Gossett) - 3:08 

3. BLESSED BE THE KING (Rambo/McGuire/Gossett) - 2:06 

4. PLEASE REMEMBER ME (Rambo/McGuire/Gossett) - 1:10 

5. IT’S FRIDAY, BUT SUNDAY’S A-COMIN’ 
(Rambo/McGuire/W. Gaither/G. Gaither) 

(Lexicon Music, Inc./lts-N-Me Music/ 

Gaither Music - ASCAP - 4:29 

6. I'LL BE HOME (Rambo/McGuire) - 3:24 

7. TAKE US HOME (Rambo/McGuire) - 3:58 
Except as indicated, all songs copyrighted by 
Lexicon Music, Inc./lts-N-Me Music - ASCAP 

© 1982 LEXICON MUSIC, INC. 

LS-5811 


wQ/ v music, inc. 



(PD) arr. by Sterling Holloman 

3. STAND BY ME 3:46 
(Sterling Holloman) 

4. AMAZING GRACE 4:39 
(PD) arr. by Sterling Holloman 


THE HQLLOMAN-AIRS 
YQU CAN MAKE IT 


■■■ 


All Songs Published by 
V International Atlanta Music Company 









(Sterling Holloman) 

7. BLESSED ASSURANCE 2:30 
(PD) arr. by Sterling Holloman 

8. I TRIED JESUS 3:44 
(Sterling Holloman) 


THE HOLLOMAN-AIRS 
YOU CAN MAKE IT 


All Songs Published by 
International Atlanta Music Company *<> 

x'* 












SIDE A 

© & © 1982 
New Birth Records 


New 7060 






1. PASS ME NOT (arr: R. Green/PD) 3:52 

2. NAIL PRINTS (R. Green-Radash Music/SESAC) 6:14 

3. BE NOT DISMAYED (arr: R. Green/PD) 2:22 

4. THE LORD Wl LL MAKE A WAY (arr: R. Green/ y 

PD) <b* 

5. GOD IS STANDING BY ( R onal d G reen-R adash .O' 


Music/SESAC) 3:44 




% 


'W 


% 








* Sc ords - NEW YOV"^' ** 


Y • 


\0<V 







SONS OF CALVARY 

“SPREADING THE WORD’’ 


SIDE B 

© & © 1982 
New Birth Records 






Side*! Stereo 


RPL-8085 (RPL-8085-A) (D 
(R1 0-1 000) 


Live 

Marc Jordan 


• y^-r) 


33Krpm 


1. Secrets (M. Jordan) 

2. I'm a Camera (M. Jordan) 

3. Potential and Air (M. Jordan) 

4. New York, New York (M. Jordan) 

5. You're Not Greater 
than God (M.Jordan) 

Produced by Keith Whiting & Marc Jordan << 
©1981 A Co-Production of ^ 

Canadian Broadcasting Corp. 

& B.M.S. Investment Ltd. a 

& / 4 C p^0ey Rvc COBPOR^^S^^ 0 







































RPL-8085 ' BDI 

(RIO-1000) 



Live 

( is — 9 V "/ "/ / 


Marc Jordan 



1. Satin Dolls (M. Jordan) 

2. Survival (M. Jordan) 

3. Lost in the Hurrah (M. Jordan) 

4. From Nowhere to 
This Town (M. Jordan) 

Produced by Keith Whiting 
& Marc Jordan 
©1981 A Co-Production of 
Canadian Broadcasting Corp 
& B.M.S. Investment Ltd. 




































20/20 

LOOK OUT!” 


SIDE 1 

AL 37050 

® 1981 CBS Inc. 


NFR 37050 
STEREO 


1. NUCLEAR BOY 3:20 (BMI) 

2. OUT OF MY HEAD 3:49 (BMI) 

3. STRANGE SIDE OF LOVE 3:37 (BMI) 

4. ALIEN 3:39 (BMI) 

5. A GIRL LIKE YOU 2:29 (BMI) 

-R. Flynt - S. Allen- 

Produced by Richard Podolor 
for Richard Podolor . 
Productions Inc. 


,s a trademark o' 




20/20 

LOOK OUT! 


NFR 37050 v t , SIDE 2 

STEREO ' BL37050 

® 1981 CBS Inc. 

1. LIFE IN THE U.S.A. 2:37 -R. Flynt - S. Allen- (BMI) 

2. THE NIGHT I HEARD A SCREAM 3:14 -R. Flynt - 
S. Allen- (BMI) 

3. BEAT CITY 3:02 -C. Silagyi- (BMI) 

4. MOBILE UNIT 245 4:10 -R. Flynt - 

S. Allen- (BMI) 

5. AMERICAN DREAM 4:50 
-R. Flynt - S. Allen- 
(BMI) 

\ Produced by Richard Podolor / 

\ for Richard Podolor 

'- Productions Inc. s' 

IS a trariemark of __^ 


(rademi 




WHIFF 70 A 
Side 1 


33 y 3 RPM 


1. AJ LUCKA LUCKA 
MY KIND OF GIRL 

2. I MARRIED AN ANGEL 

3. THE WHEN YOU AND I WERE YOUNG 

MAGGIE BLUES 

4. THE NAME OF MY SORROW 

5. DELIA 

6. WHERE AM I GOING? 

7. QUIET GIRL 

8. FROM THIS MOMENT ON 



"WHIFFENPOOFS OF 1970” 


33% RPM 









(^bnio-umuthbbkb 



L ^F-irrCMJ E 
lEOPHONIcS 


Britico, Gema 


OUND 


® 1979 The Decca Record Co Ltd 
i (SQUAD 127A) 

! MOR 520 


BABY GRAND IN CONCERT 

1. BABY GRAND 2. PURDY PURDY 
3. PAROL* SONG 4 . PIP PIP 
5. LA PIPE *6. NEUTER SUITOR 
7. MY TURPENTINE 8. I REMEMBER ALBERT EINSTEIN 
INTRODUCING ARE YOU LONESOME TONIGHT 
(Turk, Handman) Francis Day & Hunter 

BABY GRAND 

All numbers written by Chris Stuart and 
Robin Lyons except as marked* 

*Chris Stuart only 

Publisher: Baby Grand Publishing Co. 


roil8IH0W<W03# s " 
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|L e FULL FREQUENCY 
11 DO STEREOPHONIC SOUND 


A 


SPEED 33% 


f 


i 

1979 The Decca Record Co Ltd 
(SQUAD 127B) 

MOR 520 


% 


BABY GRAND IN CONCERT 

I. MYFANWY 2 . CONSTABLE OF COURSE 
3. HARD ON THE RICH 4. HAUTE CUISINE 
5. PILES *6. MAGIC 

7. WOP DOO WOP 8 BABY GRAND REPRISE 

BABY GRAND 

All numbers written by Chris Stuart and 
Robin Lyons except as marked* 

*Chris Stuart only 

Publisher: Baby Grand Publishing Co. 


ftcoro 



CRYSTAL 

RECORDS 

MUSIC FOR DOUBLE-REED ENSEMBLE 

Oboes: BERT GASSMAN, BARBARA WINTERS 
English horns: DONALD MUGGER! GE, PETER CHRIST 
Bassoons: DAVID BREIDENTHAt, WALTER RITCHIE 
AKIRA ENDO, Conductor 

STERE0 ( ( I S871A 

SIDE A (17:32) ! f 1 

J. S. BACH filCERCAR a 6 (5:27) 
from The Musical Offering (transcribed by Peter Christ) 
BORIS PILLIN THREE PIECES FOR 
DOUBLE-REED SEPTET (11:52) 

Andante (3:48) 

Allegretto Risoluto (3:49) 

Allegro (4:15) 


(pub. by Pillin Music) 



CRYSTAL 

RECORDS 

MUSIC FOR DOUBLE REED ENSEMBLE 

Oboes: BERT GASSMAN, BARBARA WINTERS 
English horns: DONALD MUGGERIDGE, PETER CHRIST 
Bassoons: DAVID BREIDENTHAL, WALTER RITCHIE 
AKIRA ENDO, Conductor 


STEREO 

SIDE B (18:08)' 


S871B 


G. F. HANDEL .TWO PIECES (6:07) 
(transcribed by Peter Christ) 

Allegro (4:30) 

Vivace (1:32) 

GEORGE HEUSSENSTAMM SET FOR 
DOUBLE-REEDS (11:52) 

Introduction & 1. (2:45) 

2. (2:21) 3. (1:06) 

4. (1:49) 5. (3:47) 


(pub. by Plllin Music) 





33'/3 RPM 
STEREO 




1. I WANT TO PAY YOU BACK 

(E. Record) 

2. TOBY 

(E. Record-B. Acklin) 

3. A LETTER TO MYSELF 

(E. Record-S. Drayton) 

4. HAVE YOU SEEN HER 

(E. Record-B. Acklin) 

5. NOTHING LASTS FOREVER 

(A. Watson-W. Stalling) 

Live Recordings Produced by M. Thompson 


(p> 1989 Super Power Records 
Made in USA, 

° r productions. 


I'V 




CONTRATACIONES: 

MANZANA ENT. RECORDS INC. 

Tel. (212) 927-4155 (N Y.) 

SIDE A £ H-500-12 

1. Cuando llegara (D.R.) - canta: Willie Hierro 

2. Cantando (H.H.) - canta: Henry Hierro 

3. Por Ahi Maria Se Va (D.R.) 

4. Mary (D.R.) - canta: Henry Hierro 


Enterprises Record Inc 



CONTRATACIONES: 

MANZANA ENT RECORDS INC. 

Tel. (212) 927-4155 (N Y.) 


SIDE B 


4 


H-500-12 


1. Vamo a Bebe (H.H.) - canta: Henry Hierro 

2. Te Diran (M. Rafael) - canta: Victor Roque 

3. Inflaciones Gral. (D.R.) - canta: Henry Hierro 

4. ? - Instrumental 



(12-JLP-9) 









RAY NOBLE 
& HIS ORCHESTRA 

BROADCASTING FROM BEVERLY HILLS, CALIF. 

1. THEME 


939-40 


SIDE A 


2. AND THE ANGELS SING 

3. MAN WITH THE MANDOLIN 

4. DAY IN, DAY OUT 

5. SPEAKING OF HEAVEN 

6. SLEEPY TIME GAL 

7. JAPANESE SANDMAN 

8 . SIOUX SUE 

\ 

@ 1976 Sunbeam Records Inc. 


SB-215 
33 V4 RPM 

/ 





RAY NOBLE 
& HIS ORCHESTRA 

BROADCASTING FROM BEVERLY HILLS, CALIF. 1939-40 


1. WOULD’ST THAT I COULD KISS YOUR 
HAND, OH BABE! 


SIDE B 


SB -215 
331/3 RPM 


2. I’VE GOT MY EYES ON YOU 

3. ON THE ISLE OF MAY ) 

4. I CONCENTRATE ON YOU / 

5. WE’VE GOT THE MOON AND SIXPENCE ' 

6. A NIGHTINGALE SANG IN BERKELEY SQUARE 

7. THE GHANDI DANCE 7 

8. COMANCHE WAR DANCE - Closing^Theme 

@ 1976 Sunbeam Records Inc. 





BASIE REUNION 


Quinichette, Clayton, Collins, 
Washington, Greene, E. Jones, 
J. Jones, Pierce 


STEREO 

HI FIDELITY 


PRST7147 A 


1. BLUES I LIKE TO HEAR 

(Buster Smith) 

2, LOVE JUMPED OUT 

(Buck Clayton) 

3. JOHN'S IDEA 

(Basie, Durham) 





BASIE REUNION 

Quinichette, Clayton, Collins, 
Washington, Greene, E. Jones, 
J. Jones, Pierce 


STEREO 

HI FIDELITY 


1. BABY DON'T TELL ON ME 

(Rushing, Young Basie) 

2. ROSELAND SHUFFLE 

(Count basie) A 




Produced by 
D. Germain 



email: 

GMUSIC@AOL.COM 

website: 

GERMAINMUSIC.COM 

Published by: 
Jamrec Music PubU 
Mad House Publ.7 
Gargamel Music; 
Humayre Music 
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PENTI 

15th ANNIVERSmk 
P t. 1 
LIVE 




ILLGORDS 


T DAINOC 

Distributed by: 
Penthouse Records 
6 Balia ter Avenue 
Kingston 10 
Tel.: 929-7446 


Featuring: 
BERES HAMMOND 
BUJU BANTON 
TERROR FABULOUS 
BEENIE MAN 
NADINE SUTHERLAND 
WAYNE WONDER 
SPRAGGA BENZ 
ASSASSIN 

>ig his Reset''* 5 * 


A "Ri, 


(P) (C) 2003 
MAD€ IN JAMAICA 

E-MAIL: 

Penthouse 

@kasnet.com 









THE MOSS MUSIC GROUP (CANADA) INC. 

MMG-1122 SIDE 2 

(MMQ-1122EI) IB STEREO 



INTERNATIONAL GALA CONCERT 
AT CARNEGIE HALL 

Guest Soloists And The Winnipeg Symphony Orchestrs 
Piero Gambs, Conductor 

1. J.S. Bach CONCERTO IN D MINOR FOR TWO VIOLINS 
AND ORCHESTRA 

I Vivace II Largo matron tanto III Allegro 
YEHUDI MENUHIN, RUGGIERO RICCI 

2. Mahler: TWO SONGS FROM “DES KNABEN WUNDERHORN' 
MAUREEN FORRESTER, Contralto 

3. Dvorak: SLAVONIC DANCE NO. 1 

Produced By The 

Canadian Broadcasting Corporation 
Made In Canada 

PETER USTINOV, Master of Ceremonies 
THE WINNIPEG SYMPHONY ORCHESTRA, 

© CONDUCTED BY PIERO GAMBA 
1980 The Moss Music Group, Inc. 
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r FULL FREQUENCY W 
STEREOPHONIC SOXJ3STP | 


&PEED 33* t } Side ZAL.5589 

! 1 GS 6329 

I 
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BRAHMS: PIANO CONCERTO No. 1 
in D Minor Op.15 


1. Maestoso 

CLIFFORD CURZON 

with the 

LONDON SYMPHONY' ORCHESTRA 
conducted by 

' r GEORGE SZELL 


Jr 


***» prohibited 
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FTTLI-. FR,EGlXJEI3SrC"Sr M 
STEREOPHONIC SOUND | 


k^EED 33* / N Side ZAL.55^) 

f 2 CS 6329 
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BRAHMS: PIANO CONCERTO No. 1 
in D Minor Op.15 

2. Adagio 

3. Rondo—Allegro non troppo 

CLIFFORD CURZON 

with the 

LONDON SYMPHONY ORCHESTRA 
, conducted by 

'%> GEORGE SZELL V* 


WOHIBlJtD 



^rights of nenecoto 
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STEREO 

33a 

00 


( 

839 702 LY 

839 702.1 V 

MADE IN HOLLAND 

1 


L. van Beethoven 

33 Veranderungen C-dur Uber einen 
Walzer von Anton Diabelli, op. 120 
Tema 

Variationen I - XX 

STEPHEN BISHOP, Ktaviet 


-(WS RECORD PROHIBITED 





^RIGHTSOF THEBf 


^ gg ^ 

/ ^ V 

PHILIPS ' 

STEREO I33JICD 


839 702 LY O 

839 702.2 Y ^ 

MADE INHOLLAND 


L. van Beethoven 

33 Veranderungen C-dur Uber einen 
Walzer von Anton Diabelli, op. 120 

Variationen XXI - XXXIII 


STEPHEN BISHOP, Klavier 


Rtc0R0 PR 0 H »'z® 






^ . JR YOU (Mark Elf) 

Second Floor Music 
SPRING (Clifford Brown) 

Second Floor Music 

CRAZY SHE CALLS ME (Sidney Keith Russle) 
Sigman Robins Music Corp.- 
Anne Rachel Music Corp. 
LIMEHOUSE BLUES (Philip Braham 
& Douglas Furber) Harms Inc. 



RECORD 


CO 


1. MY~ QREANU €rreg Scaff) 

Second Floor Music 

2. AIN’T MISBEHAVING (Harry Brooks & 
Andy Razaf & Thomas (Fats) Waller) 
Anne-Rachel Music Corp.-Mills Music Corp. 

3. VALSE HOT (Sonny Rollins) 
Prestige Music Inc. 

4. PEOPLE (Jule Styne & Bob Merrill) 
Chappell & Co. 




STEREO SIDE 1 

STER-3981 ^ • 


1. ILLINOIS (C.H. Chamberlain-Archibald Johnston) 

2. LINCOLN - DOUGLAS DEBATE (Excerpts) 

3. LINCOLN AUTOBIOGRAPHY 

4. LINCOLN'S FAREWELL ADDRESS At Springfield, Illinois 

5. SELECTION FROM EDWARD EVERETT’S SPEECH AT GETTYSBURG 

6. ABRAHAM LINCOLN'S GETTYSBURG ADDRESS 

Voice of LINCOLN: ROYAL DANO 
Narrator: PAUL FREES 

Record Produced and Narration Written by: JAMES ALGAR 
Original Score Composed and Conducted by: BUDDY BAKER 

% LONS [33^.1 PLAY ^ 

ay WALT OISWE* 




STEREO ■ > S,DE n 

STER-3981 • • 


1. LETTER TO FANNY McCULLOUGH 

2. FINALE OF LINCOLN'S SECOND INAUGURAL ADDRESS 

3. PREAMBLE TO THE CONSTITUTION 

4. GREAT MOMENTS WITH MR. LINCOLN 

5. BATTLE HYMN OF THE REPUBLIC 
(Julia Ward Howe-William Steffe) 

Voice of LINCOLN: ROYAL DANO 
Narrator: PAUL FREES 

Record Produced and Narration Written by: JAMES ALGAR 
Original Score Composed and Conducted by: BUDDY BAKER 

. LONG 133Vi 1 PLAY 













POSSE JAM 5:06 
LEGGO (I eh hear yuh) 5:30 
HAPNAGA I 5:45 



HEAT OF MAS 5:06 
WINE DOWN LOW 5:05 
PLAY Gam it) 5:10) 



AJALA 

KR 1004 

All songs by Ajala except "Posse Jam" and "Play (Jam It)" 
written by Anslem Douglas 

Music Programmers Neil Lee Luck/Andrew Forde 
Engineers John Afoon / Sean Poland 
Background Vocals on all songs Natalie York / 

Deborah Haynes / Ajala 

Guitars Anthony "Sly" Prunette 

Album Design / Graphics Iliya Furlonge-Walker 

Album Concept Josanhe Leonard 

Kisskidee Mark Steve Ouditt / Crossover Design 

Photography Mark Lyndersay 

Marketing and Promotions Josanne Leonard 

Produced by Kisskidee Productions 

Mastered by Ricky Amar 

Executive Producers Robert Amar / Rodriguez Amar 
Recorded and Mixed at Caribbean Sound Basin 





















































THE WESTERN FILM 
WORLD OF 


GIANT- 

Prelude 

RED RIVER- 

Prelude and Wagon Train 
Red River Crossing 
The Challenge and Finale 

DUEL IN THE SUN- 

Prelude and Legend 
The Buggy Ride 
Trek to the Sun, Love-death 
and Finale 

HIGH NOON- 

Main Titles 

The Clock and Showdown 
End Titles 

NIGHT PASSAGE- 

Follow the River 

RIO BRAVO - 

De Guella 
Love-theme 

Main Theme (End Titles) 

The John McCarthy Singers 
with Bob Saker (Baritone) 


London Studio Symphony Orchestra 

(Leader, Hugh Bean) 
conducted by LAURIE JOHNSON 



) 



























Don’t Worry Baby 
The Warmth of the Sun 
This Car of Mine 
Why Do Fools Fall in Love 
Pom, Pom Play Girl 
Keep an Eye on Summer 
Shut Down, Part II 
|Bi Louie, Louie 

HL Denny’s Drums 
Hp Fun,Fun,Fun 






r 


Do You Wanna Dance? 
Good to My Baby 
Don’t Hurt My Little Sister 
When I Grow Up 
Help Me, Rhonda 
Please LetlVIe Wonder 
I’m So Young 
Kiss Me; Baby 
She Knows Me Too Well 
Dance, Dance, Dance 



° < 


TOE RSflOl BOVS 

Dome. Donee. Donee 

9 
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Four Original Soundtrack Recordings • Music by Philippe Sarde 
L'ETOILE DU NORD • LA VEUVE COUDERC • LE CHAT • LE TRAIN 
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Four Original Soundtrack Recordings • Music by Philippe Sarde 


ALAIN SARDE presents 

SIMONE SIGNORET PHILIPPE NOIRET "L'ETOILE DU NORD 


A Film by PIERRE GRANIER DEFERRE 

Screenplay by JEAN AURENCHE • MICHEL GRISOLIA • PIERRE GRANIER DEFERRE • Dialogue by JEAN AURENCHE 
Based on the novel "Le Locataire" by GEORGES SIMENON • Music by PHILIPPE SARDE • A SARA FILMS PRODUCTION 

United Artists Classics 






















GOLDMINE 

PRODUCED BY RICHARD PERRY 

Associate Producers: Andy Goldmark & Bruce Roberts 
Arranged by Andy Goldmark 

Remix & additional production by Shep Pettibone for Mastermix Productions 
Remix Engineer: Steve Peck 
Edited by Albert Cabrera & Shep Pettibone 

b/w 

GOLDMINE (Dub Version) 

PRODUCED BY RICHARD PERRY 

Associate Pmducers: Andy Goldmark & Bruce Roberts 
Arranged by Andy Goldmark 

Remix & additional production by Shep Pettibone for Mastermix Pmductions 
Remix Engineer: Steve Peck 
Edited by Albert Cabrera & Shep Pettibone 

SEXUAL POWER 

PRODUCED BY RICHARD PERRY 

Associate Pmducers: Dan £ Williams & Michael D. Stewart 
From the album 

"HOT TOGETHER" 

ISGOBIR) 


OQ(M] 







2226-1-RL 


























^ELICIANO 




DESTINO 


■MI SECRET® AMOi 

Irian) 

M1ENTRA& tenga. 
QUEMEAMAS -* 


VANAS 


Esperantos tambiin comparticlo con ustedes 
Entonces. es sdlo natural que Melissa sea parte 
de este album... asi como ella es parte de 














STEREO 

































First Edition 

RECORDS 




FER-3 


FER-3 


PAUL HINDEMITH 


CONDUCTS PAUL HINDEMITH 


1. CONCERT MUSIC FOR 
PIANO, HARP AND 
BRASS 

Opus 49 

Recorded: 17,19 & 21 October 1957 


2. CONCERTO FOR 
ORCHESTRA 


3. CUPID AND PSYCHE 

Overture 

Recorded: 18 & 21 October 1957 




ca 
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ma 
















'JsCarcus 


£eareil 


Walt 


Scotty 




as 


(4:41) 


Side B 

I Fell In Love Last Night 
(At TheDisco) cAp 

■r One (3:59) 


(4:27) 


You Never Miss Your Water (3:34) 

(’Til Your Well Runs Dry) 

I’m Gonna Make You My Wife (4:59) 


Produced by Don Cornelius, 


isss- 

^o^iSampleicourl^sy of ABC/Blue Thumb Records) 











Claudia's Theme 
and Variations 


The Apartment 
The Bar* 

The Hospital 
The Finale 
The End Credits 

Five instrumental compositions 
by Barbra Streisand 

Arranged and conducted by Jeremy Lubbock 
except "The Bar" arranged and 
played by Randy Waldman 
Engineered by Dan Wallin ■ 




VVARKER BROS. BARWOOD FILMS/MARTIN RITT. 

BARBRA STREISAND RICHARD DREYFUSS "NUTS" MAUREEN STAPLETON ELI WALLACH 
ROBERT WEBBER JAMES WHITMORE KARL MALDEN BARBRA STREISAND 
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music from the motion picture 

SOUND TRACK 

Paramount Presents 

A BREATH 
OF SCANDAL 

Starring 

SOPHIA LOREN 
MAURICE CHEVALIER 
JOHN GAVIN 
ANGELA LANSBURY 

MILLV VITALE 
ROBERTO RISSO 
ISABEL JEANS 

with 

TULLIO CARMINATI 




TECH N ICOLOR“ Produced by Carlo Ponti 


Directed by Michael Curtiz 










A BREATH 
OF SCANDAL 

Starring 

SOPHIA LOREN 
MAURICE CHEVALIER 
JOHN GAVIN 
ANGELA LANSBURY 

MILLV VITALE 
ROBERTO RISSO 
ISABEL JEANS 

TULLIO CARMINATI 

Based on a Play written by Ferenc Molnar and adapted by Sidney Howard 
TECH NI CO LOR® Produced by Carlo Ponti and Marcello Girosi 

Directed by Michael Curtiz 
Music Score by ALESSANDRO CICOGNINI 

songs "A BREATH OF SCANDAL" 

by ROBERT STOLZ and AL STILLMAN 
"A SMILE IN VIENNA" 

by Sepp Fellner, Karl Schneider and Patrick Michael 


AUSLP1011 

HIGH FIDELITY 


The Charm of Vienna ... a Brilliant 
International Cast...and a Compelling 
Film Score... Combine in 


A BREATH OF SCANDAL 

It is all here. To the millions who have already been thrilled (or have yet to be swept 
up) by Paramount’s charming Viennese romance, little can be said here to hint 
at the charm, color, adventure, and delight that have been distilled in “A Breath 
of Scandal.” It has the nostalgia of “the good old times” (1905, at the capital city 
of the Austro-Hungarian Empire). It has the distinction of a truly International 
cast of players (Miss Loren, from Italy; Mr. Gavin, from America; Mr. Chevalier 
from Heaven). It has one of Europe’s most beloved stories (Ferenc Molnar’s 
“Olympia”). And it has been scored by Alessandro Cicognini, who, with his first 
three films for Paramount, has proved himself one of the great new talents of 
Europe’s new generation of film makers. 

First let it be said that Cicognini is no partisan of the underscore. His film 
composing work is always distinctively melodic...the kind of music that sends 
you out of the theatre with a melody lingering in your mind. Perhaps it’s the 
Italian in him, but even when Cicognini travels musically to Vienna, his taste for 
the full-blown, memorable melody journeys with him. 

Cicognini’s previous scores for Paramount (those for “The Black Orchid" 
and “It Started in Naples” will be remembered by American audiences) have 
accented his own Italian background. Here Cicognini demonstrates his versatility, 
and the only non-Viennese aspect of his score is that it was recorded in Rome. 
Other than that, it is 100% champagne and gaslights. As if caught up by the “fairy 
tale princess marries the dashing young American” quality of the film, he dashes 
between grand ball, hunting lodge, and castle intrigue with the aplomb of a 
musician brought up on diversity of court life. 

As we said before, it is all here. Perhaps because the romantic Cicognini 
can capture the wonderful, delightful, impossible world of turn-of-the-century 
Vienna as it never has been captured-since the days of the Strauss boys. You can 
almost hear the chandeliers glitter. 


Side 1 


Band 1-PRELUDE A.S.C.A.P. 

MARCIA ALLA TEDESCA 
OLYMPIA 
CAN-CAN 

Band 2 -A BREATH OF SCANDAL-2:08 
(Chevalier Cafe Vocal) 

Band 3 -COURTLY HUMOR 
OLYMPIA 

Bandi-A BREATH OF SCANDAL-1:00 
(Chevalier Carriage Vocal) 

Band 5- AUSTRIAN MARCH NO. 1-2:48 
A SMILE IN VIENNA 


Band 1-HAPSBURG WALTZ A.S.I 
AUSTRIAN MARCH NO. 2 
LOVELY OLYMPIA 
TENDER THOUGHTS 
Band 2-A BREATH OF SCANDAL -2:0! 

(Chevalier Cafe Vofial) 

Band .1-LOVESICK 

PRINCE PHILLIP WALTZ 
Band I ,-A BREATH OF SCANDAL-1:0C 
(Chevalier Carriage Vocal) 

Band 5-AUSTRIAN DREAMS WALTZ 
FINALE 
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The Greatest Group 
of Them All” 


OLD MAN RIVER 
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STEREO 

"360 SOUND" 
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LESTER FLATT AT 

AND CARNEGIE 

EARL SCRUGGS HALL! 
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CM-2006 


PRODUCED BY JAMES EVANS 

ARRANGED BY WAYNE WILKINSON 

RECORDED AT THE WAXWORKS STUDIO ST. JACOBS 

ENGINEERS: JAMES EVANS & DAVE BARBER 

ALBUM DESIGN: CLARE ADLAM 

BACKGROUND VOCALS: BRUCE SALOMAN, WAYNE WILKIN¬ 
SON, MADONNA TASSI, RICK HUTT, & ROSE SZODA 


Side 1 

1. INVITING ARMS . 

W. Wilkinson & N. Shaver Clar-Don Pub. jflb 

W 

2. DON’T STOP . 

Dennis Scherer, Hot Wax Pub. 


PORTRAIT MUSICIANS 
RHYTHM GUITAR: WAYNE WILKINSON 
LEAD SPANISH: BRUCE SALOMAN 
DRUMS: RON RAUSCH 
BASS: DALE WHITE 

PIANO & ELECTRIC KEYBOARD: LORNEWILKSON 
TRUMPET: NORM SHAVER 
HARMONICA: WAYNE WILKINSON 
STRING ENSEMBLE: B. SALOMAN 


3. GOLD OL COUNTRY MUSIC . 

Dennis Scherer, Hot Wax Pub. 

W 

4. MOST OF ALL I MISS YOU. 

Dennis Scherer, Hot Wax Pub. /fltv 

W 

5. SHALL WE LEAVE TOG ETHER. 

Dennis Scherer, Hot Wax Pub. 


PEDAL STEEL: JAMES EVANS 

FIDDLE, MANDOLIN, CELLO, 12 STRING: CARL KEES 
LEAD GUITAR: DENNIS SCHERER 

SPECIAL THANKS TO DENNIS SCHERER FOR GIVING US THE 
OPPORTUNITY OF RECORDING SOME OF HIS FINE COMPOSI¬ 
TIONS. 


Side 2 

1. BEGGARMAN . 

Dennis Scherer, Hot Wax Pub. ^ 

2. HONKYTONK AND BAR ROOMS. 

Dennis Scherer, Hot Wax Pub. ^ 


INVITING ARMS & LADYSMITH WRITTEN BY WAYNE WILKINSON 
& NORM SHAVER. 


COMMENTS FROM CIRCLE M RECORDS 

WE BELIEVE THIS IS ONE OF THE FINEST ALBUMS EVER WRIT¬ 
TEN AND PRODUCED IN NORTH AMERICA, THE ENJOYMENT 
YOU WILL RECEIVE WILL PROVE WHAT WE MEAN. 


WEEK-END LOVIN’. 

Dennis Scherer, Hot Wax Pub. 

LADYSMITH. 

W. Wilkinson & N. Shaver, Clar-Don Pub. 


CIRCLE l m' RECORDS" 


3:48 

3:25 

2:20 

3:52 

3:39 

4:50 

3:05 

3:55 

2:25 

3:30 


P.O. BOX 972, MOUNT FOREST, ONT. 
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Side A 
TABOGA 

(Ricardo Fdbregas) 

NO TE IMPORTE SABER 

(Rend Touzet) 

RAiCES PROFUNDAS 

(Rolando Vergara) 

FUE UNA VEZ 

(Armando Manzanero) 


Side B 

BAJATE DE ESA NUBE 

(Ernesto Duarte) 

DILO DE UNA VEZ 

(Sdcrates) 

EL FIN 

(Sdcrates) 

JULIO'S MEDLEY 

(Julio Gutidrrez) 


PROOUCTOR EJECUT1VO 

Victor del Corral 

ARREGLOS 

Pedro Meslas - Cermdn Piferrer -Julio Guti6rrez 
Julio Gutierrez 
Latin Sound, N.Y.C. 

FOTbGRAFO 
Tony Jimdnez 
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PHOTOGRAPHY BY RHONDA BROWN 
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Lucky Thompson. 
Martial Solal 
Michel Hausser 
Sir John Peter 
Gerald Pochonet 
Benoit Quersin 
Pierre Michelot 






BIOGRAPH BLP-12061 


® 1979 BIOGRAPH™ RECORDS. INC. 

LUCKY THOMPSON 


Lullaby In Rhythm 


LUCKY THOMPSON, Tenor Sax 
MARTIAL SOLAL, Piano 
MICHEL HAUSSER, Vibes 
“SIR” JOHN PETER, Guitar 
GERARD POCHONLT, Drums 
BENOIT QUERSIN, Bass 
PIERRE MICHELOT, Bass 


Side 1 


1. UNDECIDED (4:06) 

(Shavers-Robin) 

2. TENDERLY (3:24) 

(Gross) 

3. BUT NOT FOR ME (2:34) 

(Gershwin-Gershwin) 

4. YOU GO TO MY HEAD (4:38) 

(Coots-Gillespie) 

5. LULLABY IN RHYTHM (3:10) 

(Goodman-Hirsch-Sampson) 

6. INDIAN SUMMER (3:51) 

(Dubin-Herbert) 


Side 2 


1. I CAN’T GIVE YOU ANYTHING BUT LOVE 
(McHugh-Fields) 

2. D JN'T BLAME ME 
(McHugh-Fields) 

3. EAST OF THE SUN 
(Bowman) 

4. OUR LOVE IS HERE TO STAY 

(Gershwin) 

5. I COVER THE WATERFRONT 
(Green-Heyman) 

6. MY FUNNY VALENTINE 

(Rodgers-Hart) 


3:24) 

4:32) 

2:55) 

3:34) 

3:13) 


(4:01) 


Reissued from the original DAWN recordings, 
Paris, March 12/14,1956 
Album Design: Flash Graphics 
Front Cover Photo: Raymond Ross 
Mastering: Sound Wave Studios 
Edited By: Arnold S. Caplin 
Liner Notes: Joel Bernstein 
Peter S. Friedman 
Reissue Producer: Arnold S, Caplin 
Library of Congress Catalog No.: 79-750351 
e & c BIOGRAPH RECORDS, INC. 1979 


The Paris weather may have been uninviting when Ell 
“Lucky" Thompson arrived in France in 1956 but the jazz 
scene was anything but unfriendly. Modern jazz was begin¬ 
ning to thrive in Europe after the long-rime dominance of 
the traditionalists, and Europe was beginning to turn out 
some world-class players of Its own. 

Thompson, like many American jazz musicians, including 
his greatest influences Coleman Hawkins and Don Byas, 
found the kind of work and recognition in Europe that was 
denied him back in the states. After three visits to Paris, 
Lucky finally made it his home base. As Lucky said con¬ 
cerning the music and musicians on this album, "True talent 
has no nationality.” 

It may seem to the faithful readers of jazz album liner notes 
that that kind of situation has been written about time and 
time again to the point of it becoming a jazz cliche. Well, 
hell, It's the all too sad truth, and until we start giving our 
musicians their rightful due, liner note writers and critics 
will have to keep on repeating It. 

If you wanted to create an impressive set of credentials for 
a musician, Thompson’s early career would set a good ex¬ 
ample. He was born In Detroit, Michigan on June 1 6, 1924 
and he had an extensive musical education. By the time he 
was 20, he had worked In the bands of Lionel Hampton, Hot 
Lips Page, Don Redman, and that hotbed of incipient bop, 
the Billy Eckstine band. Thompson did a stint with Count 
Basle In 1944-45, but he rapidly began extending his big, 
warm-toned swing style to Include the new vocabulary of 
bop. Thompson worked with Parker and Gillespie and 
brought his own extraordinary sense of melodic invention 
and Intricate phrasing to the new music. 

The great tenor sax voices before him like Hawkins, Web¬ 
ster, and Byas are in his playing. But when you hear the 
staccato phrasing of his second outing on the title tune of 
this album, or the way he works and extends the flow of 
the line on a ballad like “I Cover The Waterfront," you know 
Thompson's music Is something beautifully all his own. 

The other key element In this album has to be the piano 
playing of Martial Solal. Thompson called Solal "One of the 
most outstanding pianists I have ever heard - anywhere!" 
Solal punctuates Thompson's conception all the way 
through, adding his own responsive and sensitive touch to 
the music. 

Being a "young kid", 1 am truly grateful for reissues like 
this one. I had the chance to hear Thompson with Charlie 
Parker on the DIAL Recordings like "Bird Lore" and with 
his own 1947 combos on the hard-to-flnd French RCA re¬ 
issues (once again France comes to the rescue). Now this 
warm, Intimate, swinging album comes along to further the 
pleasure I have had from Lucky Thompson's music. The 
more you hear of this kind of solid jazz playing, the more 
you want to hear. Keep It coming. 

Joel Bernstein 


In March of the year 1956, tenor saxophonist Lucky Thomp¬ 
son joined together with five European musicians in a Paris 
recording studio. The results of that meeting are finally now 
being reissued after many years of collectors' item status. 
This album features 12 standard tunes, all of which amply 
demonstrate the unique tonal quality and swinging jazz feel¬ 
ing put down by Thompson and his musical associates. 
There is a consistency throughout the entire album not often 
found these days. No attempt is made to be commercial - 
just straight ahead jazz music performed with sensitivity 

A word about the sidemen is in order at this point. Algerian 
born pianist Martial Solal is among the most technically 
proficient exponents on his instrument. Since 1956 he has 
been continually active in jazz primarily in France. He has 
numerous recordings to his credit and has played with many 
top quality American musicians. 

Michel Hausser is on vibraphone. While not a name most 
American listeners will be familiar with, he is a highly com¬ 
petent musician who has listened to Milt Jackson. 

I must admit that guitarist Jean Pierre Sasson is not a 
musician I recall having heard, other than on this record. 
Based orchis performance here, I am surprised that he has 

Frenchman Pierre Michelot and Belgian Benoit Quersin al¬ 
ternate on bass. They are the most well-known bass players 
on the French jazz scene. 

This just leaves drummer Gerard “Dave" Pochonet, the 
leader of the quartet accompanying Thompson. Pochonet has 
recorded as both a leader and sideman on countless occa¬ 
sions. He stays in the background on this album and does a 
fine job of providing unobtrusive rhythmic support. 

The truth is that all the sidemen remain in the background 
the vast majority of the time on this recording. The over¬ 
whelming bulk of the solo space belongs to Lucky Thomp¬ 
son. I think you will agree that he certainly uses it to good 
advantage. 

Peter S. Friedman 

CODA MAGAZINE 



BIOGRAPH RECORDS. INC. 
P. 0. Box 109 
Canaan, New York 12029 



















DANCE MY WAY TO YOUR HEART 
KEEP ON DANCING 
TOWER OF LOVE 

KEEP ON GIVIN’ ME LOVE 
LOVE SUITE (TO SABRINA) 
GLAD iMET YOU 


Background arrangements. Simon & Mona Lisa & Terry Young & J.-M 
kground vocals Mona Lisa Terry Young - Clydie King - Donna Fein • Ire 
Recorded at Star Track Studios. Hollywood. Calitorma 
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LRP 3036 


MUSIC FROM THE SOUND TRACK OF 


THE UNITED ARTISTS 

Dlffl-NGO 

COMPOSED AND CONDUCTED BY 


PRODUCTION S' gg 

starring Liberty 
JEFF CHANDLER 

ELMER BERNSTEIN 






MUSIC FROM 
THE UNITED 


THE SOUND TRACK OF 
ARTISTS PRODUCTION 


LRP 3036 


drango 


LIBERTY 


STARRING 

NEFF CHANDLER 

COMPOSED AND CONDUCTED BY ELMER BERNSTEIN 


Music from the Sound Track of the 
UNITED ARTISTS PRODUCTION 

DRANGO 

Composed and Directed by 

ELMER BERNSTEIN 

STARRING 

JEFF CHANDLER 



...., ....it. Now as he stood, 

in his Union Cavalry uniform, in the main street of the 
small town looking up at the man he had sworn to protect, 
Major Clint Drango felt pitifully small. For the man who 
hung above him was dead! 

A few short months ago, the War between the States 
had ended. General Lee had surrendered. The four year 
blood bath; which had pitted brother against brother, was 
over. In the eyes of the U.S. Government and the armies 
of the North and the South, all hostilities had ceased. 

But the people of the South had suffered great losses. 
Husbands, sons, fathers, brothers lay dead in unknown 
graves. Entire farms, and homes that once were palatial 
had been burned to the ground. 

In these people, hate still flowed. Hate was perhaps the 
only personal possession most of them had been able to 
salvage from four bitter years of war and hunger. It was 
in their faces, young and old. 

There were a few in the South who used this hate for 
their own selfish purposes. One such a person was Clay 
Allen, a young Confederate officer recently returned with 
the bitter taste of defeat still searing his heart. Hate and 
resentment would be his tools to wreak vengeance against 
those who had defeated and now governed the South. 

This, then, was the situation in Kennesaw Pass, Georgia, 
when U.S. Army Major Clint Drango and his aide Cap¬ 
tain Marc Banning, rode into the mountain community. 

Kennesaw Pass was one of the unfortunate towns 
which had been directly in the path of General Sherman’s 
infamous advance. The results were clearly evident to the 
townspeople who still remained, and to Clint Drango. 

~' ' the beginning of the Reconstruction Era in 


dence of Clay Allen’s secret doctrine, "We will hate, burn, 
destroy, kill and never be ruled by the Yankees!" Kate 
reasoned differently, but she still hated Drango. She put 
full blame upon him for the violent death of her father. 


freedom for this community. He had come to govern, 
not with guns and troops, but with words and peace. He 
knew, too, that if he were not successful in a short time, 
the Union Army would send in troops to forcibly insure 
the peace. He knew that this would bring about more 
open hostility and more useless death to the people of 
Kennesaw Pass. 

A cold winter would soon be upon this small commu¬ 
nity. The winter with its freezing rains and snows could 
wipe out every living soul in the valley. There was little 
if any food, the crops had been burned out and medical 
supplies were lacking. The winter would blanket Kenne¬ 
saw Pass with even larger destruction than Sherman had 
done. Clint Drango knew this and was working feverishly 
to protect the community. But the people hated this army 
officer, and in not aiding him, were planting the seeds of 
their own destruction. 

The townspeople listened to Clay Allen. "Kill, mur¬ 
der!" he raved, and the people fomented. They would do 
his bidding. 

Shelby Ransom too, did his bidding. Shelby loved Clay 

woman with a magnificent figure and silken hair which 
flowed long about her shoulders, who was a product of 
the genteel. Southern society which had existed prior to 
the conflict. This was the life she wanted again. Shelby 
lived in the remains of a once beautiful plantation and the 
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SPECIAL D.J. DISC NOT FOR SALE 


BEGIN AGAIN 

( 2 : 42 ) 

ROCK 'N' ROLL BAND 

( 2 : 45 ) 

CANT GIVE YOU UP 

( 2 : 30 ) 

SPEED LIMIT 

( 2 : 32 ) 


PowergHde 

3700 EAST AVE., ROCHESTER, NY 14618 
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NATION O 


ZHi-mo 

Celebrate (The Love) 





<@m) 


hOuse __ 
NATION © 48 



zni-mo 

Celebrate (The Love) 


A OVER THE CLOUDS MIX 8:10 

B1 CLUB MIX 7:12 
B2 RADIO VERSION 3:57 


VOCALS BY JOAN WILSON 

MUSIC AND WORDS BY C. MANGIONE. S. TAURUS & W. EDLINGTON 
PRODUCED BY GOTTFRIED ENGELS & CLAUDIO MANGIONE 
PUBLISHED BY NEW WAY/WARNER-CHAPPELL/ROADSTER MUSIC B.V. 












1. Nightdubbin (3:20) 
2. Roy Boy (3,45) 
3. Dot Neckin' (4:01) 
. Blues for Betty (5:30) 
5. Hooked (2:27) 


(5:34) 


3. Ernestly (4:19) 

4. Lucky Punch (3:02) 

5. Gatorslapped (2:27) 


SPECIAL THANKS' 
Greg and Tina Hut 
(DownTown Sound, 
Orlando), Erv Shuei 
(Guitars Plus, Orlan 
Bill Fels and Dough 
Montgomery (The G 

Berlin, Terry Young 
and Rita Cordy, Thf 
map. John Thorsen, Fact 
that extra feeling into ^ usi ^ I f ,ro ^ ct * ons - 
- Boy Slim, Wink 
Ernie Lancaster- step Longnecker (Audio 
) the’spotlight.' I hope Daytona), Ranton 
1 ^ 1 Bashor, Art Hill and 

Wright (Studio 437) 
"Mr. Z" Zajac, Angii 
Bob Greenlee Rob Corwia Noble' 
King Snake Records Man" Watts, Vyki Z. 


. Do- you like rockin' blues? Do you like funky jaz; 

throw therm together and-you're sure to love the nc- 
Lancaster album featuring Lucky Peterson. Ernie L; 
is on albums by Kenrty.Neiil, Lucky Peterson, 

■ ' Alek-Taylor. Rufus Thomas.-Razzy Bailey, 
Noble;"Thin Man" Walls , and mapy, 

.“ many more. Now it's his turn to po.ur ■ - 

" Joining Ernie is keyboard 

fellow King Snake session playct 


Alligator Records. His mastery 
:rtcct counterpoint to Ernie Lane 


well as a sold artis 
e Hammond B-3.is 
taming guitar. 

From ballads- 
"Ivory Towers", 
Ernie gets dc 






out .df.(he,background 
you enjoy ir! 


rhythm guRar on 


C.H. & B.S., Smiley 
Dale, Dylan Matthei 
Tejas Demeaux, Toi 
Grasso, George ant 


Produced by 
Ernie Lancaster 
icutive Producer - 
Bob Greenlee 
Recorded at King 


EXTRA SPECIAL 
THANKS TO: 

whom I've had the 

and performing live 
Jeffrey Clements, R 
Bang, the King Snal 
Krew: Bryan "Houn 
Dog" Bassett, Andr 
Mclntlre, Rick Baile 
Shelley Herter; The 
Midnight Creepers, 
and present: Denny 
Best, Barry Dean, J 
Payne, Warren "Fisl 
King, Mike Gallowai 
Incredible Lucky 
Peterson, and espei 
my friend and advis 
nearly 20 years, Bol 


Iryan Bassett and 
Warren King 
5d by Rick Bailey, 
Warren King and 


itally mastered by 
Dana Cornock at 
'olf's Head Studio 
Photography 
by Bill O'Leary 

by FishFoto 
Art & Design 
ty Dick Bangham, 
Rip Bang Pictures 


crrespondence or 


To my family: Gael, 
Ethan, Dolly, and mi 
mother, Lillian (Lee) 
Grant Lancaster. 


(407) 321-6078 


I love you all! (Well, 
of you anyway...) 
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My Sweet Summer Suite 

Barry White 

Strange*Games & Things 

Barry White 

Blues Concerto ' 

Barry White 

You, 1 Adore 

Barry White-Tony Sepe 

2 

Brazilian Love Song ' 

Barry White 

Are You Sure 

Glodean James-Linda James-Diane Taylor 

You’ve Given Me Something 

Barry White-Frank Wilson 

A I’m Falling In Love With You 

* Barry White 
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STEREO 









don patterson goin; home 

WITH PAULWEEDEN BILLY JAMES | ClOWn" IVl/l 1 1 


CADET 

Mono LP-787 r 
Stereo LPS-787 
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This High-Fidelity 
Recording 

Can be Played On An 
MONAURAL OR STEREl 
Player 
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IN THIS CORNER...THE MUSICAL WORLD OF ANTONINO ROCCA 





































BOBBY 

31 AUCHAN El 
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THERE’S 
SOMETHING 
ON YOUR MIND 
(Parts 1&2) 

YOUR’E STILL 
MY BABY 
(Parts 1&2) 


Plus lO More 
Sensutionul 
Selections! 


















DOTH* 


/ BRIA N HYLAND 
/ TRAGEDY' 

AMILLmTOONE 


IT COULD ALL BEGIN AGAIN (IN YOU) 
WHEN I FALL IN LOVE 
YOU’D BETTER STOP-AND THINK IT OVER 
WALK RIGHT BACK 
SEE THE FUNNY LITTLE CLOWN 
SO SAD (TO WATCH GOOD LOVE GO BAD) 
BE THAT SOMEONE 
LONESOME TOWN 
YOU 

WILL YOU LOVE ME TOMORROW 





Jt 



BRIAN HYLAND 
TRA3ED/ 





ST-91653 




































PRODUCED BYJOOLS HOLLAND 



GILSON LAVIS, DRUMS ON ALL TRACKS 

TIPITINA TREE; GLENN TILBROOK, ALL GUITARS 

BLACK BEAUTY; MICK PAICE, SAXES 

FLIP FLOP & FLY; CRAZY OVER YOU; IF YOU REALLY CARE; 

PINO PALLADINO. BASS 

IF YOU REALLY CARE; LISA COVINGTON (COURTESY OF 
SHILLELAGH SISTERS), GUITAR 
MORSE CODE; BOZ BOORER (COURTESY OF SHILLELAGH 
SISTERS), GUITAR 

HOT ROD ROCKY: KIM AND MAZ (FAB WEALTHY TARTS), 
SHOUTING 

JOOLS HOLLAND DOES EVERYTHING ELSE NOT CREDITED 

RECORDED AT THE BACK ROOM OF HOLLAND'S HOME 
(WHICH ACCOUNTS FOR THE AUTHENTIC SOUND) 

IN STEREO 

MASTERED AT ASM RECORDS BY FRANK DELUNA 
COVER BY CARL GRASSO 
PHOTO BY JILL FURMANOVSKY 

JOOLS HOLLAND WOULD ALSO LIKE TO THANK 
JOHNNY (THE LIP) LAY, MILES (MR. SHUT UP) COPELAND, 
GEOFF WONFOR, LINDA HALPIN, HOLLAND AND HOLLAND 


SP 70509 



RESERVED, 


Silk (W 

CRAZY OVER YOU 
IF YOU REALLY CARE 
MORSE CODE 
HOT ROD ROCKY 

Suk W 

TIPITINA TREE 
BLACK BEAUTY 
FLIP FLOP & FLY 
STEAMHAMMER BOOGIE 











Chalk it up to love 



I 





SIDE A 

"CHALK IT UP TO LOVE” 

Words & Music By: Ralph Scbuckett 
Published By: Songs of Bandier-Koppebnan Inc. 
(ASCAP) 

Electric Piano; Dave Garland 

Gniur: George MarineUi, Jr. 

Buss: Dennis Belfteld 
Drums: John Mebler 
Organ & Clarinet: Skip Konte 

"LOVE BREAKDOWN ” 

Words & Music By: Alien Gordon 
Published By: Koppelmxn-Bandier Music Corp. 

and Diana Music Corp. (BMI ! 

Piano: Dare Garland 

Bass: Dennis Belfteld 
Drums: John Mebler 


"ALONE” 

Words & Music By: Robert Reilly 
Published By: Smug Music Co. (BMI) 



-l NEED YOC AIN’T ENOUGH” 

Words 5- Music By: Jay Warner 
end Rslph Scb.cken 

Published By: Koppelman-Bandier Music Corp. 

Songs of Bandter-Koppelman Inc. (ASCAP) 
Piano: Dave Garland 


Rhythm Guitar: 


Bass: Dennis Belfield 

Organ. Synthesizer & Percussion: Skip Konte 


"IF YOU LOVE ME (Really Love Me)" 
Arranged and Conducted By: David Garland 
Produced By: Skip Konte & Ross Melodia 
Piano: Dave Garland 

Electric Guitar: George MarineUi, Jr. 

Bass: Dennis Belfteld 
Drums: John Mebler 


ORCHESTRA: 
Thomas Buff urn. Cone 


Donald Hawkins 
William C. Baker 
Hart Conley Smith 
Robert F. Sanders 
Peter Marchica 
Susan Debnekoff 
Denyse Buffum 
John Wittenberg 
Robert Dubow 



or: George MarineUi 


"NOBOPrS FOOL ” 

Words & Music By: Robert Reilly 
Published By: Smug Music Co. (BMI) 


"ROSE” 

Words & Music By: Paul William 
Published By: ALMO Music Corp*(ASCAP) 


EXECUTIVE PRODUCER ROSS MELODIA 

Producer Skip Konte 

Recording Studios - International Automated Media 
Arranged by - Dave Garland & Skip Konte 
Mastering - Chris Bellman at Allen Zentz 
Recording Engineers - Willie Harian & Scott Spain 
Remix Engineer - Scott Spain 
Art Direction ana Design - Tim Mincarelli 
Photography - Rich Adams 
Media Coordinator - Al Lozano 




MERIDIAN RECORDS INC. 
Gaiden Cron. California 92643 
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FOLK SONGS 


























Percy Bysshe Shelley 


o 

DANDELION DREAMS 

4' 

10" 

e 

STEPPING STONES 

3' 

o 

DUCKS AND DRAKES 

3' 

54" 

o 

MORNING HAZE 

3' 

o 

WATERFALLS 

3' 

54" 


o 

QUIET VALLEYS 


o 

NATURE TRAILS 

3' 

10” 

o 

HEATHER CARPETS 

3' 

57" 

o 

LAKELAND WALKS 


o 

WILD MOORS 

3' 

23" 


























Man's Epic journey to the Moon 
^ Reported to Northern Ohio 


►hio savings 

ASSOCIATION 






THREE THOUSAND DAYS 

Man's Epic Journey to the Moon 
As Reported to Northern Ohio by 

WKYCMDO 




















LANDON And LUNDY <£& 

OHS-90173 

With 



REMEMBER I LOVE YOU 











LANDON MESSER 


And 


LUNDY FIELDS 


±r { . 



MAMA PLEASE STAY HOME WITH ME (3:40) 

\rr: Messer Fields 

UTTLE PAL (2:05) 


5. MY HORSES AINT HUNGRY (2:50) 


WITH THE RIVERSIDE GRASS 

REMEMBER I LOVE YOU 


I Records. Box 100. Brighton. Ml 48116 











SWALLOW 2003 


THE BUJESTEIN FAMM 



TRAVEUN’ BLUES 





GENE BLUESTE1N 

Banjo, Triangle, Vocals 
JOEL BLUESTE1N 
Fiddle 

EVO BLUESTEIN 

Fiddle, Autoharp, Bass, Vocals 
JEMMY BLUESTEIN 

Mandolin, Pennywhistle, 

Fiddle on Cajun songs, Vocals 
FRAY DA BLUESTEIN 
Guitar, Vocals 


SIDE ONE: 

T ravelin' Blues 

Jimmie Rodgers. “The Singing Br 


people in her native Kentucky, sung here by Fr 

Night Rider's Lament 

A contemporary song written by Mike Burton 
tradition of the cowboy’s lament. Vocals by Je 
Frayda and Evo. 

Last Days in Georgia 


)’s Georgia string ba 


jrovided so 
an traditional mu 

Bread and Roses 

Music composed by Mimi Farina to the 
Oppenheim. Vocals by Frayda, who dec 


Recent widespread interest in Cajun m 

Cajuns. When the British expelled ther 
the middle of the eighteenth century, t 


Recorded at Bay Studio 
by Michael Cogan 
Cover Photography: Joel Pickford 
Cover Design: Jeff Tiedrich 


TRAVELIN’BLUES 



THE BLUESTEIN FAMILY 


Southwestern Louisiana where they settled and, 
much opposition, held on to their French heritage 
iveloped into its own unique and soulful form, 
lemmy sings a whimsical song that says, in Cajun 
: “The mosquitos have eaten my sweetheart, and 
- left are her big toes to use as corks to stopper 
e bottles. And your papa looks like an elephant. 


Adieu False Heart 

Smith playing with the Delmore Brothers. Vocals by 

SIDE TWO: 

Arthur McBride/Butcher's Row 


from Nova Scotia. Vocals by Evo. 

Only a Miner 

Gene learned this song from Kentucky coal miner Cal 
Owens. Vocals are by Gene, Evo, Jemmy and Frayda. 

When The Train Comes Along 

One of many lively numbers from the great Uncle Dave 


Bear Creek Blues 

We have adapted this Carter Family Song to 

Carter Family themselves adapted traditional 
Vocals by Evo and Frayda. 

Redemption Song 


For booking or complete 
Bluestein Family discography write: 
The Bluestein Family 
624 N. Wilson 
Fresno, California 93728 




2 ) 1983 SWALLOW RECORDS All Rights Reserved. Unauthorized reproduction of 
I State Laws and subject to criminal prosecution. 

id for a free record catalog, featuring Louisiana Cajun Music, Folk, Zydeco and Swam] 
X 10-BF, VILLE PLATTE. LA. 70586 


rding is prohibited by Federal 
isic. SWALLOW RECORDS. 














































Song Folio of 

JOHNNIE JACK 


0O Golden Country 
LP 2213 





and Thek 

'Tennessee 
Ttlountain Boys 



Johnnie <S- Jack 


^WBHsS 

GBMBOIEE 


Johnnie tenses see* 
and flack ^HILLBILLIES 


SONNY LODEN 


Southerner's 


Limited Edition 




























Side Dne_ Side Two 


Humming Bird 

He Will Set Your Fields On Fire 
For Old Times Sake 
This World Can't Stand Long 
From The Manger To The Cross 
God Put A Rainbow In The Clouds 


What About You 
I'll Be Listening 
A Smile On My Lips 
Turn Your Radio On 
Called From Potter's Field 
When The Saviour Reached Down For Me 


•O LP2213 















cNow 

Coal cMiqes 
cAig Closing 
PolKgt 

STANKY and his COAL MINERS POLKA BAND 


SIDE ONE 

NOW COAL MINES ARE CLOSING POLKA 

DIMPLES POLKA 

ON THE SHIP OBEREK 

CLARINET POLKA 

WHEN I MARRY WALTZ 

SIDE TWO 

LOVER-O-LOVER POLKA 
FIDDLER’S POLKA 
ACCORDION POLKA 
STREAKERS OBEREK 
HIGH BOUNCE POLKA 












The Musical by 
Pete Townshend 





SIDE ONE 

J. I WON'T RUN ANY MORE 

(Pete Townshend) 

PETE TOWNSHEND WITH DEBORAH CONWAY 

2 . OVER THE TOP 

(Pete Townshend) 

JOHN LEE HOOKER 

3 . MAN MACHINES 

(Pete Townshend) 

SIMON TOWNSHEND 

4 . DIG 

(Pete Townshend) 

THE WHO 

5 . A FRIEND IS A FRIEND 

(Pete Townshend) 

PETE TOWNSHEND 

6 . I EAT HEAVY METAL 

(Pete Townshend) 

JOHN LEE HOOKER 


SIDE TWO 

/. ALL SHALL BE WELL 

(Pete Townshend) 

PETE TOWNSHEND WITH DEBORAH CONWAY AND CHYNA 

2 . WAS THERE LIFE 

(Pete Townshend) 

PETE TOWNSHEND 

3 . FAST FOOD 

(Pete Townshend) 

NINA SIMONE 

4 . A FOOL SAYS... 

(Pete Townshend) 

PETE TOWNSHEND 

5 . FIRE 

(BrownlCranelKerlFinesiket) 

THE WHO 

6 . NEW LIFE/REPRISE 

(Pete Townshend) 
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Sugar 
papa San- 

Tony Tuff 

Grinds Man 

ApacHieScratclxy 
HistoBenjie 
Captain Barney 
& Wicker Man 
Power Man 
Derrick Xrie 


.resell 













Be rri c ^‘ 


^ic* ed 

,*- e rr Good 

s .Vla^ etJp 

Si^e 

l.Sto» e 

tr^V awayfI0W 

' y 0 m Self 


^Robbi® 

' ' " X^g <3 arcliny ld t J arciaica 
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En ginBerS; 


Ctu^if Cmc 


Distributed at: 


V.P Records 

170-21 Jamaica Avenue 
Jamaica, New York 
N.Y. 11432 
(718) 291-7058 
Toll Free (800) 441-4041 
Fax (718) 658-3573 


V. P. of Florida 
5869 S.W. 21** Street 

W. Hollywood, FI. 33023 
Tel: 305-966-4744 










Remixed at Chalk farm 
Mastered at Music Centre Wembly. 


Recorded at channel one and chalk farm studio 
These tracks have been specially Selected 
by that Great Artist Alton which will make you 
feel so good! 


1. LOVE MESSAGE ALTON ELLIS 
2. LOVING YOU JANET KAY 
3. TELEPHONE LINE ALTON/TQNY'S- 
4. DEEP INSIDE GENE RONDO 
5. REASON FOR LOVING ALTON ELLIS 


1. I LOVE YOU /\LTON ELLIS 
2. SILENT LOVE DUB 
3. LOVE MAKES LIVING TQNY SAXTON 
4. STILL IN LOVE ALTON/JANET 
5. MUSIC IS PART OF LIFE MAYTONES 




GREATEST HITS 


with guest performance 
by MARVIN GAYE and 
LIONEL RICHIE 


ENDLESS LOVE 
YOU ARE EVERYTHING 

THEME FROM MAHOGANY 
"DO YOU KNOW WHERE YOU'RE GOING TO” 

TOUCH ME IN THE MORNING 
UPSIDE DOWN 
AIN’T NO MOUNTAIN HIGH ENOUGH 
REACH OUT AND TOUCH (SOMEpODY’S HAND) 








* ENDLESS LOVE 
Diana Ross and Lionel Richie 


THEME FROM MAHOGANY “DO YOU 
KNOW WHERE YOU’RE GOING TO” 
Diana Ross 

I -dl.M I IM * A (N Hj C b ft* V H G S I ’d N) 

TOUCH ME IN THE MORNING 
Diana Ross 

d. |N, ^ (RON MILLER. MjCHAEL^MASSER) 

UPSIDE DOWN 
Diana Ross 

(BHRNARD EDWARDS/NILE RODGERS) 
rranged. Conducted & Produced by Bernard Edwards & Nile Rodger, for the Chic Organization. 

DpN’T KNOCK MY LOVE 
Diana Ross and Marvin Gaye 

(WILSON PICKETT. BRAD SHAPIRO) 


YOU’RE A SPECIAL PART OF ME 
Diana Ross and Marvin Gaye 


(GREGORY WRIGHT. HAROLD 10 


LOVE HANGOVER 
Diana Ross 

d I Dj A C| UV D . KR * M ^ , X t J , Mcl-HOD) 


GREATEST HITS 


with guest performance 
by MARVIN GAYE and 
LIONEL RICHIE 


SIDE TWO 

YOU ARE EVERYTHING * 

Diana Ross and Marvin Gaye 

Motown Records Coqi. - USA - Prodoced by Hal Davis. Berry Gnrdv and Bob Gaodin "y 

AIN’T NO MOUNTAIN HIGH ENOUGH / 
Diana Ross / 

(N. ASHFORD/V. SIMPSON) O 


REACH OUT AND TOUCH (SOMEBOlJf’SjHAND) 
Diana Ross r 5 ^ 

(N. ASHFORD/V. SIMPSON) / Z 

Produced by Nicholas Ashford & Valerie Simpson. Arranged by Paul Riser.,' g 

I’M COMING OUT 
Diana Ross 

(BERNARD EDWMDS/NJTE RODC^RS) ^ ^ fds&N I R1 f h Cl' O . ‘ 

THE BOSS 
Diana Ross 


N. ASHFORD/V. SIMPSpN) 




MY MISTAKE (WAS TO LOVE YOU) 
Diana Ross and Marvin Gaye 

(PAM SAWYER. GLORIAJONES^ ^ ^ , 

LAST TIME I SAW HIM 
Diana Ross 

(PAM SAWYER.MICHAEL MASSF.R) ^ ^ ^ ^ R 





BAROQUE AMERICANA 

The Concertgebluff Authaus Orchestra Society 
























































9031 76520 1 


"Bad To The Bone" 










Side A 

1. Sweat (A La La La La Long) 0 2. Shock Out Jamaican Style 
3. Bad To The Bone 4. Rock With You 
5. Long Time (Selassie A Warn Yu) 6. Hey Love 

Side B 

7. Slow It Down 8. Living It Up 
9. Stick In The Middle 10. Looking For A Better Way 
11. Wrapped Up In Your Love° 






















.7/27/1 














VARIOUS ARTISTES 










SIDE 1 


SIDE 2 



QUEEN OF THE MINSTREL (c. Campbell) 

CORNELL CAMPBELL 

MY HEART IS GONE; ( k. boothej 

KEN BOOTHE 

TEN TO ONE (madlads) 

GEORGE MADLADS' ALLISON 

I’M GONE (ADOPTED) 

SKULLY & BUNNY 

PICK UP THE PIECES (R. COUSINS) 

THE JAYS 


WHY DID YOU LEAVE (l.sibblesj 

THE HEPTONES (B. LLEWELYN) 


2. 

3. 

4. 

5. 

6 . 


QUEEN MAJESTY (R. cousins) ./• % 

THEJAYS 

LET THE POWERS FALL QN I (M.romeo) 

MAX ROMEO 

WHEN I FALL IN LOVE <K. boothe) 

KEN BOOTHE • . 

UP PARK CAMP (FLAMES) -M 

WINSTON FLAMES'JARRETT , 

TRIBUTE TO THE LATE GREAT (j. mittoo) 

TONY ASHER 

PHENSIC (D. SINCLAIR) 

TAPPER ZOUKIE 

-TEN TO ONE INNA BABYLON (L. bullocks) 
DHJJNGER 


Musicians: ME AND Ml KREW 


RECORDED OVER DUBS MIXED AT 

LEGGO SOUND STUDIOS 

Drums: 'BENBOW'CREARY - TONY ASHER' 


■ 125 Orange Street. Kingston' 

'HORSEMOUTH' WALLACE (ON QUEEN MAJESJ-Y) 
C-SHARP (O/D ON QUEEN MAJESTY) v 


V. --•/ • . Vv- Tel: 922-/916 • ' •• 

Bass: CHRISTOPHER MEREDITH - TONY ASHER 1 


ENGINEERS 

VERNON SUTHERLAND (ON QUEEN MAJESTY) 


G. BRAVO 

R. RICHARDS 

(Suits: LEROY BADNESS' PENNICOOKE 


T. ASHER 

1 

Piano:- 

/^Inthesizers: TONY ASHER' 

Sample Horns: - 


Arranged and Produced by: 

TONY ASHER BRISSETT ForT. ASH MUZIK 

1>ercs: BENBOW - ASHER 


Sample Voice on THE POWERS - TAPPER ZOUKIE 

Harmony on QUEEN OF THE MINSTREL - ERNICE WILSON 

For T. ASH MUZIk 


Distributed by: DYNAMIC SOUND 

15 Bell Road, Kingston 11. 

Tel:923-9138 r V - 

923-9168 *■ ■‘■'"'•'V 

L.P. 



T.A. 001' 










o 






SIDE ONE 

i suzy wong 
2 the ways of sin 
3 whatcha gonna gimme 
4 you gotta go back 
5 dying embers 
SHDE TWO 

i mostly i just want to be loved 
2 piece of paper 
3 won't you tell me so 
4 where did our love go 
5 stand inside a mountain 






rds. (91890 CURB F 


J by CURB Records, 3907 










WM 100 


Miller-Drody Productions 

presents in dramatization 


$ 3.00k, 


Why Mosquitoes Buzz in People’s Ears 

by Verna Aardema 





























“Rainbow 

’round 

my 

shoulder..’.’ 
















THE JOLSON STORY 

Rainbow ’round 
my shoulder 



































11/12.13 

I DOUBLE DECKER] 




‘MONDO i 


RED ROSES FOR A BLUE LADY 
A BEAUTIFUL OBSESSION 
THAT’S LIFE 


*GREAT NEW INSTRUMENTAL 
VERSIONS OF THE SMASH HITS 
ERNIE ARRANGED AND CONDUCT¬ 
ED FOR FRANK SINATRA, DEAN 
MARTIN, PETULA CLARK, VIC 
DANA, THE PLATTERS & OTHERS. 








Fabulous Freeman instrumentals! 

I This is the album that turns the one-and-only. Ernie Free- 
I man loose with the full resources of a great orchestra... 

| twelve outstanding songs which he's already taken the hit 
I route once before...and lets him go ] man, go! Ernie 
, Freeman hits again with 

The Hits of Ernie Freeman 

I Why is the music in this album so great? 

* The music in this album is so great because it is by The 
1 Man —Ernie Freeman. It is arranged, conducted, master¬ 
minded by Ernie, and Ernie is the man who is Mr. Excite- 
1 ment, Mr. Where-lt's-Happening, Mr. Now in music. 

Today's sound is the Ernie Freeman sound... 

I .. .whether you're listening to Frank Sinatra singing 
"That's Life"... 

| Or Dean Martin singing "Everybody Loves Somebody" 

( Or Frank Sinatra singing "Strangers In The Night" 

Or Petula Clark singing "This Is My Song" 

Or Dean Martin singing "Send Me The Pillow" 

I Or Gene McDaniels singing "Flundred Pounds Of Clay" 

I Or Frank Sinatra singing "Softly As I Leave You" 
i Or Vic Dana singing "More" or "Red Roses For A Blue 
1 Lady" 

I Or Frank Sinatra singing "The World We Knew," etc. 

| Ernie arranged and conducted all those, helping their 
I great singing stars shape them into million sellers, giving 
. them the touch of arranging-conducting genius that lifts 
them into the categories of the extraordinary, the delight¬ 
ful, the completely fresh and right and new. Ernie has 
arranged and conducted for hundreds of other big- 
timers also by singing stars as diverse as The Platters, 
j Shirley Bassey, Jane Morgan, Mel Torme, Pat Boone, 
Damita Jo, Glenn Yarborough, John Davidson, Wayne 
Newton, Paul Anka, Jan and Dean, Nancy Sinatra, An- 
i thony Newley, Bobby Vee, Jimmy Durante, Mae West, 
I Walter Brennan, the Supremes, and you take it from there. 
Call to mind recent hits by other top vocal artists and 
chances are good that Ernie figured in them too—espe¬ 
cially if they have an inventive big sound, a big beat, and 
groove all the way. 

But that's just one facet of Ernie's phenomenal produc¬ 
tiveness. He's also composer for motion picture scores 
j ...arranger for the swankest night club acts...arranger- 
1 conductor-for many of the bigtime television musical spe¬ 
cials. The command, "Get me Ernie Freeman," is heard 
with greater frequency around Hollywood's TV, movie 
and recording studios than "Get me an Aspirin." And 
Ernie works twice as fast and doesn't upset your stomach 
... though he will (post certainly have a devastating effect 
upon your pulse and heartbeartl 
For the "Hits of Ernie Freeman," Dunhill Records gave 
Ernie carte blanche to put together any kind of musical 
organization he desired...vyrite new scores for instru¬ 
mental versions of the most exciting of his vocal hits (plus 
a great new treatment of his own chart-topping composi¬ 
tion "A Beautiful Obsession").. .and'swing in whatever 
groove he chose. Then they ensconced him in Holly¬ 
wood's finest recording studio and recorded the entire 
production in THE SOUND OF TOMORROW? 

It's great to be on top. That's where Ernie Freeman is. 
Listening to this album puts you right up there with Ernie. 



This Is My Song 2:10 
Everybody Loves Somebody 2:12 
Softly As I Leave You 2:37 
More 2:07 

(Theme from "Mondo Cane”) 

i- The World We Knew 2:18 

I DTUN HIII LILl (Over & Over) 

® That's Life 3:29 

LL RECORDS INC./ NEW YORK-BEVERLY HILLS/ A SUBSIDIARY OF ABC RECORDS, INC. 


A Beautiful Obsession 2:37 
Red Roses For A Blue Lady 2:10 
Strangers In The Night 2:35 
Hundred Pounds Of Clay 2:28 
With This Ring 2:25 
Send Me The Pillow 2:16 
(That You Dreaht On) 





















HARROWGATE 
STRING BAND 


HSB-04 


SIDE ONE 


STRIKE UP THE BAND 

THREE LITTLE WORDS 

I LEFT MY HEART IN SAN FRANCISCO 

STOMPIN AT THE SAVOY 

YOU ALWAYS HURT THE ONE YOU LOVE 

DRY EVERY TEAR WITH A KISS 

NEW YORK. NEW YORK 

SWEET ROSIE O'GRADY 


SIDE TWO 


MY BLUE HEAVEN 

ON BROADWAY 

OH MARIE 

FORGIVE ME 

SUNSHINE MEDLEY 

FOGGY DAY 

HEARTACHES 

PADDLIN MADELINE HOME 


THE STRING BAND SOUND!!! 

HOW WE ALL LOVE TO HEAR IT...TO EXPERIENCE IT...TO ENJOY IT...TO SHARE IT! 

WHEN YOU HEAR THE MELODIC SOUNDS OF THE SAXOPHONES BLENDING WITH THE STARK CRISPNESS OF THE 
BANJOS AND THE HARSH CLARITY OF THE GLOCKENSPIEL. THEY MELT TOGETHER WITH THE ACCORDIANS. BASES 
AND DRUMS TO CREATE THE MOST UNIQUE MUSICAL SOUND IN ALL THE WORLD. THE STRING BAND SOUND! 

NOWHERE BUT IN THE PHILADELPHIA AREA COULD ONE EXPERIENCE THE COSTUMES. THE PRESENTATIONS AND THE 
MUSIC THAT MADE THE STRING BANDS FAMOUS. BEING ON BROAD STREET NEW YEARS DAY IN PHILA IS A RITUAL 
HANDED DOWN THROUGH THE GENERATIONS. EITHER BY BEING A MUMMER OR A SPECTATOR. FAMILIES HAVE 
ENJOYED THE EXHILARATION OF THE STRING BANDS FOR YEARS. SHARING IN THE EXCITEMENT AND EMOTION FELT 
ABSOLUTELY NO PLACE ELSE. ANYWHERE! UNTIL NOW! 

HARROWGATE STRING BAND. A PERENNIAL CONTENDER FORTHE TOP PRIZE. HAS RECREATED THE EXCITEMENT OF 
NEW YEARS DAY ON THIS RECORD ALBUM. THE HARROWGATE BAND HAS TAKEN 16 SONGS. SOME OLD. SOME NOT SO 
OLD. AND MADE THEM AVAILABLE FOR ALL TO SHARE. NOT JUST THE FORTUNATE FEW WHO TRAVEL TO PHILA¬ 
DELPHIA ON NEW YEARS. YES. YOU CAN NOW SHARE IN THE SENSATION OF MUMMERS MUSIC AS ONLY HARROWGATE 
CAN PERFORM IT 

THIS COLLECTION OF MUSIC WILL BE CERTAIN TO REKINDLE MEMORIES LONG THOUGHT FORGOTTEN AS YOU LISTEN 
TO THE SPECIAL SELECTIONS CHOSEN FOR THIS ALBUM. WITHOUT A DOUBT ONE OFTHE GREATEST COLLECTIONS OF 
STRING BAND MUSIC EVER COMPILED IN A SINGLE RECORD. 

LISTEN TO THE MUSIC. IT IS BOTH STIMULATING AND MELLOW. THRILLING AND YET TENDER. RELAX AND ENJOY ITS 
GENTLENESS OR GET UP. DANCE. SING. AND PARTAKE IN ITS EXPRESSION. STRING BAND MUSIC IS FUN. ITS HAPPY. IT 
NEEDS PEOPLE TO ENJOY IT ANDTO PARTICIPATE IN IT. SO WHATEVER IT IS YOU DO. HOWEVER YOU TENDTO EXPRESS 
YOURSELF. SHARE IN THIS MUSIC WITH US. THANK YOU. 


THE HARROWGATE STRING 










MARACAS WALTZ 


Dance and Music 
from the 
Island Tropics 


THE 

Castilianne 



| COOK | Sounds of Our Times long play 10890 

An on the scene recording at Port of Spain, Trinidad, British West Indies 














Trinidad. 

They do a dance to this waltz, a sort of toe-tap twice, and whirl around a time or two 
that's something to watch and hear. When Gomez swung into this at the Normandie 

So it swings, allows for interpretation, has cross rhythms, and I’d like to submit that 
except for an accident of fate, instead of the Fox Trot or Bunny Hug, this highly complex 
waltz might have been the framework for American jazz. 


Send for catalog of exclusive on-the-scene Caribbean recordings by Emory Cook 


















I'UNE'fbNElUINS 



IINE^RNE 

1WINS 























Zu der Ponderosa reiten wir 

(Mahr/Jung/Schatz) 


Waldeslust 

(Volksw./Bearb. von Kleebsattel) 


Hey Capello (Es lebt eine Frau in Spanien) 

(Kleebsattel) 


Die Sonne von Mexico 

(Hein) 


La Paloma 

(de Yradier/Eisbrenner/Kautner) 

Wir lieben die Stiirme 

(Kleebsattel) 


Kein schoner Land in dieser Zeit 

(Kleebsattel/Zuccalmaglio) 

Glory, Glory, Hallelujah 

(Trad./Bearb. von Kleebsattel) 


Auf jedem Schiff fahrt das Heimweh mit 

(J. Schmitz/Barstadt/Bearb. Becht) 


When The Saints Go Marchin’ In 

(Trad./Bearb. von Kleebsattel) 


OTHER OUTSTANDING ALBUMS 
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HEAVY ORGAN l 


Virgil Fox 

Bach Live in Son Francisco 












#1 RUBYDUBY People's Mix 3:51 
#2 RUBYDUBY Friendly Mix 3:51 

Vocals by Tony Dee & Prudence 
Written by Tony Dee & Prudence 
Music by Noel 
Arranged by Noel 
Produced by T.D.P 

B SIDE 

#1 RUBYDUBY International Mix 8:10 

Vocals by Tony Dee & Prudence 

Written by Tony Dee & Prudence 

Arranged, Engineered and Mixed by Charles Newman 

Flute by Jennifer D. Lane 

Produced by T.D.P for Fairplay Records 


Executive Producer Sal Nunez 


Photo by Preston Phillips-Preston Phillips Studio 

Mastered at 
MUSIC CONNECTION 
©© FAR AWAY Publishing/ASCAP 
© 1993 Warning All Rights Reserved 
Duplication is a Violation of Applicable Laws 


FAIRPLAY RECORDS 
Old Chelsea Station 
P.O. Box 92 
New York, NY 10113 



46544-3270- 


































SAMBAO 

DAPESADA 


A HORA E A VEZ DO SAMBA 

MARTINHO DA VILA 

ESPERANCAS PERDIDAS 

OS ORIGINAIS DO SAMBA 

E OS SAMBAS VIVERAO 

CESAR COSTA FILHO 

FRAQUEZA 

ANTOUIO CARLOS E JOCAFI 

FEIJAOZINHO COM TORRESMO 

MARIA CREUSA 

O MUNDO MELHOR DE PIXINGUINHA 

OS BATUQUEIROS E AS MUUTAS 

SAUDOSA MALOCA 

OS ORIGINAIS DO SAMBA 

OBSESSAO 

NAO ME DIGA ADEUS 

POIS E 

A FLOR E O ESPINHO 

MARIA QREUSA . 

OLELE-OLALA 

OS BATUQUEIROS.E AS MULATAS 

DEIXE QUE E DENGO DELA 

ANTONIO CARLOS E JOCAFI 

BATUQUE NA COZINHA 
QUANDOVUME CHAMAR SAUDADE 

NELSON CAVAQUINHO 



TtunAem cm Cow cite 














Vou de Samba com Voce 
A Rita 

Triste Madrugada 

Leva Meu Samba 

Vem Chegando a Madrugada 

Irmaos Coragem 

Bahia de Todos os Deuses 

Martin Cerere 

Tengo Tengo (Mangueira, Minha Madrinha Querida) 
Boi da Cara Preta (Eneida, Amor e Fantasia) 

O Mundo Melhor de Pixinguinha (Pizindin) 
Pot Pourri: a) Eu Sonhei Que Tu Estavas Tao Linda 

b) Chao De Estrelas 

c) Bodas De Prata 

d) Boa Noite, Amor 

Disparada 
Tristeza 
Mascara Negra 
Pra Que Dinheiro 

Foi urn Rio Que Passou em Minha Vida 

O Conde 

Mundo Velho 

Festa Para Urn Rei Negro 

(Samba Reizado) 

Bloco da Solidao 
Se Deus Quiser 
Orgulho de Urn Sambista 
Deixa Isso Pra La 



DE 

JAIR 

RODRIGUES 










Disco 6470 543 

Disco 6470 544 

Ladol 

Lado 1 

1. VOU DE SAMBA COM VOCE - 2 29 

2. A RITA - 2:11 

3. TRISTE MADRUGADA - 3:35 

4. LEVA MEU SAMBA - 3:oo 

1. DISPARADA - 4:04 

2. TRISTEZA - 3:57 

3. MASCARA NEGRA - 3.07 

<Z4 Kiti- Pereira Mattos) 

4. PRA QUE DINHEIRO - 2:40 

5. VEM CHEGANDO A MADRUGADA - ass 

5. FOI UM RIO QUE PASSOU EM MINHA VIDA - 

6. IRMAOS CORAGEM - 2:48 

6. 0 CONDE - 2:45 

Lado 2 

Lado 2 

1. BAHIA DE TODOS OS DEUSES - 2 55 

(Bala - Manoel) 

2. MARTIN CERERE - 2:40 

(Ze Catimba - Glbi) 

3. TENGO TENGO - 3 20 
(Mangueira, Minha Madrinha Querida) 

(Zuzuca) 

4. BOI DA CARA PRETA - 3:02 

(Eneida, Amor e Fantasia) 

(Zuzuca) 

5. 0 MUNDO MELHOR DE PIXINGUINHA (Pizindin) ■ 

6. POT POURRI: - 5:oo 

a) EU SONHEI QUE TU ESTAVAS TAO LINDA 

(Lamartine Babo - Francisco Mattoso) 

b) CHAO DE ESTRELAS 

C) BODAS DE PRATA 

(Roberto Martina - Mario Rossi) 

d) BOA NOITE, AMOR 

(Jos« Maria de Abreu - Francisco Mattoso) 

1. MUNDO VELHO - 2:35 

2. FESTA PARA UM REI NEGRO (Samba Reizado). 
- Participapao Especial do Salgueiro 

(Zuzuca) 

3. BLOCO DA SOLI DAO - 2:50 

4. SE DEUS QUISER - 3:20 

5. ORGULHO DE UM SAMBISTA - 2:52 

6. DEIXA ISSO PRA LA - 3:09 

(Alberto Paz - Edson Menezes) 


• phonogram! 


. TAMBEM EM MUSICASSETE 


y-s* 










COISA DA ANTIGA 
VAIOUNAOVAI 
ASSOBIAR OU CHUPAR CANA 
O BARRIGUDO 
SACO DE FEIJAO 
OAMANHA 
MULHER A BRASILEIRA 
AMOR DEVERDADE 
POMBO CORREIO 
BRASIUANA 
DOS CARROCEIROS 
DO IMPERADOR 
AO PALACIO DO SAMBA 
OLHO POR OLHO 
TOM MAIOR 
VOCE VAI VOLTAR 
DOYORUBAALUZ, 

A AURORA DOS DEUSES 
CAPIM DA LAGOA 


PARTICIPApAO ESPECIAL 
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S.H. 2034 
Sandy Hook Release No. .14 


NIGHT STAND 

with 
RUSS 
MORGAN 

AND HIS 
ORCHESTRA 


Radio Band 
Remotes 














BoxC, Sandy Hook,Conn. 06482 


NIGHT 

STAND 

with 

RUSS 

MORGAN 

AND HIS ORCHESTRA 

The famous "Sweet Band" 
with the "Wah Wall" Trombone. 

Radio Band Remotes 

Side A 



S.H. 2034 

Sandy Hook Release No. 34 



3. SONG OF THE WANDERER. 


Band remote from the Biltmore Hotel, Los Angeles. May 13,1946. 

1 IT WAS JUST ONE OF THOSE THINGS. 

2. FLOWER OF DAWN. Vocal - Russ Morgan. 

3. YOU'RE NOBODY 'TIL SOMEBODY LOVES YOU. Vocal - Russ Morgan. 

4. SIOUX CITY SUE. Vocal - Al Jennings. 

5. PERSONALITY. Vocal - Betty Perry. 

6. IT'S ALL OVER BUT THE CRYING. Vocal - Russ Morgan. 

Side B. 

1. WHAT YOU DON'T KNOW WON'T HURT YOU. Vocal - Russ Morgan and 
Betty Perry. 

2. -WAY DOWN YONDER IN NEW ORLEANS. Band remote from the Maritime 
Training School at Alameda, Calif., May 22,1944 (Coca Cola Spotlight Bands 
Program Excerpt). 


4. I LOVE YOU. Vocal - Roger Bacon. 

5. LONG AGO AND FAR AWAY. Vocal - Elizabeth Rogers. Band Remote from 
the Hotel Claremont, San Francisco, July 11,1945. Excerpt. 

6. JEAN. 

7. SOPHISTICATED SWING. 


1. Sandy Hook Records will be issued on a regular schedule. Write 
for our free catalogue. 

2. Parts of these recordings may have some surface noise and 
scratch. This is not a defect of the recording you are playing. 

3. These records are not licensed for broadcast. 

Sandy Hook Records are personally re-mastered by 

"None genuine without this signature" 















i'.UISIO OF CHRISTMAS... 


OF THAT GREAT DAY WHEN 
WE SHALL BE TOGETHER WITH HIM... 

THIS IS THE MUSIC OF THE MESSIAH, OUR BRIGHT MORNING STAR. 


)\i;ll/h I H'Hi| IMii ■*" || ’ > • 

If; Ijllj, »i. 'mH'' )«•!.' ■*,« * 

I t. PRCfllUCED BY DdNY fflcGSIRE i BILL C&E ' ' 

For.l>lN>dllctlons'oMMcGuirdl . ■ , 

„ 1 ,1 ' it ’ 1 . . VOOAL6) 1 I 

■JinDY IPPERl ■ ■ ■ , ltll TilOI^S)' , \ , 


BILL COLE.'Wa give to you our "Executive Producer of the Decade" award - and we re 
not pulling yourteg., , , 

. ViARREN PETERSON, with your engineering genius, who^eeds automation? 1 

'll II 1 ' 1 1 1 'SI'!;"' r ..u minim',I i.. liitmlo ini y , ,'n,: ,,i'.i .| m uiinn" uud stylo. 

I I 6UR PAREIto! Md fdltllfully ertcouragb and support us. 

' BILL & GLORIA GAITHER, who nurtured and critique!) the vision from Its Infancy, 
you are so much apart of this work., 1 , 1 , 

JUDY GOSSETT, our chosen sister. , 

Our Family at Light Records. 

All the musicians and singers, who made one beautiful sound to be heard In praising 
and thanking the Lord. 

■I f ( DAVID BENDETT, MARSHALL RESNICK, MICHAEL ERMAN and JUDY SADOWSKY,your 
tireless efforts keep our dreams alive and flourishing. 

' Our deepest thanks to our beloved Lord Jesus who blessed us with a sacred glimpse of 


A compilation of choral arrangements of songs featured on thli 
Bible boolfiloro or order from the pimn.ins 
LEXICON MU&C, INC. 

PO Box 2222*ewbury Polk, CA0IJ2O 


NjfeSSlAH, BRIGHT tyORNI 


'll hi , ' Drum ATI 11 , , 

,iHADLE.Y HCJCKSNSlllTH Guitar ' 1 1 rtrlc Boss. MAR rtN WALSH: Guitar 
e |, I „ • , DON, I' ' MREr Piu, . L’er. Cltgon 

I nosbvilie string njcfchlne 

' GEORGE BINKLEY III JOHN CAT t ' ROY Cl. NSEN 
1 « VIRGINIA CHRISTIANSEN CARL LV r T?KY(Con:iu.mi ' ’ I 

DENNIS MOLCHAN. HARRIG SHILAKOWSKY, PAMll ‘,NO! 1 "HANIE vj. / | |. U 

morliwGTks, / j* J 

RON KELLER: Trumpet/GEORGETIDWELL Trumpel ROGER a bang ’ .<1 

!OM McANINCH: French Horn EBERH, ■ j v! .>1 i 

BILLYPUETT: Woodwind/BUDDYSKIPPER: Woodwind/DlNid SOI•. . (' MU'fl \ 

CINDY REYNOLDS: Horp / FARRELL MOR i ■ .'. gi JM $ .,1 
SANDRA CROUCH: Percussion/ ALEX ACUN M . j 

- 

SANDI HALL TERRY STILVOELL HARlilTC|N IDASUElMcB 'Ill'll 
1 \»REflA Va . \VhWWl|:L\|]UMl 

DIANA LEE. MELISSA MACKAY. MYRNA MATTHEWS JACKIE WARD 
RON HICKLIN JOHN McDAVID LEHMAN, DONY McGUIRE, JERRY WHITMAN (contractor) j 
DICK BOLKS, JON JOYCE GENE MERLINO. GENE MOSFORD ' j 


Ordinal) Baby End, inday's (l Is Written 

' ■ DONY McGUIRE 

, Simeon's Soni, ; Be Home, U Is Wntten 

OTT WILLIAMSON 


WIN KUT2 Engineer / STEVE v FORD, Assisiont.t ug 
BENSON STUDIO: Oi, mi 
BOB CLARK Eng 
MCA/WHITNEY: Most, 

STEWE HALL Eng' 










STEREO/AIRgP074 







3ide Two 


STEREO/AIR-10074 


Side One 

YOU CAW MAKE IT 3:18 

(Sterling Holloman) 

BYE AND BYE 3:25 
STAND BY MB 3:46 

(Sterling Holloman) 

AMAZING GRACE 4:39 

tB® 1983 Music Published By 


The Holloman-Alrs, originally from Wohmond, Virginia, have resided In 
Atlanta, Georgia, slnoe 1977. Our home ohuroh since 1966 le the 8.1, Edwards 
Memorial Holiness Church at 2189 Ford Avenue, Rlohmond, Va„ pastoredby 
Willie G. Suggs. 

We, the Airs, have been singing since 1974. Our members are father, mother, 
brothers, and sisters. I, Sterling Sr., was bom In Hancoolt County, Sparta, 
Georgia, to a family of 6 children (4/30/42). Prom the age of 6,1 started play¬ 
ing the piano for my mother to sing solos In the Sparta area As time passed, 
In the year 1963, we, the Harmonizing Four, were playing In the Apollo 
Theatre In Harlem, New York. There I met my wife, Carolyn A Gross, bom In 
Wrens, Georgia (12/6/44). While I was playing “Amazing Grace", she 
screamed out to me, “Hay that thing". Twelve days later we were married, 
July 31,1963. Unto now, that scream brought about this group, none other 
than the Holloman-Alrs of Atlanta, Georgia. 


SHOW ME THE WAY 5:28 
rM SO GLAD 3-Oi 
BLESSED ASSURANCE 2:30 
I TRIED JESUS 3:44 











THE SONS 
OF CALVARY 


“SPREADING THE WORD” 




















Pass Me Not 3:52 
Lead: Ronald Green/William Bright 

Nail Prints 6:14 
Be Not Dismayed 2:22 
The Lord Will Make A Way 7:26 
God Is Standing By 3:44 

SIDE B 

Nothing Bui The Blood 5:40 
God -las Smiled On Me 5:06 

You Must Be Born Again 4:00 
le Ready When He Comes 7:10 



THE SONS 
OF CALVARY 



miMj 


“SPREADING THE WORD” 


Q 


THE SONS OF CALVARY (formerly The Sons of t 
Birds) from Philadelphia, Pennsylvania have been 
singing for 15 years. The group started out under 
the leadership of the famous Dixie Hummingbirds. 
At that time, most of the singers were sons of 
various members of The Birds. Since that time, du 
to change of personnel they found it necessary to 
change their name to "THE SONS OF CALVARY”. 
The group is still traveling throughout the country 
spreading the Gospel with that same exciting and 
exuberant spirit. THE SONS OF CALVARY consist 
of Ronald Green, Ralph Green, Frank Green, James 
Saunders and William Bright. 

Produced By: John Daniels 

Bass Guitar: Jeffrey White/Herbert Kinlaw 
Lead Guitar: Jerome Kilchrist 
Keyboard: Benny Cummings 
Drums: Bobby Walker 



Editing: David B. Steele 

Production Coordinator: ERH SALES CORP. 

Art Director and Design: Hal Wilson 
Correspondence: 

The Sons of Calvary 

do Ronald Green 

126 N. 21st Street 

Camden, New Jersey 08105 

This album is dedicated to 

the Mothers of THE SONS OF CALVARY 

and also to Tony Beck. 

® & o 1981 NEW BIRTH RECORDS 
Distributed by The Benson Compeny, Inc., 

365 Great Circle Drive, Nashville, TN 37228 

Box 1144 Cambridge (Galt), Ontario. Canada N1R6C9. 

























Sdctdts. MARC JORDAN ^u/e 








Seqcets 


I'm A Camera 

Potential And Air 

New York, New York 

You're Not Greater 
Than God 


Satin Dolls 
Survival 

Lost In The Hurrah 

From Nowhere 
To This Town 


Produced by 
Keith Whiting 
& Marc Jordan 


□UQBZ/D 
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CRYSTAL RECORDS STEREO S871 



ENGLISH HORNS 
OBOES, BASSOONS, 
CONTRA BASSOONS 
PLAY MUSIC FOR 
DOUBLE REED ENSEMBLE 
BY HEUSSENSTAMM, 
G.E HANDEL. PILLIN. 
J.S.BACH 
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SIDE 1 

1. OH GIRL 

E. Record (BMI| 

2. THE COLDEST DAYS OF MY LIFE 

E. Record - C. Davis (BMI) 

3. HOT ON A THING (CALLED LOVE) 

E. Record (BMI) 

4. YOU AND I 


SIDE 2 

1. I WANT TO PAY YOU BACK 

E. Record (BMI) 

2. TOBY 

E. Record - B. Acklin (BMI) 

3. A LETTER TO MYSELF 

E. Record - S. Drayton (BMI) 

4. HAVE YOU SEEN HER 

E. Record - B. Acltlin (BMI) 

5. NOTHING LASTS FOREVER 

A. Watson - W. Stalling (BMI) 


Live Recording Produced by Marshall Thompson 
Stage Arrangements by Marshall Thompson and 
Walter Scott 

Production Coordinator — Connee Thompson 

Group Leader 

Marshall Thompson - Lead vocals, background vocals 
Robert Lester - Lead vocals, background vocals 
Frank Reed - Lead vocals, background vocals 
Alicia Renee - Background vocals 

Introducing M.C. — Kenny Hollis 

M.C. - Reginald Thomas 
Recorded live at Lulu's Road house. Kitchener, 

Ontario - Canada, November 19, 1988. 

Recording Engineers: Leo Culliton 
Rob Aitken 

Remixed at: 

P.S. Recording Studios 
Paul Serrano 
323 E. 23rd Street 
Chicago, Illinois 

Musicians: 

Walter Scott — Guitar 

Kevin "Red" Walker - Drums 

Jesse "Slim" Cross - Bass 

Shown "E-Z Keez" Lewis - Synthesizer keyboards 

Ron "Fingers" Price - Synthezsizer keyboards 

Marshall Thompson - Percussion 


Special thanks: To Hot Productions: Henry Stone. Paul. Sharon 

Special thanks to Sam Colton, "Chip," Ronald Holliday. Reginald 
Thomas. E. Rodney tones. Bill Craig and all of our families and 
friends for their love, support, strength and constant undertanding. 
(We Love You!!!) Abundant and forever thanks to our listeners ond 

We wont to acknowledge the basis of our inspiration - all of this 
was truly a blessing from God. 



RECORDS 



PRODUCTIONS 



MARKETED & DISTRUBUTED BY HOT PRODUCTIONS INC., 7360 SW 48th St. Miami, FL 33155 
<•> 1988 HOT PRODUCTIONS, INC. 


MADE IN U S A, HTLP3311 




























SIDE A 

1. Cuandb Hegara (D.R.) - canta: Willie Hierro 

2. Cantando (H.H.) - canta: Henry Hierro 

3. Por Ahi Maria Se Va (D.R.) - Instrumental 

4. Mary (D.R.) - canta: Henry Hierro 



GRABADOEN: New York City 
ING. MESCLA: Joaquin Guerra 
ARREGLOS: Henry Hierro 
PRODUCCION MUSICAL: Henry Hierro 
PRODUCCION: Henry Hierro 


SIDEB 

1. Vamo a Bebe (H.H.) - canta: Henry Hierro 

2. Te Diran (M. Rafael) - canta: Victor Roque 

'3. Inflaciones Gral. (D.R.) - canta: Henry Hierro 
4. ? - Instrumental 

MUSICOS 

HENRY HIERRO - Piano. Director, Cantante 

VICTOR ROQUE - Leader, Cantante 

WILLIE HIERRO - Cantante 

TONY VALDEZ - Bass G., Cantante 

MARCOS BURDIER - Coreografo 

GEORGE LUIS G. - Alto Sax 

JOSE H. AQUINO (Joguel) - Tenor Sax 

JOSE FCO. MONTERO - Trombon 

WILLIE MARTINEZ - Trompet 

EDWIN GONZALEZ - Trompet 

JOSE ANDUJAR VARGAS - Percusion, Conga 

HECTOR RADHAMES CRUZ - Guira 



WILLIE HIERRO 


Victor Roque 
Leonardo Morantin 

DISTRIBUIDO POR: 10th Ave. Record In Bate 
726 10th Ave. 

New York, N.Y. 10019 
Tel. (212) 757-4718 


GRACIAS ESPECIALES 
Manolo Grullon — Tenor Sax 
Maurice Todman — Fotografo 
Lola Stephens — Diseno 8c Arte 
Nestor Montana — Concepto Caratula 
Coras: Victor R., H.H., Willie H., 


REPRESENTANTE EN PTO. RICO 

Rafael Nolasco 
Tel. 722-2044 

REPRESENTANTE EN STO. DGO. 

Rep. Dorn 

Manzana Ent. Record Inc. 



MARCO BURDIER 


© Enterprises Record Inc. 


TONY VALDEZ 


Warning: All rights reserved. 

Unauthrlzed duplication are 
law applicable. 





^ Lee Castle ^ Jack Palmer ^ Miff Mole ^ Jimmy Lytell 
+ Joe Dixon ^ Frank Signorelli ^ Jack Lesberg ^ Chauncey Morehouse *{- 




















PRESTI d STEREO 



BASIE REUNION 


PAUL QUINICHETTE 
BUCK CLAYTON/SHAD COLLINS/JACK WASHINGTON/FREDDIE 
-GREENC/EPDIE JONES/JO JONES/NAT PIERCE/PRESTIGE 7147 . 

















HIGH FIDELITY 



BASIE REUNION F "" T, “ 7W 
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'748^21 0711 


Germain Music Distributors, 

16155 S.W. 117th Avenue, 

Suite B-22, Miami. Florida 33177 
PH: 305-378-2407, 
1-800-473-6770, 

FAX: 305-378-2408, 

WEB SITE: www.gerroainmusic.au 
E-HAIL: gmusicl070@aol.com 


1 IN JAMAICA: Penthouse 
Music Distributors, 

2 6 Ballater Avenue, 

Kingston 10, 

I PH: 876-929-7446 / 
876-926-1254, 

FAX: 876-968-2051, 

E-HAIL penthouse @kasnet.< 








MMG 1122 
CBC SERIES 
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PETER USTINOV 
YEHUDI MENUHIN j 
JEAN-PIERRE RAMPAL | 
JORGE BOLET 
MAUREEN FORRESTER I 
RUGGIERO RICCI 
GARY GRAFFMAN | 
BYRON JANIS 
JEREMY MENUHIN 



II IH'ill » » 


I I 


With the 
WINNIPEG SYMPHONY 
ORCHESTRA 


PIERO GAMBA, COND. 



ffisM/iam. 

i 

Side I- 33:45 Min. 


T. The Star Spangled Banner 

2 Beethoven: The F^^nos'and Orchestra 

3.V\valdi-Bach. Co ( J-^ Jwe my Menuhin 

Jor9e and Eurvdice 
Gluck: Dance ot the Rampal 

Side 11-28:40 Min. 

Tehudl'MenuWn. BWi^offiug.nd) 

2. VamTuom ‘Oes Knaben Wunderhorn 

Verlor’ne Muh (AH >" Maureen Forrester 
3 Dvorak: Slavonic Dance no. 

' "iSSSSSr”' /SSSS 

„ Broadcasting Cprp. 

produced 6y th'E“ Anton KwlatMwsW 
Audio Supocy'I' 0 ■ Ed Marshall 
Recording Engmoo. kson 

Mixing E "f',“Vo sound, Toronto 

„ 

Cover Design- Moss Music Group, • 

- ■"* M Canada 

Mitts) ®MMG Marcals) Registradals 
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03 " Ce ,he B, ^d Spirits, from ORPhfiiq . ’"" F 


proving thei r te 

0 Songs from DES KNABEN WUNDERHORn (“The I 

h-^Sig^Ba.a: 
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CS 6329 (also available in 


, CM 9329) 


PLAY THIS RECORD ONLY ON STEREOPHONIC EQUIPMENT 


BRAHMS 

PIANO CONCERTO 
NO. 1 

BRAHMS 

PIANO 
CONCERTO 
NO. 1 IN 
D MINOR 
OP. 15 



Clifford 

Curzon 

with the 

LONDON 

SYMPHONY 

ORCHESTRA 

conducted by 

GEORGE 

SZELL 


BRAHMS 
PIANO CONCERTO 
NO. 1 













BEETH0VEI1 

DIDBELLI UBRinTIOnS 

STEPHEB BISHOP 

pmno 






1 STEREO 1 
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ELF 

MARK ELF TRIO VOL. 1 


1 

frfoJtmUm 


Mkw 
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Featuring ... 
Paul Brown 
Leroy I Wiliams 
Al Harewood 





SIDE ONE 


Blues For You IWark^Elf Second Floor Music 
ilp^Spring Clifford Browp Second Floor Music 
uftazy She.VS^IlW Me Sidney Keith Russle-Carl 
mlArraYi R!|»ninsY^usic Qarc\Anne Rachel Music Corp. 

Fi“ es pr VW$Vl harn & Douglas Furber 

PPPf 

|Vly Dream Greg Scaff Second Floor Music 
Ain’t Misbehaving Harry Brooks & Andy Razaf & 
Thomas (Fats) Waller-Ann Rachel Music Corp.-Mills 
Music Inc. 

Valse Hot Sonny Rollins Prestige Music Inc. 
People Jule Styne & Bob Merrill Chappell & Co. Inc. 


Special Thanks to Paul' Brown, Al Harewood and 
Leroy Williams. 

Recorded at Subway Tracks. 


Engineered by Mirek Kudykowski 



Please send all correspondence to: 
Half Note Record Company 
68-09 138th Street, Apt. 3D 
Flushing, New York 11367 

Recorded June 1986 & July 1987 



















































AJALA* 

33RPM ” 


POSSE JAM (5:06) 

LEGGO '(I eh hear yuh) 5:30 
HAPNAGAYE (5:45) 


Kess Music Publishing 

PRODUCED BY KISSKIDEE PRODUCTIONS 

Executive Producers Robert Amar & Rodriguez Amar 
Engineered by Caribbean Sound Basin Studios 
Distributed by Kisskidee Record Distributors 

© © 1992 kisskidee records 




HEAT OF MAS (5:06) 
WINE DOWN LOW (5:05) 
PLAY (Jam it) (5:10) 


Kess Music Publishing 

PRODUCED BY KISSKIDEE PRODUCTIONS 

Executive Producers Robert Amar & Rodriguez Amar 
Engineered by Caribbean Sound Basin Studios 
Distributed by Kisskidee Record Distributors 
® © 1992 kisskidee records 
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UNICORN-KANCHANA 

THE WESTERN FILM WORLD OF 
DIMITRI TIOMKIN 

The John McCarthy Singers 

London Studio Symphony Orchestra conducted by Laurie Johnson 




^ Digital/Stereo/ 


MCPS 

J Ambisonic UHJ 

2-channel encoded 

• 

DKP 9002 (DKP 9002:1) 

1 33V3 


Made in Holland 


1. Giant - Prelude (2:14) 

2. Red River - Prelude & Wagon Train (3:55) 
3. Red River - Red River Crossing (2:28) 

\ 4. Red River - Challenge & Finale (3:17) 

5. Duel in the Sun - Prelude & Legend (2:59) 
6. Duel in the Sun - The Buggy Ride (2:29) 
7. Duel in the Sun - Trek to the Sun, 
Love-death & Finale (5:01) 
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k ST\NG AND COPYi 


UNICORN-KANCH AN A 

THE WESTERN FILM WORLD OF 
DIMITRI TIOMKIN 

Bob Saker, Baritone The John McCarthy Singers 
London Studio Symphony Orchestra conducted by Laurie Johnson 






Digital/Stereo/ 


MCPS 

^ 'M Ambisonic UHJ 

M 2-channel encoded 

• 

DKP 9002 (DKP 9002:2) 

£Lf 33VS 

Made in Holland 




1. High Noon - Main Titles (2:49) 

2. High Noon - The Clock & Showdown (8:41) 

3. High Noon - End Titles (1:05) 

4. Night Passage - Follow the River (2:55) 

5. Rio Bravo - De Guella (3:28) 

6. Rio Bravo - Love Theme (2:26) 

7. Rio Bravo 

Main Theme (End Titles) (1:55) 


***. 
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THE BEACH BOYS 

FUN. FUN. FUN. 


1. FUN, FUN, FUN 

(B. Wilson-M. Love) 

2. DON'T WORRY BABY 

(B. Wilson R. Christian) 


1 


3. THE WARMTH OF THE SUN 

(B. Wilson-M. Love) 

4. THIS CAR OF MINE 

(B. Wilson-M. Love) 

5. WHY DO FOOLS FALL IN LOVE 

(F. Lymon-G. Goldner) 



BMI 2:16 
BMI 2:45 

SF-702 

STBB 701 

BMI 2:47 
BMI 1 :35 


BMI 2:05 




- 

3. SHUT DOWN, PART II 

(Carl Wilson) 

4. LOUIE, LOUIE 

(Richard Berry) 

5. DENNY'S DRUMS 

(Dennis Wilson) 


BMI 2:05 
BMI 2:21 
BMI 1:55 







THE BEACH BOYS 

ALL SUMMER LONG 


1. I GET AROUND 

(B. Wilson) 

2. ALL SUMMER LONG 


1 


(B. Wilson) 


.m 

w 


3. HUSHABYE 
(D. Pomus-M. Schuman) 

4. LITTLE HONDA 

(B. Wilson-M. Love) 

5. WE'LL RUN AWAY 
(B. Wilson-G. Usher) 


BMI 2:10 
BMI 2:05 

SF-501 

STBB-SOO 

BMI 2:37 
BMI 1:50 
BMI 2:00 






THE BEACH BOYS 

ALL SUMMER LONG 


1. WENDY 
(B. Wilson) 

2. DO YOU REMEMBER? 

(B. Wilson) 



3. GIRLS ON THE BEACH 
(B. Wilson) 

4. DRIVE-IN 

(B. Wilson) 

5. DON'T BACK DOWN 

(B. Wilson) 


BMI 2:20 
BMI 1:37 

SF-501 

STBB-500 

BMI 2:25 
BMI 1:50 
BMI 1:50 



FOUR ORIGINAL SOUNDTRACK RECORDINGS 

MUSIC COMPOSED BY 

PHILIPPE SAME 


SL 9512 STEREO 


SIDE ONE 


ETOILE DU NORD 

1. MAIN TITLES (2:06) 

2. LOUISE (2:06) 

3. EDOUARD (2:12) 

4. YASMINA (1:45) 

5. LES TRAMWAYS DE CHARLEROI (1:01) 

LA VEUVE COUDERC 

6. MAIN TITLES (2:36) 

7. LE BAL (3:12) 

8. LA SEPARATION (1:21) 


Under license from 
PEMA MUSIC 








NOT FOR SALE 


□UCBZ70 


POINTER SISTERS 

PRODUCED BY 
RICHARD PERRY 

Associate Producers: Andy Goldmark & Bruce Roberts/Arranged by 
Andy Goldmark/Remix & additional production by Shep Pettibone for 
Mastermix Productions/Remix Engineer: Steve Peck/Edited by 
Albert Cabrera & Shep Pettibone 

Side A Stereo 

5774-1 -RDAB 
(5774-1-RD) 

5774-1-RD-A 

6:20 

33V3 RPM 

GOLDMINE 

(Andy Goldmark-Bruce Roberts) 

(from the album HOT TOGETHER, 5609-1-R) 
Nonpareil Music, Inc., ASCAP 
Broozertoones, Inc., BMI 

TM(s)® RCA CORP— MADE IN U.S.A. 

® 1986 RCA/ARIOLA INTERNATIONAL 








JOSE JOSE 

En Las Buenas...Y En Las Malas 


Stereo 

2226-1-RL 


1. AMNESIA (Novarro/Ramos) 3:47 

2. UNOS QUITAN OTROS DAN (Posse/Nilson) 3:05 

3. PEQUENAS GRANGES COSAS (C Novarro) 3:57 

4. UN HOTEL EN VEZ DE CORAZON (Gil Rivera) 3:09 

5. ATRAPADO (R Amado) 4:10 

6. HAY UN MANANA (Valeria Lynch/Marcelo Alejandro) 3:59 
A di/o con Valeria Lynch 

©1990 BERTELSMANN DE MEXICO S.A. DE C M. 
Manufactured and Distributed by BMG Music, New York, N.Y. 
v TMK(s)® Registered Marca (s) Registrada (s) BMG ARIOLA 
Muenchen GmbH. Made in U.S.A. 












2. ESCUCHANDO OFERTAS (C. Novarro) 

3. ESA MUJER (Piloto) 4:15 

4. CASO COMUN Y CORRIENTE (Lolita De L< 

5. UNO MISMO (Tito Soto) 4:44 

©1990 BERTELSMANN DE MEXICO S 
Manufactured and Distributed by BMG Music 
TMK(s)® Registered Marca (s) Registrada 
Muenchen GmbH. Made in U.S 


Colina) 
















JOSE FELICIANO 
NltiA 


HI F-42352 

(HI F-1 -42352) 


© ® 1990 Capitol Records. Inc. 


CAPITOL/ 


1. AMAR COMO TE AMO • 3:37 
(Ronny Huffman, Paul Serpa, Ricardo Ceratto) OAR 

2. NO PUEDO ESTAR SIN Tl • 5:17 
(Jos6 Feliciano) Deedle Dytle Music Inc. adm. by BMG Songs Inc. 

3. POR QUE TE TENGO QUE OLVIDAR? • 4:07 
(Luis Angel) MAD CAT INC. 

4. MAS SABE EL DIABLO • 4:15 

( Rudy P6rez/Omar Sdnchez) JKMC MUSIC INC. 

5. CUANDO PIENSO EN Tl • 4:18 

(Leroy GOmezAJean Manuel DeScarano/Vers. Espanol: RoRoCo) 
Media Song Anstalt/lntersong U.S.A. Inc. 


ALL RIGHT* 


* pp OCABLE LA>WS. 





W^D. BY CAPITOL- 



(Jos6 Feliciano)_,_ 

BMG Songs Inc. AS< 

2. Ml SECRETO AMOR 
(Ronny Huffman/Jesus Adrian) u«n 


3. MIENTRAS TENGA LA CERTEZA QUE ME AMAS 
(Rudy Pdrez/Ricardo Eddy) JKMC MUSIC INC. 

4. VANAS PROMESAS » 4:25 
(Jos6 Feliciano) Deedle Dytle Music Inc. adm. by BMG 
5. NINA • 3:33 
(Jos6 Feliciano) Deedle Dytle Music Inc. adm. by BMG Songs Inc. 


<0 ® 1990 Capitol Records, Inc. 


all rights «*- s 


Applicable laws. 







PROMOTIONAL RECORD 

DISC JOCKEY SAMPLER 

APRIL 1969 

Quik-Q A SIDE 1 

NOT FOR SALE spro 4698 

Total Time: 18:58 

1. 2:37 OH WHAT A WOMAN (Glen Campbell) 

2. 6:17 KIKO (Brian Auger & The Trinity) 

3. 3:57 CLOUDS (Ray Brown) 

4. 2:55 GALVESTON (Sounds of Our Times) 

5. 3:12 SAUSALITO (Cashman, Pistilli & West) 






PROMOTIONAL RECORD 

DISC JOCKEY SAMPLER 

APRIL 1969 

Qwk-Q £ S|DE 2 

NOT FOR SALE spro 4699 

Total Time: 15:19 

1. 2:34 TIME (Glen Campbell) 

2. 2:10 GOODNIGHT (John Andrew Tartaglia) 

3. 2:39 SANDY WHEN SHE’S SLEEPIN’ (Cashman, 

Pistilli & West) 

4. 2:44 SCARBOROUGH FAIR (Sound of Our Times) 

5. 2:42 WHEN YOU’RE SMILING (Nat King Cole) 

6. 2:30 SAMBAM5R (Os Tres Brasileiros) 










WARREN ZEVON 


FRANK AND JESSE JAMES 4:33 

MAMA COULDN'T BE PERSUADED 2:53 

BACKS TURNED (LOOKING DOWN THE PATH) 2:27 

HASTEN DOWN THE WIND 2:58 

POOR POOR PITIFUL ME 3:04 

THE FRENCH INHALER 3:44 


All Songs Written by Warren Zevon and Published by Warner- 
Tamerlane Publishing Corp. & Darkroom Music BMI, except 
"Mama Couldn't Be Persaded" and "Backs Turned (Looking 

Down the Path)'' Published by Zevon Music BMI • f#* 
’ %-j Produced by Jackson Browne , 

%/y^ © 1976 by Asylum Records qO^tP' ^ 

^ '° C, 60 S „„ 0 ,. 


SIDE ONE 
7E-1060-A SP 




■OWN 



moitog 


STEREO 


WARREN ZEVON 


1. MOHAMMED'S RADIO 3:40 

2. I'Ll SLEEP WHEN I'M DEAD 2:56 

3. CARMELITA 3:32 

4. JOIN ME IN LA. 3:13 

5 DESPERADOS UNDER THE EAVES 4:45 


All Songs Written by Warren Zevon and Published by Warner- 
Tamerlane Publishing Corp. & Darkroom Music BMI, except 
"Mohammed's Radio" and "I'll Sleep When I'm Dead" 

^ Published by Zevon Music BMI 

' * Produced by Jackson Browne . 

V °^f) • ® 1976 by Asylum Records ^ 

^ 0 °®ne„„ D ,. ^ 


SIDE TWO 
7E-1060-B SP 






FS1027 

(30,669) 


SIDE 


1. RAIN IN MY HEART (Randezze-Pike) 

2. FROM BOTH SIDES, NOW (Joni Mitchell) 

3. LITTLE GREEN APPLES (Bobby Russell) 

4. PRETTY COLORS (Gorgoni-Taylor) 

5. CYCLES (Gayle Caldwell) 


Manufactured for 

Bristol Productions 


STEREO 




A division of warn £B 




REPRISE RECORDS 


FRANK SINATRA 

CYCLES 

Arranged & Produced by Don Costa 
Conducted by Bill Miller 





PAUL HINDEMITH 


LECENDARYl 

CONDUCTOR! 


1. CONCERT MUSIC FOR PIANO, HARP 
AND BRASS 
Opus 49 

2. CONCERTO FOR ORCHESTRA 
Opus 38 

THE BERLIN PHILHARMONIC ORCHESTRA 
Monique Haas; Pianist 


By exclusive arrangement with D.G.G. 
<g) 1974 FIRST EDITION RECORDS 







<)t4t/vn 



Honegger 

SONATA NO. 1 
Andante sostenuto 7:17 
Presto 4:15 

Adagio: Quasi Allegro 8:21 


33Vb R.P.M. 


HMp MARGIN CONTROL 
SIDE 1 


% 


Webern 

FOUR PIECES, OPUS 7 4:39 

JOSEPH SZIGETI, violinist/ 

ROY BOGAS, pianist 

> MG 50442 A . 




*L, TY 







/ 


SONATA I N G MINOR 
Allegro vivo 4:30 
Intermede 4:10 
Finale 4:05 

Ives 

FOURTH VIOLIN SONATA 


33VS R P M i ^ MARGIN CONTROL 

SIDE 2 



V 

NT. 


Allegro 2:01 

Largo; Allegro; Andante con spirito; 

Largo cantabile 6:10 M 

Allegro 1*33 

JOSEPH SZIGETI, violinist; O 

ROY BOGAS, pianist ^ 


MG 50442 B 




cir 


v 


fe 












BARBRA STREISAND 

ORIGINAL SCORE FROM THE MOTI 
PICTURE "NUTS" 


40876 

40876 


CLAUDIA'S THEME AND VAT9ATIONS: 

1. THE APARTMENT* * 

B. Streisand—(ASCAP) 3:40 

2. THE BAR 0 

B. Streisand—R. Baskin—(ASCAP) 1:58 

3. TNI HOSPITAL* * 

B. Streisand—(ASCAP) 2:42 

4. THE FINALE* * 

B. Streisand—(ASCAP) 1:08 

»;V;v . *. 5. THE END CREDITS*'*^ .. 




DANCE MUSIC FOR THE MILLENNIUM 


STAXXOF JOY 

SHOUT 

(PLAY BOYS VOCAL MIX) 
-T. JON ES-S. THORN E- 
(7:07) 


CLAUDIA CHIN 
LOVE POWER 
(FULL ON MIX) 

-K. TILLIE-C. DAVIS- 
-M. ACKE- 
(5:10) 


D. PLAC 

DJ WHISTLE ANTHEM 

(ORIGINAL MIX) 

-C. ANTOINE- 
-DANZELLE- 
-P. LAURENT- 
(8:37) 


©19% SONY MUSIC ENTERTAINMENT 
INC/COMPILATION: <E> 19% SONY 
MUSIC ENTERTAINMENT INC/ 
"COLUMBIA" REG. U.S. PAT. &TM. OFF. 
MARCA REGISTRAOA 


COLUMBIA, 







BIZARRE INC 
I'M GONNA GET YOU 
(ORIGINAL REMIX VERSION) 
-BIZARRE INC-TONY C.- 
(5:19) 


JAMIROQUAI 

THE BLACKOUT 

© 19% SONY MUSIC ENTERTAINMENT 

EMERGENCY ON ^ 

^ ALLSTARS 

INC7C0MPILAT10N:©1996 SONY 

PLANET EARTH 

H I LIKE IT 

MUSIC ENTERTAINMENT 1NC7 

(LONDON RICAN MIX) TOB 

Wmj (D'AMBROSIO CLUB MIX) 

"COLUMBIA" REG. U.S. PAT. & TM. 

-J. KAY-T. SMITH- ^ 

" -M. RODRIGUEZ- 

OFF. MARCA REGISTRADA. 

(7:12) 

-T. PABON- 
(7:03) 

COLUMBIA. l 






STAXX OF JOY 

LOVELAND > 

CLUBWORLD 

JOY 

DON'T MAKE ME WAIT 

REACH 

(LOVE JOY VOCAL MIX) 

(FULL ON VOCAL MIX) 

(ROBI ROB'S 

-T. JON ES-S. THORN E- 

-TOPHAM-TWIGG- 

CLASSIC CLUB MIX) 

(6:23) 

(6:49) 

-R.CLIVILLES- 
-D. COLE-R. CRESPO- 



(8:26) 


©19% SONY MUSIC ENTERTAINMENT 1 
INC/COMPILATION: ® 19% SONY 
MUSIC ENTERTAINMENT INC./ 
"COLUMBIA" REG. U.S. PAT. & TM. OFF. 
MARCA REGISTRADA. 

COLUMBIA j 








PATRICIA KAAS 
RESTESURMOI 
(BLUE VELVET MIX) 

-M. LAVOINE-P. GRILLE- 
-F. ABOULKER-P. KAAS- 
(8:12) 


C2 67686 STEREO 


BL 67694 SIDE TWO 








A BREATH OF SCANDAL 


SOUNDTRACK OF THE PARAMOUNT PICTURES CORP 


AUSLP 1011 


ubbrty 


(XRS 135 A) 


MAURICE CHEVALIER 


Score By Alessandro Cicognini 


Music 


(P) Liberty Records,! nc 


° s A. • ALL RIGHTS^' 






Aiwaan as 



A BREATH OF SCANDAL 


SOUNDTRACK OF THE PARAMOUNT PICTURES CORP 


HADE IN 
NEW ZEALAND 


AUSLP 1011 


(XRS 136B) 


MAURICE CHEVALIER 


Music Score By Alessandro Cicognini 


(P) Liberty Records,! nc 


U $ A * ALL RIGHTS 


OF APPLICABLE 









^H Rights of ^ 


ANCHOR 



c0( ded at Music |/V 0nt 


eddie mcgregor 

HARD TO GET 



Prod, by: 
Augustus 
"Gussie" Clarke 
for Anchor 
Recording Co. 

56 Slipe Rd., i 
Kgn.5 Ja. W.l. g 
Tel: 


(809)92-92074 £ 


SIDE 1 _ 

1. PLAYING HARD TO GET 

(Soul -Jam Mix) 

2. UNTOUCHABLES 

3. NOT PASSING THROUGH 

4. THERE YOU GO AGAIN * 
'*% MOUNTAIN BREEZ^ 


©1988 Anchor 
Recording Co. 

Music (F 


° rtl ' C8d . Reserved. Ona"* 0 






lights of 



Dist.by 
Dynamic 
Sound 
15 Bell Rd., 

* Kgn.11 
VTel: 92-39138/ 
% 39168 

% 

% 



Prod, by: 
Augustus 
"Gussie" Clarke 
for Anchor 
Recording Co. 
56 Slipe Rd., 
Kgn.5 Ja. W.l. 
Tel: 

(809)92-92074 
01988 Anchor 
Recording Co. 

© Dubplate 
Music (P.R.S.) / 

SIDE 2 / 

1. COOL DOWN YOUR TEMPER/ 

2. MY LIPS ARE SEALED 

3. PUSH PUSH PUSH 
* *4. MIDNIGHT LOVER 

& PASSION AT LAR^£° J 

Reserved. 



' n * Applicable Law*' 




2 . 


3. 


THE RAVENS' RARITIES 

UNTIL THE REAL THING COMES ALONG 2:42 
(Holiner—Nichols—Cahn—Chaplin— Freeman) 

(Chappell Music/Anne Rachel) ASCAP 
ONCE IN A WHILE 2:51 

(M. Edwards-B. Green) (CBS Miller Music) ASCAP 
PHANTOM STAGE COACH 2:53 

(J. Kennedy—L. Singer) (Shapiro Bernstein & Co.) ASCAP i 
PLEASE BELIEVE ME 2:52 
I'M GONNA TAKE TO THE ROAD 2:28 
COMIN' BACK HOME 3:12 
BLESS YOU 2:50 

Reissue produced by JACK SBARBORI, 

JOE FIELDS 
©1986SJ Records, Inc 



SIDE B 


SJL 1174 


THE RAVENS' RARITIES 

THE CADILLAC SONG 2:57 

I'M AFRAID OF YOU 3:00 

(A. Gumble—A. Bryan) (MCA Music) ASCAP 

TEA FOR TWO 2:22 

(V. Youmans-I. Caesar) (Warner Bros.) ASCAP 

GET WISE BABY 2:35 

THE HOUSE I LIVE IN 3:02 

(L. Allan— E. Robinson) (Chappell Music) ASCAP 
RICKY'S BLUES 2:33 
SYLVIA 2:37 
(Sherman Music) 

Reissue produced by JACK SBARBORI, 

JOE FIELDS 
©1986SJ Records, Inc. 


.7. 








SIDE B 


THE RAVENS-THE GREATEST GROUP OF THEM ALL 
"Old Man River" 

L 


2 . 


85 SJ Records, Inc 


COUNT EVERY STAR IB. Coquatrix) 2:53 
(Pic Music/SDRM) ASCAP , _ v ^ 

BE I BUMBLE BEE OR NOT (F. Manus) 3:04 
(National Music) ASCAP 
LEAVE MY GAL ALONE 2:26 
ROOSTER 2:49 _ 

I DON'T HAVE TO RIDE NO MORE 2:53 
TIME IS MARCHING ON 2:42 
MARIE (I. Berlin) (Berlin Music) ASCAP 2:52 
RICKY'S BLUES 2:28 




ROLL 


ON-Cirtin- 




LESTER FLATT 
and 

EARL SCRUGGS 
at CARNEGIE HALL! 


Side I 

XSM 59670 


1.SALTY DOG BLUES -W. Mo 

2. DURHAM’S REEL -Warren 

3. HOT CORN, COLD CORf 
Scruggs 

4. FOOTPRINTS IN THE SNOW -Carter 

5. FLINT HILL SPECIAL -Scruggs 
o 6. DIG A HOLE IN THE 

r> MEADOW -Flatt -Scruggs 


acey 














Dr. Black’s 
Combo 


Limborations Records 

dbcl 

all songs © 1987 Randy Black 
1987 Limborations (BMI) 


Side A 

45 rpm 





Limborations Records 

dbcl 

all songs ® 1987 Randy Black 
® 1987 Limborations (BMI) 



Side B 

45 rpm 







Dlst. by: 
Dynamic Sound 
15 Bell Road 
KGN-11 
Ph # 92-39138 
92-39168 


m 

ncc 


(C) (P) 199 


SIDE A ANOTHER ONE FOR THE 

Arr. & Prod. By: -ROAD 

M. Bennett & VariOUS ATtlSteS 

The Two Friepid AN0THER ONE FOR THE ROAD 
° rew 2. NO BLOOD FOR OIL 

L 3. ORIGINAL GANGSTER 

V 4. HIP HOP 

. 5. AIN’T NO WOMAN LIKE THE ONE 

L I'VE GOT 


All Rights Reserved 




Diet, by: 
Dynamic Sound 
15 Bell Road 
KGN-11 
Ph # 92-39138 
92-39168 


C P 19 


ANOTHER ONE FOR T 
ROAD 

Various Artistes 

1. THE GOING IS ROUGH 

2. ONLY ME 

3. IDLE TALKING 

4. COMPETITION 

5. ALIEN 


SIDE B 


Arr. & Prod. By: 
M. Bennett & 

The Two Friends 
Crew 


All Rights Reserved 





STEREO 
33 1/3 RPM 


3746363501 
SIDE ONE 


PRODUCED BY TIM MINER 


1. COME AND GO WITH ME (5:2.S) (BMI/ASCAP) 

(T. MINER. K. ANDES) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS & KEITH ANDES 
FOR ANDE PAN DEE ENTERTAINMENT 

2. WOULDN’T CHANGE A THING (5:11) [BMI/ASCAP) 
rr. MINER. J. CORANTE. J. JAMES) 

JER FOR ARTISAN PRODUCTIONS & JORGE "G-MAN* CORANTE 
FOR CORANTE PRODUCTIONS 

3. PROMISES OF LOVE (3:431 (BMI) 

(T. MINER, M. OUBUCLET) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS & MARK DUBUCLET 
FOR STORYTELLER PRODUCTIONS 

4. MAKE IT RAIN (4:50) (BMI/ASCAP) 

(T. MINER, D. CLOWERS) 

PRODUCED BY DARREN "NITRO" CLOWERS FOR DARREN "NITRO" CLOWERS MUSIC 
ASSOCIATE PRODUCER: TIM MINER FOR ARTISAN PRODUCTIONS 

5. HEART (3:30) (BMI) 

(T. MINER) 

PROOUCED BY TIM MINER FOR ARTISAN PRODUCTIONS 

EXECUTIVE PRODUCERS: DARRALE JONES AND MICHAEL WILLIAMS 
® 1992 MOTOWN RECORD COMPANY. L.P.. LOS ANGELES, CA 90028. 
MANUFACTURED AND MARKETED BY MOTOWN RECORD COMPANY. L.P. 




ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION 
IS A VIOLATION OF APPUCABLE LAWS. 
374838350-1 






M ° T °WN RECORD CO. L.P - L0 S 










STEREO 
33 1/3 RPM 


3746363501 
SIDE TWO 


1. WHERE DID THEY GO? (3:13) (ASCAP/BMI) 

(T. MINER. D. CLOWERS) 

PRODUCED BY DARREN ’NITRO’ CLOWERS FOR DARFlEN WRO - CLOWERS MUSIC 
ASSOCIATE PROOUCER: TIM MINER FOR ARTISAN PRODUCTIONS 

2. THIS WORLD CAN WAIT (5:18) (BMI) 

(T. MINER) 

PROOUCED BY TIM MINER FOR ARTISAN PRODUCTIONS 
HEART (INTERLUDE) 

3. YESTERDAY (4:05) (ASCAP) 

(T. MINER) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS 

4. YOU MUST KNOW (4:29) (BMI) 

(T. MINER L C. CRUSE) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS 

5. LOVE ALL THE HURT AWAY (5:27) (ASCAP/BMI) 

(B. MCKNIGHT. B. BARNES) 

PRODUCED BY TIM MINER FOR ARTISAN PRODUCTIONS & BRIAN MCKNIGHT 

EXECUTIVE PRODUCERS: DARRALE JONES AND MICHAEL WILLIAMS 
® 1992 MOTOWN RECORD COMPANY. L.P.. LOS ANGELES. CA 90028. 
MANUFACTURED AND MARKETED BY MOTOWN RECORD COMPANY. L.P. 

ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION 
IS A VIOLATION OF APPUCABLE LAWS. 
dfc 374636350-1 


4*0 






,0r O\VN record CO. L.P. LOS 



















































Cr ORER AND OF “T 



CO.. LTD. 15 ° 6 ^ 




j/ftG CO , LTD. I s 





TOUS DROITS DO PRODUCTEUR 
DE L'OEUVRE PHONOGRAPHIQUE 
ET DU PRGPRIETAIRE DE L'tEU- 
VRE ENREGISTREE RESERVES 
SAUF AUTORISATION. LA DU 
PLICATION, LA LOCATION. LE 
PRET. OU L'UTWUSATION DE CE 
DISOUE POOR EXECUTION PU 
BLIQUE ET RADIODIFFUSION 
SONT INTERDITS MADE IN 
FRANCE 


91010 

90 283 1 


1 


SACEM 



® 1978 BARCLAY 


DANCE MY WAY TO YOUR HEART 

1. DANCE MY WAY TO YOUR HEART 5 05 
(S. Soussan - J.M. Reed/S. Soussan ) 

2. KEEP ON DANCING 3'17 
(S. Soussan/S. Soussan) 

3. TOWER OF LOVE 8'02 
(S Soussan - B. Yancy/S. Soussan) 

ROMANCE 

Arranged by Simon and Don Hockett 
Produced, conceived and conducted by 
SIMON SOUSSAN 






TOUS DROITS DU PRODUCTEUR 
DE L'CEUVRE PHONOGRAPHIQUE 
ET DU PROPRlETAIRE DE L'CEU- 
VRE ENREGISTREE RESERVES. 
SAUF AUTORlSATlON, LA DU¬ 
PLICATION, LA LOCATION. LE 
PRET. OU ^UTILISATION DE CE 
DISQUE POUR EXECUTION PU 
BLIQUE ET RADIODIFFUSION 
SONT INTERDITS MADE IN 
FRANCE 



91010 

90 283 2 



SACEM 



® 1978 BARCLAY 


DANCE MY WAY TO YOUR HEART 

1. KEEP ON GIVIN ME LOVE/ LOVE SUITE (To Sabrina) 8'57 
(S. Soussan/S. Sousan) 

2. GLAD I MET YOU 8'06 
(S. Soussan/S. Soussan) 

ROMANCE 

Arranged by Simon and Don Hocl^_ 

Produced, conceived and conductedT)y 
SIMON SOUSSAN 





Reprise Records- 


REPRISE RECORDS 


In Concert 

SINATRA AT THE SANDS 
with 

COUNT BASIE And The Orchestra 

Arranged & Conducted by Quincy Jones 
Produced by Sonny Burke 


2FS 1019 

(30.571) 


SIDE 

J 


1. COME FLY WITH ME 
(Cahn-Van Heusen) 

2. I'VE GOT A CRUSH ON YOU 
(G. & I. Gershwin) 

3. I'VE GOT YOU UNDER MY SKIN 
(Cole Porter) 

4. THE SHADOW OF YOUR SMILE (Love Theme 

from the MGM Motion Picture "The Sandpiper") 
(Mandel-Webster) ^ 

5. STREET OF DREAMS (Young-Lewis) 

6. ONE FOR MY BABY (And One More For 

? The Road) (Arlen-Mercer) c e>' 

Manufactured for 




oo 


Bristol Productions 




° er Blvd . Burbank. 




Made in U S ^ 






Reprise Records- 



* Made in U S ^ 






Reprise Records. 



In Concert 

SINATRA AT THE SANDS 
with 

COUNT BASIE And The Orchestra 

Arranged & Conducted by Quincy Jones 
Produced by Sonny Burke 


2FS 1019 

(30,572) 



* Made in U S ^ 





Reprise Records- 



In Concert 

SINATRA AT THE SANDS 
with 

COUNT BASIE And The Orchestra 

Arranged & Conducted by Quincy Jones 
Produced by Sonny Burke 


2FS 1019 

(30,573) 


J 


1. ALL OF ME - Count Basie 
(Simons-Marks) 

2.SEPTEMBER OF MY YEARS 
(Van Heusen-Cahn) 

3. GET ME TO THE CHURCH ON TIME 
(Lerner-Loewe) 

4. IT WAS A VERY GOOD YEAR 
(Ervin Drake) 

5. DON'T WORRY 'BOUT ME 
(Koehler-Bloom) 

6. MAKIN' WHOOPEE! - Count Basie 
(Donaldson-Kahn) 

Manufactured for ^ 




f Oo 


Bristol Productions 




° er B/vd , Burbank, G a ' 




* Made in VJ S ^ 








«ic. u.% pat. omcc 

Music From the Sound Track 
of United Artists Release 


Starring Jeff Chandler 


Spectra-Sonic-Sound 

The Ultimote in 
High Fidelity 


Original Score Composed and Conducted 
by 

ELMER BERNSTEIN 

1. PRELUDE (Drango Comes to Kenesaw Pass) • 3 
2. THE HANGING - 1:46 

V 3. THE SEARCH - 4:37 

4. KATY - 2:10 A 

5. THE GATHERING STORM - 3:35 V 

6. THE PLOTTERS FAIL • 6:01 





DIGITAL-B 




SET ME fcREE 
GREGORY ISAACS 


•'MWWjVXMK 

(P) (C) 1991 
MADE IN 
JAMAICA 


SIDE 1 


1. STOCKTAKING 

2. SET ME FREE 

3. WHY KEEP ME WAITING 

4. FALLA FALLA 

5. WAILING RUDIE ^ 


Produced by: 
Bobby Digital 

& 

M. Jemeison 
Arranged by: 
Bobby Digital 
Steelie & Cleevie 
Dist. by: 
Dynamic 
Sounds 
15 Bell Road, 
Kingston 11 
923-0138 


-o 


C ° p V /tsiG 5TB' C ^ U 


9 +' 







PowerMe 

^RECORD! 




PowerMe 

^RECORD! 



DUKE JUPITER 

1. CAN'T GIVE YOU UP (2:30h 

(Greg Walker) 

2. SPEED LIMIT (2:32) 

(Marshall Styler) 



oi MCHOS DEI p ROO( 


U A OBRA REGIST*4 0 ^ 


O Phonogram 

Internationa! B.V. 



(P) 1976 20th 
Century Records 
(P) 1977 en Chile 




1 A 1 1 

HI] 

1 1 


^ 1 

| 1 


MY SWEET SUMMER SUITE 


,3311 


Distrib. en Chile pqr 
DISCOS PHILIPS! 

6370 248 l 
20th- Century Records 


6370 248 

__) l jP STEREO 


INDUSTRIE CHIU NA 


D 


1. MY SWEEET SUMMER SUITE (Barry White) 

2. STRANGE GAMES & THINGS (Barry White) 

3. BLUES CONCERTO (Barry White) 

4. YOU I ADORE (Barry White-Tony Sepe) 

THE LOVE UNLIMITED ORCHESTRA 

Produced by Barry White 
Arranged by Barry White and Gene Page g 
A Soul Unlimited, Inc. & 

Barry White, Inc. Production 


6370 248 A 







a 

Q 

O 

a 


O 

I 

o 


MY SWEET SUMMER SUITE 

33! 

STEREO 

OD 

Distrib . en Chile por 
DISCOS PHILIPS j 

6370 248 \ 

20th. Century Records 

([f 

,6370 248 

lj.P STEREO 

INDUSTRIA CHILENA 

2 


i 1. BRAZILIAN LOVE SONG (Barry White) £ 

^ 2. ARE YOU SURE (Glodean James-Linda James-Diane Taylor) 3 

°> 3. YOU’VE GIVEN ME SOMETHING (Barry White-Frank Wilson) £ 
4. I’M FALLING IN LOVE WITH YOU (Barry White) £ 

\ THE LOVE UNLIMITED ORCHESTRA 

Cl $ 

Produced by Barry White 

^ Arranged by Barry White and Gene Page ^ 

^ A Soul Unlimited, Inc. & 

Barry White, Inc. Production 


6370 248 B 











1 

SIDE ONE 1 

STEREO 


Rec. Platinum Factory 
Eng. David English' Chic 
Mixing Eng. Jon Evans & 
Granville Straker 


TONIGHT WE GO PARTY 

(CHARLES CASTELLO) 

HAILES CASTELLO 


Arr. & Conducted by Denniston Young 
Music by The Rebles 

Mfg. & Dist. by: Straker’s Record World 
242 Utica Ave., Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 - 773-9506 




Soca 33 r.p 


GS 2858 B 

Produced by: 

Granville Straker For 
Straker's Record World Ltd. 


SIDE TWO 


STEREO 

Rec. Platinum Factory 
Eng. David English- Chic 
Mixing Eng. Jon Evans & 
Granville Straker 


TONIGHT WE GO PARTY (Club Mix) 

(CHARLES CASTELLO) 

HAILES CASTELLO 

Arr. & Conducted by Denniston Young 
Music by The Rebles 

Mfg. & Dist. by: Straker’s Record World 
242 Utica Ave., Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 - 773-9506 



For Dj's 01 







For Di's 










#15523 

XCSV- 

125967 


STEREO 


1. UTTIE DUCK 

Patterson: Arc Music Corp., BMl 

2. JOHN BROWN'S BODY 

Arr. Patterson: Discus Music, BMl 

3. I'M JUST A LUCKY SO AND SO 
Ellington & David: Paramount Music, ASCAP 

4. FRANKIE MC 

Weeden: Arc Music Corp., BMl 

5. IT'S MAGIC 

Styne & Cahn: M. Witmark, ASCAP 
LPS-787 





STEREO 


1. GOIN' DOWN HOME 
Patterson: Arc Music Corp., BMI 

2. TRICK BAG 

Weeden: Arc Music Corp. BMI 

3. 1197 FAIR 

Patterson: Arc Music Corp., BMI 

4. WORK SONG 

Adderley & Brown: Upam Music, BMI 
L PS-787 


^CING 




DON PATTERS 

GOING DOWN H 


#15524 

XCSV- 

125968 




MARY ISAACS 


' SIDE A \ 
Publishe s: BMI 
Aqbt arius Gemini 
Mu^ic ASCAP 


AQGD023 
45 RPM 

® © > 


TAKE it EASY 

(Hopetbn Lewis; Sean H. Todd) 

1. Vocal featuring Sean 
/ 2. Dub Mix 


Don Clive Davids Dn/Arranged by Grub Cooper 
:orded at HCF Sti idios, Freeport, L.l. 

Aquarius Studio:; Kgn, Jamaica 
-- Bronx, N.Y. 


Produced by 


E & F Studios, 

Engineered/by Philip Smart, Chris Daley & Franklyrt Grant 
Mixed by Chris Daley at Aquarius Studios, Kgn, Jamaica 
Mastered at VP Records by Gladstone McLennon 
Manufactured and Distributed by VP Records (718) 291-705* 
For Aqua-Gem Reccrds (718) 465-4016 \ 

















LET ME TOUCH YOU 

THE BOB CREWE GENERATION 


*1. STELLA BY STARLIGHT (Young-Washington) (3:40) 

(Young-Washington) 

Famous Music Corp -ASCAP^U 


CG-1000 

(CXP-U7-A) 

Side 1 
Stereo 


3LDEN EARRINGS* (4:02) 
'oung-LIvingston-Evans) 


Paramount Music Corp.-ASCAP 

3. TO EACH HIS OWN** (2:49) 
(Livingston-Evans) 

Paramount Music Corp.-ASCAP 

4. BARBARELLA (3:03) 

(Crewe-Fox) Ensign Music Corp.-BMt 

5. MOON RIVER** (3:09) 
(Manclnl-Mercer) 

Famous Music Corp.-ASCAP 

Produced & Directed-by-Bob Crewe 
* Arranged by Charles Fox 
**Arranged by Hutch Davie 


: GQOUP OF COMP^ eSl 



^HEKl^roUCH 

tp[rftDeSylva-Brown-Henderson) W5o%S£flJoP ojtfa, 
F Chappell & Co., Inc.-Ann-Rachel Mas. Corp.-ASCAP 


Hi&ss 

-Fox) Ensign Music Corp.-BMI 
E TOUCH YOU * (3:52) 

-Fox) Ensign Music Corp.-BMI' 
OR THE ROAD* (3:37) 
il-Bricusse)^^'iPy c Sdy 

' d Mu^c CoVp’A^^^y^ 

& Directed by Bob Crewe 



IN/I-G-IVI 

IN THIS CORNER 

ANTONINO ROCCA 


STEREO 

Side 1 


SE4183 



1. LA PALOMA—2:10 

(Arr: Mure) Heatherfield Music (BMI) 

2. LA GOLONDRINA—2:19 
(Arr: Mure) Heatherfield Music (BMI) 

3. CIELITO LIN DO—1:24 
(Arr: Mure) Heatherfield Music (BMI) 

4. CLAIR DE LUNA—2:35 
(Arr: Mure) Heatherfield Music (BMI) 

5. ESOS NO SON DE ALLI—2:20 
(Hernandez) Peer Int’l. (BMI) 

6. ROCCA CHANGA—2:07 
(Mure) G. L. B. Music (BMI) 






IV/l-OiVS 


IN THIS CORNER 

ANTONINO ROCCA 

STEREO u-; 

Side 2 \ I SE4183 


1. CLAP HANDS—HERE COMES ROCCA (CHAPANECAS)—2:09 
(Arr: Mure) G. L. B. Music (BMI) 

2. LA VIOLETERA—2:25 
(Arr: Mure) Heatherfield Music (BMI) 

3. LIEBESTRAUM BOSSA NOVA—2:18 
(Arr: Mure) Heatherfield Music (BMI) 



4. ESO ES EL AMOR—2:15 
(Skylar-Iglesias) Southern Music (ASCAP) 
5. EL CHOCLO—1:35 
(Arr: Mure) Heatherfield Music (BMI) 

6. ROCCA’S THEME—2:28 
(Arr: Mure) G. L. B. Music (BMI) 



T* 






SNAIL 

SNAIL 



1. THE JOKER (5:08) 

(Randall Zacuto) (Eas'l Duzit-East 
Memphis Music/BMI) 

2. CATCH ME (3:32) 

(Ken Kraft. J3ob Aguirre)(Blue Ave. Pub., 
Int./Churn Music/ASCAP) 

CR-1009 

(CR 1009 A) 

\ Produced by Jerry 
v Barnes & Snail 

C l Engineered by Jerry 
/ J Barnes, Recorded at 

[ United/Western Studios, 
/ Hollywood 

Stereo Side 1 


3. MUSIC IS MY DISTRESS (4:17) 

(Victor Philips)(Third Reef Music,lnc./BMI)‘ 

4. CHILDHOOD DREAMS (5:14) 

(Bob O'Neill)(Blue Ave. Pub., Inc./ 

Churn Music/ASCAP) 

©1978 Cream Records, Inc. 





SNAIL 


SNAIL 


4. CARRY ME (3:04) 

(Larry Hosford) (On Fire & His & Hers 
Music/BM I) 

5. FREEDOM IN THE COUNTRY (4:48) 

(Bob O'NeillMBIue Ave.Pub.Jnc./ 
Churn Music/ASCAP) 

©1978 Cream Records, Inc. 


1. TRY AND WONDER (4:09) \ 

(Bob O'NeillMBIue Ave.,Pub.,lnc./ 

Churn Music/ASCAP) 

2. KEEP ON LIVIN' (4:10) 

(Bob O'NeillMBIue Ave.,Pub.,lnc./ 

Churn Music/. AS CAP) 

X CR-1009 

\(CR 1009 B) 
produced by Jerry 
ftarnes & Snail 

N Vigineered by Jerry 

/ Barnes, Recorded at 

\ j jnited/Western Studios, 

V—^ /ollywood 

Stereo Side 2 

/ 

IUNj^23) 

iifde Ave.,Pub.,Inc./Churn 





COL-5113 
SIDE ONE 


1. THERE'S SOMETHING ON YOUR MIND (Part 1) - 

(B.J McNeely) - Mercedes (BMI) 

2. THERE'S SOMETHING ON YOUR MIND (Part 2) - 

(B J. McNeely) - Mercedes (BMI) 

3. YOU'RE STILL MY BABY (Part 1) - (Bobby Marchan) - Fast Music (BMI) 

4. YOU'RE STILL MY BABY (Part 2) - (Bobby Marchan) - Fast Music (BMI) 

5. ALL IN MY MIND - 

(Brown Kirkland-Johnson) - Figure Music (BMI) 

6. I MISS YOU SO 
(Marchan) - Fast Music (BMI) 










^°0Rd CORP. box 35, 







SEND FOR 
FREE 

CATALOG 



COL-5113 
SIDE TWO 


1 800TY GREETS - (Bobby Marchan) Fast Music (BMI) 

2. IT HURTS ME TO MY HEART - ((ytarchan) Monument Music (BMI) 

3. WHAT YOU DON'T KNOW DON'T HURT YOU - 
(Bobby Marchan) - Fast Music (BMI) 

4. 1 NEED SOMEONE (I NEED YOU) - 
(Bobby Marchan) - Fast Music (BMI) 

5. YES IT'S WRITTEN ALL OVER YOUR FACE - 
(Lewis-Robinson-Marchan) - Fast Music (BMI) 

6. LOOK AT MY HEART 
(Lewis-Marchan-Robmson) - Fast Music (BMI) 






Ov 


^°0Rd corp. BOX 35, 















TRAGEDY 
BRIAN HYLAND 


STEREOPHONIC 

A 

STEREOPHONIC 

ST-91653 


SIDE 1 

(STl-91653) t 







1. TRAGEDY (Burch-Nelson) 2:52 

2. IT COULD ALL BEGIN AGAI|S (In You) 2:42 
(Sfoecklein-Warren) 

3. WHEN I FALL IN tOVE (Younq-Heyman) 2:15 

4. YOU'D BETTER STOP-AND THINK IT OVER 2:14 

(Barden-Warren) 

5. WALK RIGHT BACK (Sonny Curtis) 2:27 

6. A MILLION TO ONE (R. Medley) 2:37 

Arranged by Dick Hieronymus 
Structural Arrangement by Ray Ruff 
f r v Produced by Ray Ruff 

\ Mfg. by 

Capitol Records, Inc. USA 




TRAGEDY 
BRIAN HYLAND 


STEREOPHONIC f STEREOPHONIC 

ST-91653 V SIDE 2 

(ST2-91653) i 


1. SEE THE FUNNY LITTLE CLOWN (Bobby Goldsboro) 2:55 

2. SO SAD (To Watch Good Love Go Bad) 2:48 
(Don Everly) 

3. BE THAT SOMEONE (Derek Holliday) 2:39 

4. LONESOME TOWN (B. Knight) 2:27 

5. YOU (Kaniger Peyton) 2:43 
6. WILL YOU LOVE ME TOMORROW 2:49 

- (King-Goffin) 

Arranged by Dick Hieronymus 
Structural Arrangement by Ray Ruff 
Produced by Ray Ruff 

Mfg. by 

Capitol Records, fnc. USA 




JOOLS HOLLAND 

MfFT.1 ^ 

ROCK A BOOGIE Bill/ 

Crazy Over You 2.5s 

(Holland) Illegal Songs. Inc. (BMI) 

If You Really Care 2.28 

(Holland/Difford) Illegal Songs. Inc. (BMI)/Virgin Music Inc. (ASCAP) 

Morse Code 2.00 

(D. Woody) Copyright Control (BMI) 

Hot Rod Rocky 2.10 

Illegal Songs. Inc. (BMI)/Virgin Music Inc. (ASCAP) 

Stereo 


Side One 
SP-70509 

(SP-070509-A) 


Produced by Jools Holland 
®1984 I.R.S., Inc. 

(R) 


INTERNATIONAL RECORD SYNDICATE, INC 

Manufactured and distributed by A&M Records Inc 


I.R.S 



JOOIS HOLLAND ^ 

MEETS 

ROCK A BOOGIE Bill/ 

Tipitina Tree 4.00 

(Holland/Difford) Illegal Songs, Inc. (BMI)/Virgin Music Inc. (ASCAP) 

Black Beauty 3.12 

(Holland/Difford) Illegal Songs, Inc. (BMI)/Virgin Music Inc. (ASCAP) 

Flip, Flop & Fly 2.02 

(L. Turner/C. Calhoun) Unichappell Music Pub., Inc. (BMI) 

SteamhammeCBoogie 2.40 

(Holland) Illegal Songs, In^(BMI) 


Stereo 
Side Two 
SP-70509 

(SP-070509-B) 


Produced by Jools Holland. 
®1984 I.R.S., Inc. 

(R) 


INTERNATIONAL RECORD SYNDICATE, INC. 

Manufactured and distributed by A&M Records Inc 
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JONIDIAS , 
Chalk It Up To Love 


\ 


■t 


Chalk it up to love 
Love Breakdown 
Alone * 

I need you ain’t enough 


5. If you love me 
(really love me) 


\ 

\ 


STEREO 


3:27 
4.14'. 
3:28 
3:56 
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CBS 25824 


Danny Sandersco: Not Guilty % 
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/ EDITIONS ^ 

DE I 

L’OISEAU^LYRE 

FOLK SONGS 


RHUKDINt. HKSr 
PliFI tSHEP 1%1 


Copyright Control 


WILFRED BROWN, Tenor 


JOHN WILLIAMS, Guitar 










' EDITIONS ^ 

DE 1 

L’OISEAU'LYRE 

FOLK SONGS 


RECORDING FIRST 
PUBLISHED 1961 


tpyright Control 


WILFRED BROWN, Tenor 


JOHN WILLIAMS, Guitar 


LONG PLAYING 


• UKAUTHOR'StO 







C0DA 


RICK WAKEMAN 
COUNTRY AIRS 


uj o 


NAGE-10 


uj O 


1. DANDELION DREAMS 4 
2. STEPPING STONES 3:45 
3. DUCKS AND DRAKES 3: 
4. MORNING HAZE 3:06 
5. WATERFALLS 3:52 


4:12 


3:58 


WRITTEN AND PRODUCED BY RICK WAKEMAN 
ALL TITLES PUBLISHED BY RONDOR MUSIC 
@©1986 Coda Records Ltd. 


S/ °eone 33 


?ec ordS Inc . South Pla>"'' eVi 

tinted m U S A _ 





3000 DAYS 

Man's Epic Journey to the M oon 
As Reported to Northern Ohio by WKVCH1100 

Side One ^ Not for Broadcast 


Narrated by VIRGIL DOMINIC, 

NBC News, Cleveland 

Written & Produced by DAVE OSBURN, 
WKYC, Cleveland 

Proceeds from the sale of this album are for the 
benefit of the Cleveland Police Athletic League. 


@ Copyright 1%9. WKYC. 
Cleveland Ohio 44114 


3000 DAYS 


Man's Epic Journey to the Moon_ 

As Reported to Northern Ohio by I 


Side Two 


Not for Broadcast 


Narrated by VIRGIL DOMINIC, 

NBC News, Cleveland 

Written & Produced by DAVE OSBURN, 
WKYC, Cleveland 

Proceeds from the sale of this album are for the 
benefit of the Cleveland Police Athletic League. 

©Copyright 1969, WKYC, 

Cleveland, Ohio 44114 



OLD 





1. PLEASE REMEMBER THAT^J LOVE YOU (2:35) 
2. YOU BLOTTED MY HAPPY SCHOOL DAYS (3:00) 
3. IS THERE A LOVE LEFT FOR ME (2:35) 

4. THE RAILROAD BOY (2:05) 

5. TOO MUCH TO STAND (2:33) 


6. NELLIE MOVED TO TOWN (2:51) 


Box 100 


*aiid 


OLD 




5 *^ 

LANDON AND LUNDY 

WITH 

THE RIVERSIDE GRASS 

rou 


REME^ER I LOV 


OHS-90173 

SIDE TWO 


0 1985 


1. WHY DID YOU WONDER (2:55) 

2. MARY OF THE WILD MOOR (3:20) 

3. MAMA, PLEASE STAY HOME WITH ME (3:40) 
4. LITTLE PAL (2:05) 

5. MY HORSES AINT HUNGRY (2:50) 

6. BREAK- 


Bex 100 


<8116 







THE BLUESTEIN FAMILY 

“Travelin’ Blues” 


SIDE TWO 
©® 1983 
Swallow Records 




LP-2003 

(VPA-SW-2003-B) 


1. ARTHUR McBRIDE/BUTCHER’S ROW (4:31) 

(Traditional) 

2. ONLY A MINER (4:43) 

(Traditional) 

3. WHEN THE TRAIN COMES ALONG (3:27) 
(Uncle Dave Macon) 

4. WALTZ THAT CARRIED ME 

TO MY GRAVE (3:46) 

(Traditional) 

5. BEAR CREEK BLUES (2:49) 

(Carter Family) 

6. REDEMPTION SONG (4:08) 

(Bob Marley) Bob Marley Music, ASCAP 












v TOMMY JARRELL 
“RAINBOW SIGN” 

GRANNY WILL YOUR DOG BITE (2:02) 
IDA RED (2:38) 

LITTLE MAGGIE (4:17) 

CHAPEL HILL SERENADE (2:53) 

OLD TIME SALLY ANN (3:43) 

POOR ELLEN SMITH (2:55) 

SUGAR FOOT RAG (1:28) 

(H. Garland-G Vaughn) 

(Cromwell Music-ASCAP/Hollis Music-BMI) 

All songs Public Domain except as noted 













HICOtPINGS 



Now Coal Mines Are Closing Polka 
Stanky and the Coal Miners 


1. NOW COAL MINES ARE CLOSING 

2. DIMPLES POLKA 

3. ON THE SHIP OBEREK 

4. CLARINET POLKA 

5. WHEN I MARRY WALTZ 


Now Coal Mines Are Closing Polka 
Stanky and the Coal Miners 


1. LOVER-O-LOVER POLKA 

2. FIDDLER'S POLKA 

3. ACCORDlAN POLKA 

4. STREAKERS OBEREK 

5. HIGH BOUNCE POLKA 



n 



1 ATLANTIC | 


A1-81996 


PETE TOWNSHEND 

THE IRON MAN THE MUSICAL BY PETE TOWNSHEND 




crc 


® 1989 

Heavy Metabolics 

1. I WON’T RUN ANY MORE/PETE TOWNSHEND WITH Limited 

DEBORAH CONWAY 4:50 umuea. 

(Pete Townshend) 

2. OVER THE TOP/JOHN LEE HOOKER 3:32 
(Pete Townshend) 

3. MAN MACHINES/SIMON TOWNSHEND :42 

(Pete Townshend) 

4. DIG/THE WHO 4:08 
(Pete Townshend) 

5. A FRIEND IS A FRIEND/PETE TOWNSHEND 4:46 
(Pete Townshend) 

6. I EAT HEAVY METAL/JOHN LEE HOOKER 4:46 

(Pete Townshend) 

All Songs Published By Towser Tunes, BMI. 

ST-A-897435 

_ 






TA 



IATLANTICI 


A1-81996 


PETE TOWNSHEND 

THE IRON MAN THE MUSICAL BY PETE TOWNSHEND 


TWO 


1. ALL SHALL BE WELL/PETE TOWNSHEND WITH 
DEBORAH CONWAY AND CHYNA 4:50 
(Pete Townshend) 

2. WAS THERE LIFE/PETE TOWNSHEND 3:19 
(Pete Townshend) 

3. FAST FOOD/NINA SIMONE 4:14 

(Pete Townshend) 

4. A FOOL SAYS.../PETE TOWNSHEND 2:01 
(Pete Townshend) 

5>FIRE/THE WHO 3:48 ^ 

(Brown-Crane-Ker-Finesilver) / 

6. NEW LIFE/REPRISE/CHYNA WITH PETE TOWNSHEND 
AND NICOLE EMMANUEL-4*S 

? (Pete Townshend) ^ N c 

All Songs Published By Towser Tunes, BMI. 

0/ <V G Except Fire Published by Gowmonk, ASCAP 

Q Dffp RT-A-ftQ7iL'VS 


©1989 

Heavy Metabolics 
Limited. 




io c«m 


ST-A-897436 

: eU-ERPLAZA.NY.NY 
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Marketed & Dist. By / 

V.P. RECORDS U.SJf. 

(Main Branch) [ 

170-21 Jamaica Ave^ 

Jamaica, N.Y. 11432 x -' 

(718) 291-7058 
Toll Free (800) 441-4041 
Fax: (718) 658-3573 
ALSO 

V.P. RECORDS OF FLORIDA 

5869 S.W. 21 St. St., 

^5Tr^ FI 3302 HELL & POWER HOUSE 
Various Artists 

1. M249 - Grinds Man 
2. WICKED - Captain Barkey & Wicker Man 
l 3. NICE TO BE GOOD - Derrick Irie 

^ 'fc 4. HIM SOFT - Penny Irie 

‘5. WAKE UP - Sugar Minott 


VPRL 1217 
SIDE A 

Produced by KING JAMMYS 
& JOHN JOHN 


'rzed duplication 


t 

A 

r, 


x 7 

- 






Marketed & Dis; 

V.P. RECORDS l 
(Main Branch) 

170-21 Jamaica Ave 
Jamaica, N.Y. 11432 % 

(718) 291-7058 
Toll Free (800) 441-4041 
Fax: (718) 658-3573 
ALSO 

V.P. RECORDS OF FLORIDA 

SS‘SWELL & POWER HOUSE 
(305) 966 - 4 7 44 Various Artists 

1. STONE — Power Man 

2. CRUTCH - Papa San 

3. GUN JOHN CROW - Risto Benjie 

4. DROUGHT — Apachie Scratchy 

5. CANT RUN AWAY FROM YOURSELF 
— Tony Tuff 


/ 


h ° riz »d duplication « ° * 
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ASIDE 

BS1013 

33Varpni 


Produced by 
Burning Sounas 
Published by 
Burning Music 


LOVE MESSAGES 
LOVING YOU 
TELEPHONE UNE 
DEEP INSIDE 
REASON FOR LOVING 


^OHfBITEO 








iOSiHomiw 



LOVING FEEUNGS 

VARIOUS 


B SIDE 
BS1013 
33!/jfpm 


Produced by 
Burning Sounds 
Published by 
Burning Music 


I LOVE YOU 
SILENT LOVE 
LOVE MAKES LIVING 
STILL IN LOVE 
MUSIC IS PART OF UFE 


k% «fSf«Vf0.UNAMTH0WStO«® V '' 


^0H/8ITE0 
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DIANA ROSS 

"GREATEST HITS" 


1. ENDLESS LOVE. 61525529 (L Richie) 

^ Diana Ross and Lionel Richie; 2. THEME FROM \ 

P MAHOGANY “DO YOU KNOW WHERE YOU’RE 

GOING TO”. 62347233 (Michael Masser-Gerry Goffin) 

Diana Ross; 3. TOUCH ME IN THE MORNING. 62347241 
(on Miller-Michael Masser) Diana Ross; 4. UPSIDE DOWN. 
62347250 (Bernard Edwards-Nile Rodgers) Diana Ross; 5. DON’T 


©1984 


404.7207-A 


CGC 61.126.074/0002-44 


KNOCK MY LOVE. 62347269 (Wilson Pickett-Brad Shapiro) 
Diana Ross and Marvin Gaye; 6 YOU’RE A SPECIAL 
PART OF ME. 62347276 (Gregory Wright-Harold 
Johnson-Andrew Porter) Diana Ross and Marvin 
Gaye; 7. LOVE HANGOVER. 62347284 (Pam 

Sawyer-Marilyn McLEOD) Diana Ross <5 
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DIANA ROSS 

"GREATEST HITS" 


1. YOU ARE EVERYTHING. * 

61553948 (T. BellL. Creed) Diana 
Ross and Marvin Gaya; 2. AIN’T NO 
MOUNTAIN HIGH ENOUGH. 62347292 (TV. 
Ashford-V. Simpson) Diana Ross; 3. REACH OUT AND 
TOUCH (SOMEBODY’S HAND). 62347306 (TV. Ashford- 
V. Simpson) Diana Ross; 4. I’M COMING OUT. 62347314 


©1984 

[CQC 6l.126.074/00Qg-44~l 


404.7207-B 


(Bernard Edwards-Nile Rodgers) Diana Ross; 5. THE 
BOSS. 62347322 (TV. Ashford-V . Simpson) Diana 
Ross; 6. MY MISTAKE (WAS TO LOVE YOU) 
62347330 (Pam Sawyer-Gloria Jones) Diana 
Ross and Marvin Gaye; 7. LAST TIME I 
SAW HIM. 62347349 (Pam Sawyer-Michael 
Masser) Diana Ross 
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sunshine 





'A SUNSHINE MIDUNE' 

STEREO 


BILLY GLENN 

“RAISED ON THE STREETS" 

1. THIRD FLOOR SHACK 3:59 

(Billy Glenn - Walter Kahn) 

2. CORRUPTO DESTRUCTO (Billy Glenn) 3:25 

3. HUSH (Joe South) 3:16 
Lowery Music Co. (BMI) 

Ali selections published by Scully Music 
Company (ASCAP) except as indicated 
v PRODUCED & DIRECTED BY WALTER KAHN 
“ ® 1981 The Sunshine 

Group, Ltd. 

^ Shi ne group ltd i 8,00S 


^ p H/A 19147 


sunshine 





‘A SUNSHINE MIDLINE' 

STEREO 


BILLY GLENN 

“RAISED ON THE STREETS 1 

1.1 NEED YOUR LOVE (Billy Glenn) 3:30 

2. SCHIZOPHRENIC PARANOIA 3:57 

(Billy Glenn) 

3. WHATCHA GONNA DO 3:43 

(Walter Kahn) 

All selections published by Scully 
Music Company (ASCAP) 
s PRODUCED & DIRECTED BY WALTER KAHN 
A, ® 1981 The Sunshine 

Group, Ltd. vX ^ 

^ ^/NP 


group LTD I 




FOLK SONGS FROM HUNGARY 


STEREO 


1. "KURUTZ" PICTURES FROM VAS (L. Lajtha) 8:18 

2. EVENINGS IN BEKES (L. Gulyas) 12:27 

3. SHEPHERD'S DANCE (T. Vujicsics) 3:37 

Total Time: 24:45 


HUNGARIAN STATE FOLK ENSEMBLE 
CHORUS AND ORCHESTRA 
Conducted by 

I ST VAN ALBERT and GABOR BAROSS 


RecordecTBy Qua I iton 
in Budapest" 

254 W. 54th ST ' 








FOLK SONGS FROM HUNGARY 











GEMA / 
BIEM 


STEREO 


SIDE A 


1. SWEAT (A LA LA LA LA LONG)* 3:48 (I. Lewis) 

2. SHOCK OUT JAMAICAN STYLE 3:41 (S. Hott) 

3. BAD TO THE BONE 4:52 (B. Harvey, I. Lewis, C. Coffie) 

4. ROCK WITH YOU 4:2* (I. Lewis) 

5. LONG TIME 3:28 (C. Coffie) 

6. HEY LOVE 4:20 (I. Lewis) 

Produced, Arranged & Coordinated By Ian Lewis, 

Touter Harvey & Roger Lewis. 

*Remix And Additional Production By Adebratt/Ekman, 

® 1992 METRONOME RECORDS 


* A 


9031-76520-1 




as 

COPING 


u *AUt 







Diffusion sont wteroits 
r, Mf WARNER COMPAN ' 1 
RECORD PROHIBltlO' 








s\^\] HV 



P®l/i VMojdp J( 











All ( 19 W 5 



^Prohibited 











Prod jced & 
Arr. by 

Tory Asher for 
T. A:j>H MUZIK 



DYNAMICS 
SOUNDS 

15 Bell Rd. t 
Kingston 11, 
Jamaica, W.l. ? 

Tel: 923-9138 923F-9168 

N OLDIES EXTRAVAGANZA Vol 1 

J OF THE MINSTREL - Cornell Campbell y 
MY HEART IS GONE - Ken Boothe / 

N TO ONE - George 'Madlads' Allison J 
I'M GONE - SKULLY AND BUNNY A 
PICK UP THE PIECES - The Jays/ 

Y DO YOU LEAVE - The Heptanes 


^ COPYING SfP' Cl ^ 



















preston smith 


CURB 


RECORDS 



1 


D1-77256 

(D1-1-77256) 


i. suzywong (5:oo) 

2 . the ways of sin (3:39) 

3. whatcha gonna gimme (5:05) 

4. you gotta go back (4:02) 

5. dying embers (4:oi) 


% 




® 1990 CURB Records 





preston smith 


2 


CURB 


D1 -77256 

(D1-2-77256) 








A Dramatization 
of the Caldecott Medal Book 
by Verna Aardema 

WHY MOSQUITOES BUZZ 


I IN 

PEOPLE'S EARS 


I WM 100 


1 ^ 

Time: 1 v 

1 33 1/3 RPM 


10:45 1 2 









Co 



y* s '* c 


THE JOLSON STORY 


$3 


£ RAINBOW 'ROUND MY SHOULDER v> 
AL JOLSON ? 


DL 9036 

MG 4891® 


SIDE 2 


ARE YOU LONESOME TONIGHT (R. Turk-L.Handmar*/ 

2. GOLDEN GATE (Al Joison-J. Meyer-B. Rose-D. Dreyer 1 

3. BACK IN YOUR OWN BACK YARD 
(Al Jolson-Billy Rose-Dave Dreyer) 

4. SONNY BOY (Al Jolson-B. G. DeSylva-L. Brown-R. Henderson) 

5. THERE'S A RAINBOW 'ROUND MY SHOULDER 
(Al Jolson-Billy Rose-Dave Dreyer; 

^ 6 LIZA (All The Clouds'll Roll Away) J 

^ (G. Gershwin I. Gershwin-G. Kahn) J 

/ LET ME SING AND I'M HARPY 

(Irving Berlin) / 







D-50026 


(50026-A) 
A SER PRO 


THIS IS MY SONG (C. Chaplin) Shamley Music Corp. (ASCAP) 

2. EVERYBODY LOVES SOMEBODY (Taylor-Lane) 2:12 
Sands Music Corp. (ASCAP) 

3. SOFTLY AS I LEAVE YOU (A. De Vita-H. Shaper) 2:37 
Miller Music Corp. (ASCAP) 

4. MORE (Theme from "Mondo Cane") 2:07 
(Newell-Ciorciolini-Ortolani-Oliviero) 

Edward B. Marks Music Corp. (ASCAP) 

5. THE WORLD WE KNEW (Over & Over) 2:18 
(Kaempfert-Rehbein-Sigman) Roosevelt Music (BMI) 

6. THAT'S LIFE (D. Kay-K. Gordon 3:29 
Four Star Music (BMI) 

Arr. & Cond. by Ernie Freeman 
Produced by Sid Sharp 


2:10 





Harrowgate 

Stringband 


STEREO 
HSB-04-A 
Recorded at: 

Queen Village 
Recording, Phila, Pa 


Produced by: 
Harrowgate 
Stringband, Inc. 


Strike Up The Band • Three Little Words 
I Left My Heart In San Francisco 
Stompin At The Savoy 
You Always Hurt The One You Love 
Dry Every Tear With A Kiss • New York, New York 
^ Sweet Rosie O'Grady a 




Harrowgate 

Stringband 


Produced by: 
Harrowgate 
Stringband, Inc. 


STEREO 
HSB04-B 
Recorded at: 

Queen Village 
Recording, Phila, Pa 


My Blue Heaven • On Broadway • Oh Marie 
Forgive Me • Sunshine Medley 
Foggy Day • Heartaches 
Paddlin Madeline Home 
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$ Sounds of our Times \ 

« J * 

•>» i 

$ The Castilianne 


TERRA SECA 

(Brazilian Lament) 

Clarence Drysdale, , 

Lorna Pierre 
and chorus 
CREOLA 

BIO MAN, SWEET MAN 
GEE BONGO LAY 
SHOEING THE MARE 
TERRA SECA (Instrumental) 

John Buddy Williams Band at 
Little Carib Theatre, Trinidad 

t i i i ! i i i i i i ! iii 


10890-A 

33'/3 RPM 
MICROGROOVE 
An on-the-scene 
recording 

Made in Trinidad, B.W.I. 


L^iiai 


.,S 



4 f J»i# INI til 


.1 









Sounds of our Times \ 

The Castilianne \ 


10890-B 


<* 


% 


CASTILIANNE 
Gomez & Band 
MANZANARES 
String Band 
CASTILIANNE 

Girl Pat Steelband 

MANITA OCTAVO—Grand Curucaye String Band 
CASTILIANNE (Juliana)—Girl Pat Steelband 
CARACAS—Grand Curucaye String Band 
CASTILIANNE—Johnny Gomez & Band 


331/3 RPM 
MICROGROOVE 
An on-ffie-scene 
recording 


Made in Trinidad, 


m 
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■ J.TTT 
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RECORDS 


'■eeortfecom 




'IINE'IbNE 

1WINS 

S§ •If 

SHAKE REMIX 

feat pitbull & ELEPHANT MAN 


X X 

J'JUiidjCL 

RECORD COMPANY 

NEW YORK, U.SA. 

HEINO 

28 Seiner Grossen Erfolge 


SIDE 1 

33Va RPM 



FLPS 1834-A 

33-0490 


Mehikana Shalali - Karneval in Rio - Zu der Ponderosa reiten 
wir - Hey Capello (Es lebt eine Frau in Spanien) - La Paloma 
Wir lieben die Stiirme - Auf jedem Schiff fahrt das Heimweh mit 
Wir wollen zu Land ausfahren (Die blaue Biume) - Von den 
Bergen rauscht ein Wasser - Waldeslust - Die Sonne von 
Mexico - Kein schoner Land in dieser Zeit - Glory, Glory, 
Hallelujah - When The Saints Go Marchin’ In. 

Licensed by EMI ELECTROLA, Gmbh 



lie aicl 

** RECORD COMPANY 

NEW YORK, U.S.A. 


HEINO 

28 Seiner Grossen Erfolge 


SIDE 2 

331/3 RPM 


FLPS 1834-B 

33-0490 


Karamba, Karacho, ein Whiskey - Treue Bergvagabunden - West- 
erwaldlied - Kehrich einst Zur Heimat wieder (Schlesierlied) - 
Ein Heller und ein Batzen - Hohe Tannen - Wir lagen vor 
Madagaskar • Der Fremdenlegionar - Heute an Bord - Wenn 
die bunten Fahnen weh’n - In einer Bar in Mexico - Schwarz- 
braun ist die Haselnuss - Muss i denn, muss i denn zum 
Stadtele hinaus - Nun ade, du mein lieb’ Heimatland. 
Licensed by EMI ELECTROLA, Gmbh 




^ C OROS,INC..70UNWe^ 


1. PRELUDE IN A MINOR 4:30 P.D. 

2. FUGUE A LA GIGUE 4:13 P.D. 

3. TOCCATA AND FUGUE IN D MINOR 8:42 P.D. 

4. VIVACE 4:21 P.D. 

(Trio Sonata No. 3 In D Minor) 


BACH LIVE AT 
ND, SAN FRANCISCO 


VIRGIL FOX 
HEAVY ORGAN 


MCA-42 

7-12976 



BACH LIVE AT 

WINTERLAND, SAN FRANCISCO 


VIRGIL FOX 
HEAVY ORGAN 


MCA-42 

7-12977* 


1. SINFONIA 6:20 P.D. 

(Cantata No. 29) 

2. SLEEPERS 'WAKE 5:18 P.D. 

3. IN DULCi JUBILO 2:36 P.D. 

4. COME, SWEETEST DEATH 9:00 ASCAP 
(Arranged by Virgil Fox) 


^coR OS , inc. . 70 





[3 © 212 713 





Lado I Estereo 


103.0126 


103.0126-A 


"SAMBAC DA PESADA" - Na 2 

1 - DONA DA CASA (Antonio Carlos- 
Jocafi)Antonio Carlos eJocafi 2:34 

2- REI DO CARNAVAI_ 

(Ivan Lins-Paulo Cesar Pinheiro) 
Ivan Lins 2:33 
3 - £ PRECISO CANTAR 

(Adeilton Alves-D&cio Carvalho) 

Os Originais do Sq/nba 3:31 
4-ORAQAO DA MAE MENININHA 


© 1974 


Victor 


(D^Caymmi)Os Batuqueiros e as Mu/atas3:00 J f 
5 - NAO CHORA MEU AMOR *£ 

(Martinho da Vila) Martinho da Vila 2:53 5 <P 

6- PRESUNQOSA (Antonio Carlos- 

Jocafi) Maria Odette 3:19 $ 

7- TORO DE LAGRIMAS 
(Antonio Car/os-Jocafi- 
Z6 do Maranhao) 

TEIM OS A (Antonio Car/os- 
Jocafi) A Banda da Ategria 2:34 




dunaltot sfc, 

ETROWC* 

IN008TRIA 




































LadoiS. Estereo 


103.0126 


103.0126-B 


"SAMBAO DA PESADA"-No.2 

1 - PELO TELEFONE (Donga-Mauro de 
Almeida) Martinho da Vila 2:30 
2-0 TREM ATRASOU 

(Paquito -E. Silva-A. Vi I lari nho) 

TREM DAS ONZE (Adoniran Barbosa) 
ZE MARMITA (L. Antonio-Brasinha) 
Os Batuqueiros e as Mulatas 2:51 
3 - GAMELERA (AS "MOQA"‘ 

(Antonio Car/os-Jocafi) 


© 1974 


Antonio Carlos e Jocafi 2:38 

4- ULTIMA FOLIA (Zapatta - Carvalho) 

Os Originais do Samba 2:45 

5- CHEGA (Ivan Lins) Ivan Lins 3:21 

6 - CANTO DE AMOR i 

(D6lcio Carvalho-Barbosa da Silva) £ 

Ataulfo Alves Junior 2:30 ^ A 

7 - SE E QUESTAO DE ADEUS ATI! 

LOGO 

(Tom-Dito) Tamba 2:40 




SIS 
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Lado I Estereo 


103.0101 


SAMBAO 


103.0101-A 


PESADA 


1 - A HORA E A VEZ DO SAMBA 
(Gemeu-Paulinho-A ilton) 

Martinho da Vila 2:53 
ESPERANQAS PERDIDAS 
(A. Alves-D. Carvaiho) 

Os Original's do Samba 3:34 
E OS SAMBAS VIVE RAO 




© 1974 


Victor 


(C. Costa- FHho-W. Queiroz) 

Cesar Costa Filho 2:50 
4- FRAQUEZA (A. Carlos-Jocafi -Zt do 

Maranhao) Antonio Carlos e Jocafi 4:02 \ 

5 - FEIJAOZINHO COM TORRESMO /j 

(Walter Queiroz) Maria Creusa 2:58 

6 - O MUNDO MELHOR DE o° 0 0 ^ 

PIXINGUINHA (J. Amorim- 
E. Gouveia-Ve/ha) Os Batuqueiros 
e as Mu/atas 3:05 ^>°oV' 

_ _ - 


c ao iviuiaiao 

dyooflex 





































Lado Estereo 


103.0101 


103.0101-B 


sambAo da pesada 

1 -SAUDOSA MALOCA 

(Adoniran Barbosa) 

Os Originals do Samba 3:15 

2 - OBSESS AO (Mirabeau-M. Oliveira) 

NAO ME DIGA ADEUS (Paquito- 
L. Soberano-J. C. Silva) 

POIS £ (Ataulfo Alves) 

A F LOR E O ESP IN HO (N. Cavaquinho- 
A. Cam inha- G. Brito) Maria Creusa 4:38 

©1974 ^ 

3 - OLEI_£ - OLALA (A. Ribeiro-Mano 

D&cio) Os Batuqueiros e as Mulatas 2:59 

4 - DEIXA QUE £ DENGO DELA 

(A. Carlos-Jocafi-I. Tavares) 

Antonio Carlos e Jocafi 3:19 
5- BATUQUE NA COZINHA (Joao da 
Baiana) Martin ho da Vila 3:01 
6 - QUANDO EU ME CHAMAR 

SAUDADE Q - c 

(N. Cavaquinho-G. de Brito) 

Nelson Cavaquinho 3:05 


dynaflex 


^Oas.NDUSIRIABR^'^ ^ 


JKfSp 

iy' 




































FABR. P/ COMPANHIA BRASILEIRA DE DISCOS 
PHONOGRAM, ESTR. DAS FURNAS, 1467-GB. 
CGC W.W7.411/3 - SCOP-PF-OOI/SB. 


A POPULARIDADE DE JAIR RODRIGUES 


1 . vou DE SAMBA COM VOC£ (Joao Mello) 2:29 

2. A RITA (Chico Buarque de HoIIanda) 2:11 

3. TRISTE MADRUGADA (Jorge Costa) 3:35 

4. LEVA MEU SAMBA (Ataulfo Alves) 3:00 

5. VEM CHEGANDO A MADRUGADA 
(Noel Rosa de Oliveira - Adil de Paula) 3:35 

6. IRMAOS CORAGEM 
(Nonato Buzar - Paulinho Tapaj6s) 2:48 
Total 17:38 







10 D0S OS DIRPiTOS Do 



FABR. P/ COMPANHIA 8RA31L£IRA DE DISCOS 
PHONOGRAM. ESTR. DAS FURNAS, 1467- G9. 
6GG 33.177.411/3 « SCDP-Pf-G01/GS. 


6470 643 

8470 543 8 

INDOSTRIA • BRASILEIRA, 


01tT5 


A POPULAR!DADE DE JAIR RODRIGUES 

1. SAHIA DE TODOS OS DEUSES (Bala - Manoel) 2:55 - 2. MARTIN 
CERERg (Z6 Catimba * Gibi) 2:40 - 3. TENGO TENGO (Mangueira, 
Minha Madrinha Querida) (Zuzuca) 3:20 - 4. BOI DA CARA PRETA 
{Eneida, Amor e Fantasia) (Zuzuca) 3:02 - 5. O MUNDO MELHOR 
DE PIXINGUINHA (Pizindin) Samba Enredo do G, R. E. S. Portcla 
(Jair Amorim - Evaldo Gouveia - Veiha) 3:02 * 6. POT POURRI: 
a) EU SONHEI QUE TU ESTAVAS TAO LINDA (Lamartine) 

Babo * Francisco Mattoso) b) CHAO DE ESTRELAS 
(Orestes Barbosa - Silvio Caldas) c) BODAS DE 
PRATA (Roberto Martins - Mario Rossi) d) BOA 
NOiTE, AMOR (Jos6 Maria de Abreu - 
Francisco Mattoso) 5:00 
Total 19:59 


oyiS3 oostQ 









-$0QS os direitos do 



FABR. P/ COMPANHIA BRASILEIRA D£ DISCOS 
PHONOGRAM, ESTR. DAS FURNAS, 1467-G& 
CGC 33.177.411/3 - SCOP-PF. 001/SB. 


A POPULARIDADE DE JAIR RODRIGUES 

1. DISPARADA (Geraldo VandrS - Th6o) 4:04 

2, TRISTEZA (Haroldo Lobo - Niltinho) 3:57 

3. MASCARA NEGRA (Z6 Keti - Pereira Mattos) 3:07 

4. PRA QUE DINHEIRO (Martinho da Vila) 2:40 

5. FOI UM RIO QUE PASSOU EM MIIMHA VIDA 
(Paulinho da Viola) 2:50 

6. OCOMDE 

(Evaldo Gouveia - Jair Amorim) 2:45 
Total 19:23 








A POPU LARI DADE DE JAIR RODRIGUES 

1. MUNDO VELHO (Sergio Ricardo) 2:35 
2 FESTA PARA UM REI NEGRO (Samba Reiiado) 

Participa<?§o Especial do Salgueiro (Zuzuca) 3:11 
3. BLOCO DA SOLIOAO (Jair Amorim - Evaldo Gouveial 2:50 
4. SE DEUS QUIZER (Wando * Jair Rodrigues) 3:20 
5 ORGULHO DE UM SAMBISTA 
(Gilson de Souza) 2:52 
6. DEIXA ISSO PRA LA 
(Alberto Paz - Edson Meneios) 3;09 
Total 17:57 


STEREO 

33a 

QO 

FABR. P/ C0MPANH1A BRASIIEIRA DE DISCOS 
PH0N03RAM, ESTR, DAS FURNAS. \ 4 & 68. 

COC 33.177.411/3 - SCDP-PF *001/08, 

. 


6470 644 

6470 544 fl 

indOstria.brasileira 
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Release No. 34 


S.H. 2034 
Sandy Hook R*iea» No. 34 


ONE NIGHT S TAND 

sf f MMiS with 


RUSS 

MORGAN 


AND HIS 
ORCHESTRA 


A 


Side 
















©0 1980 Sandy Hook Records 















"MESSIAH, 

BRIGHT MORNING ST 

By Reba Rambo and Dony 

Produced By 
Dony McGuire and Bill Cole 





SIDE I 


1. MESSIAH, BRIGHT MORNING STAR 
(Rambo/McGuire) - 2:05 

2. WHAT SHOULD HIS NAME BE CALLED? 

(Rambo/McGuire) -4:46 

3. STAR SHINING (Rambo/McGuire) - 0:45 

4. ORDINARY BABY (McGuire/Gaither) (Lexicon 
Music, Inc./lts-N-Me Music/Gaither Music-ASCAP) - 4:20 

5. BORN KING OF THE JEWS (Rambo/McGuire) - 3:08 

6. SIMEON’S SONG (Rambo/McGuire) - 4:22 

7. GOD KEEPS HIS PROMISE (Rambo/McGuire) - 1:36 

8. MESSIAH, BRIGHT MORNING STAR (Reprise) 
(Rambo/McGuire) - 1:30 
Except as indicated, all songs copyrighted by 
Lexicon Music, Inc./lts-N-Me Music - ASCAP 

© 1982 LEXICON MUSIC, INC. 

LS-5811 


V/ Co . Li-aon ^ 
° N music, inc. waco. t 




"MESSIAH, 
BRIGHT MORNING ST 
By Reba Rambo and Dony 


Produced By 
Dony McGuire and Bill 


SIDE II 


1. DIDN’T YOU KNOW ? (Rambo/McGuire) 
2. IT IS WRITTEN (Rambo/McGuire/Gossett) ■ 

;ing ■ ---- - — 


3:00 

H mm . . 3:08 

3. BLESSED BE THE KING (Rambo/McGuire/Gossett) - 2:06 

4. PLEASE REMEMBER ME (Rambo/McGuire/Gossett) - 1:10 

5. IT’S FRIDAY, BUT SUNDAY’S A-COMIN’ 

(Rambo/McGuire/W. Gaither/G. Gaither) 

(Lexicon Music, Inc./Hs-N-Me Music/ 

Gaither Music - ASCAP - 4:29 

6. I *LL BE HOME (Rambo/McGuire) - 3:24 

7. TAKE US HOME (Rambo/McGuire) - 3:58 
Except as indicated, all songs copyrighted by 
Lexicon Music, Inc./lts-N-Me Music - ASCAP 

® 1982 LEXICON MUSIC, INC. 

LS-5811 

h Music, inc. wai 





(PD) arr. by Sterling Holloman 

3. STAND BY ME 3:46 
(Sterling Holloman) 

4. AMAZING GRACE 4:39 
(PD) arr. by Sterling Holloman 


THE HQLLOMAN-AIRS 
YQU CAN MAKE IT 


, All Songs Published by v 

International Atlanta Music Company 







(Sterling Holloman) 


7. BLESSED ASSURANCE 2:30 
(PD) arr. by Sterling Holloman 

8. I TRIED JESUS 3:44 
(Sterling Holloman) 


THE HOLLOMAN-AIRS 
YOU CAN MAKE IT 


All Songs Published by 
International Atlanta Music Company .O 


^* e c<>rd Co., inc. »»' ^ 










NEW BIRTH 

RECORDS 


SONS OF CALVARY 

“SPREADING THE WORD” 


SIDE A 

© & © 1982 
New Birth Records 


New 7060 




1. PASS ME NOT (arr: R. Green/PD) 3:52 

2. NAIL PRINTS (R. Green-Radash Music/SESAC) 6:14 

3. BE NOT DISMAYED (arr: R. Green/PD) 2:22 

4. THE LORD WILL MAKE A WAY (arr: R. Green/ 

PD) b 

5. GOD IS STANDING BY ( Ronald Green-Radash O 

Music/SESAC) 3:44 





SONS OF CALVARY 

"SPREADING THE WORD" 







15 KJ 


1. Secrets (M. Jordan) 

2. I'm a Camera (M. Jordan) 

3. Potential and Air (M. Jordan) 

4. New York, New York (M. Jordan) 

5. You're Not Greater 
than God (M.Jordan) 

Produced by Keith Whiting & Marc Jordan 
01981 A Co-Production of 
Canadian Broadcasting Corp. ^ 

& B.M.S. Investment Ltd. 






By RVC CORPORW®"^^^ 0 










































33)^ rpm 


1. Satin Dolls (M. Jordan) 

2. Survival (M. Jordan) 

3. Lost in the Hurrah (M. Jordan) 

4. From Nowhere to 
This Town (M. Jordan) 

Produced by Keith Whiting 
& Marc Jordan 
01981 A Co-Production of 
Canadian Broadcasting Corp 
& B.M.S. Investment Ltd. 










>oa!?c By Rvc co RP rt 
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20/20 

“LOOK OUT!” 


NFR 37050 
STEREO 


SIDE 1 

AL 37050 

© 1981 CBS Inc 


1. NUCLEAR BOY 3:20 (BMl) 

2. OUT OF MY HEAD 3:49 (BMI) 
STRANGE SIDE OF LOVE 3:37 (BMI) 
4. ALIEN 3:39 (BMI) 

5. A GIRL LIKE YOU 2:29 (BMI) 

-R. Flynt - S. Allen- 

Produced by Richard Podolor 
for Richard Podolor . 
Productions Inc. 


trademark, ot 



20/20 

LOOK OUT! 


NFR 37050 < I , SIDE 2 

STEREO BL 37050 

® 1981 CBS Inc. 

1. LIFE IN THE U.S.A. 2:37 -R. Flynt - S. Allen- (BMI) 

2. THE NIGHT I HEARD A SCREAM 3:14 -R. Flynt - 
S. Allen- (BMI) 

3. BEAT CITY 3:02 -C. Silagyi- (BMI) 

4. MOBILE UNIT 245 4:10 -R. Flynt - 

S. Allen- (BMI) 

5. AMERICAN DREAM 4:50 
-R. Flynt - S. Allen- 
(BMI) 

V Produced by Richard Podolor > 

for Richard Podolor 
Productions Inc. 


ls a trademark^ 



"WHIFFENPOOFS OF 1970” 


WHIFF 70 A 
Side 1 


33 l A RPM 




"WHIFFENPOOFS OF 1970” 


WHIFF 70 B 
Side 2 


33y 3 RPM 


1. ELI'S COMING 

2. WHEN SUNNY GETS BLUE 

3. ONE NOTE SAMBA 

4. HAVEN'T WE MET? 

5. HURRY SUNDOWN 

6. ONE MINUTE MORE 
N7. THE SUNSHINE GIRL 

8. RAINDROPS KEEP FALLING ON 
MY HEAD 

THE WHIFFENPOOF SONG 
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* Britico, Gema 


OUND 


1979 The Decca Record Co Ltd 
\ (SQUAD 127A) 

I MOR 520 


BABY GRAND IN CONCERT 

1. BABY GRAND 2. PURDY PURDY 
3. PAROLE SONG 4. PIP PIP 
5. LA PIPE *6. NEUTER SUITOR 
7. NY TURPENTINE 8. I REMEMBER ALBERT EINSTEIN 
INTRODUCING ARE YOU LONESOME TONIGHT 
(Turk, Handman) Francis Day & Hunter 

BABY GRAND 

All numbers written by Chris Stuart and 
Robin Lyons except as marked* 

♦Chris Stuart only 

Publisher: Baby Grand Publishing Co. 
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SPEED 33’/a 



FULL FREQUENCY 
STEREOPHONIC SOUND 


% 


X 


<z 

% 
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1979 The Decca Record Co Ltd 
(SQUAD 127B) 

MOB 520 


BABY GRAND IN CONCERT 

I. MYFANWY 2 . CONSTABLE OF COURSE 
3. HARD ON THE RICH 4. HAUTE CUISINE 
5. PILES *6. MAGIC 

7. WOP DOO WOP 8 BABY GRAND REPRISE 

BABY GRAND 

All numbers written by Chris Stuart and 
Robin Lyons except as marked* 

*<thris Stuart only 

Publisher: Baby Grand Publishing Co. 
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CRYSTAL 

RECORDS 


MUSIC FOR DOUBLE-REED ENSEMBLE 


Oboes: BERT GASSMAN, BARBARA WINTERS 
English horns: DONALD MUGGERIDGE, PETER CHRIST 
Bassoons: DAVID BREIDENTHAL, WALTER RITCHIE 
AKIRA ENDO, Conductor 


STEREO ( 
SIDE A (17:32) 



S871A 


J. S. BACH.. .filCERCAR a 6 (5:27) 
from The Musical Offering (transcribed by Peter Christ) 
BORIS PiLLIN THREE PIECES FOR 
DOUBLE-REED SEPTET (11:52) 

Andante (3:48) 

Allegretto Risoluto (3:49) 

Allegro (4:15) 

(pub. by Pillin Music) 



CRYSTAL 

RECORDS 

MUSIC FOR DOUBLE-REED ENSEMBLE 

Oboes: BERT GASSMAN, BARBARA WINTERS 
English horns: DONALD MUGGERIDGE, PETER CHRIST 
Bassoons: DAVID BREIDENTHAL, WALTER RITCHIE 
AKIRA ENDO, Conductor 


STEREO 

SIDE B (18:08)' 


G. F. HANDEL. . . TWO PIECES (6:07) 
(transcribed by Peter Christ) 

Allegro (4:30) 

Vivace (1:32) 

GEORGE HEUSSENSTAMM.. SET FOR 
DOUBLE-REEDS (11:52) 

Introduction & 1. (2:45) 

2. (2:21) 3. (1:06) 

4. (1:49) 5. (3:47) 


(pub. by Pillin Music) 






SIDE 2 
3316 RPM 
STEREO 


1. I WANT TO PAY YOU BACK 

(E. Record) 

2 . TOBY 

(E. Record-B. Acklin) 

3. A LETTER TO MYSELF 

(E. Record-S. Drayton) 

4. HAVE YOU SEEN HER 

(E. Record-B. Acklin) 

5. NOTHING LASTS FOREVER 

(A. Watson-W. Stalling) 

Live Recordings Produced by M. Thompson 


6 r, 


(p> 1989 Super Power Records 
. Made in USA, 

r productions, 



CONTRATACIONES: 

MANZANA ENT. RECORDS INC. 

Tel. (212) 927-4155 (N Y.) 

SIDE A H-500-12 

1 Cuando llegara (D.R.) - canta: Willie Hierro 

2. Cantando (H.H.) - canta: Henry Hierro 

3. Por Ahi Maria Se Va (D.R.) 

4. Mary (D.R.) - canta: Henry Hierro 


Enterprises Record Inc. 



CONTRATACIONES: 

MANZANA ENT. RECORDS INC. 
Tel. (212) 927-4155 (N Y.) 


SIDE B 


* 


H-500-12 


1. Vamo a Bebe (H.H.) - canta: Henry Hierro 

2. Te Diran (M. Rafael) - canta: Victor Roque 

3. Inflaciones Gral. (D.R.) - canta: Henry Hierro 

4. ? - Instrumental 



(12-JLP-9) 









RAY NOBLE 
& HIS ORCHESTRA 

BROADCASTING FROM BEVERLY HILLS, CALIF. 

1. THEME 


A 


139-40 


SIDE A 


2. AND THE ANGELS SING 

3. MAN WITH THE MANDOLIN 

4. DAY IN, DAY OUT 

5. SPEAKING OF HEAVEN 

6. SLEEPY TIME GAL 
JAPANESE SANDMAN 
SIOUX SUE 


SB-215 
33 % RPM 

/ 


® 1976 Sunbeam Records Inc. 





RAY NOBLE 
& HIS ORCHESTRA 

BROADCASTING FROM BEVERLY HILLS, CALIF. 1939-40 

1. WOULD’ST THAT I COULD KISS YOUR 
HAND, OH BABE! 

SIDE B | SB-215 

33% RPM 

I’VE GOT MY EYES ON YOU / 

ON THE ISLE OF MAY / 

I CONCENTRATE ON YOU ] 

WE’VE GOT THE MOON AND SIXPENCE / 

A NIGHTINGALE SANG IN BERKELEY SQUARE 
THE GHANDI DANCE / 

COMANCHE WAR DANCE - Closing Theme 




0 1976 Sunbeam Records Inc. 




BASIE REUNION 


Quinichette, Clayton, Collins, 
Washington, Greene, E. Jones, 
J. Jones, Pierce 


STEREO 

HI FIDELITY 


1. BLUES I LIKE TO HEAR 

(Buster Smith) 

2. LOVE JUMPED OUT 

(Buck Clayton) 

3. JOHN'S IDEA 

(Basie, Durham) 




BASIE REUNION 


Quinichette, Clayton, Collins, 
Washington, Greene, E. Jones, 
J. Jones, Pierce 


STEREO 

HI FIDELITY 


1. BABY DON'T TELL ON ME 

(Rushing, Young Basie) 

2. ROSELAND SHUFFLE 

(Count basie) A 









Produced by 
D. Germain 



email: 

GMUSIC@AOL.COM 

website: 

GERMAINMUSIC.COM 

Published by: 
Jamrec Musjc PubiJ 
Mad House Publ7 
Gargamel Music/ 
Humayrte Music 



PENTH* 
15th ANNIVERSAFT 
Pt. 1 
LIVE 


k RECORDS 




Featuring: 

BERES HAMMOND 
BUJU BANTON 
TERROR FABULOUS 
BEENIE MAN 
NADINE SUTHERLAND 
WAYNE WONDER 
SPRAGGA BENZ 
ASSASSIN 

lights Reset'll 


** m 


T UMNUC 

Distributed by: 
Penthouse Records 
6 Ballater Avenue 
Kingston 10 
Tel.: 929-7446 
(P) (C) 2003 
MADE IN JAMAICA 

E-MAIL: 

Penthouse 

@kasnet.com 








THE MOSS MUSIC GROUP (CANADA) INC. 


SIDE 2 
STEREO 


MMG-1122 

(MMG-1122E) 



INTERNATIONAL GALA CONCERT 
AT CARNEGIE HALL 

Guest Soloists And The Winnipeg Symphony Orchestra 


Piero Gamba, 


1. J.S. Bach CONCERTO IN D MINOR FOR TWO VIOLINS 
AND ORCHESTRA 

I Vivace II Largo mSmontanto IIIAIIegro 
YEHUDI MENUHIN, RUGGIERO RICCI 

2. Mahler: TWO SONGS FROM "DES KNABEN WUNDERHORN 
MAUREEN FORRESTER, Contralto 

3. Dvorak: SLAVONIC DANCE NO. 1 

Produced By The 

Canadian Broadcasting Corporation 


Made In Canada 


PETER USTINOV, Master of Ceremonies 
THE WINNIPEG SYMPHONY ORCHESTRA, 
^ CONDUCTED BY PIERO GAMBA 


© COND 
1980 


1980 The Moss Music Group, Inc. 
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FULLi FREQUENCY M 
STEREOPHONIC SOTJTsTD 1 


fePEED 33} l } Side ZAL.5589 

" 1 * 1 CS 8329 



BRAHMS: PIANO CONCERTO No. \ 

in D Minor Op,15 

1. Maestoso 


CLIFFORD CURZON 

with the 

LONDON SYMPHONY ORCHESTRA 
conducted by 

GEORGE SZELL 




prohibited 


All W6MB 




jviypox 


FXJ3L.L. F’R.EGlXJElSrC'Sr 
ST5BR,EQI3iH03SriC SOXJ3ST3D 


.SPEED 33J 


V 


Side 

2 


2AL.55j9|) 

CS 6329 


% 

% 

<p 

V 




BRAHMS: PIANO CONCERTO No. 1 
in D Minor Op.15 

2. Adagio 

3. Rondo—Allegro non troppo 

CLIFFORD CURZON 

with the 

LONDON SYMPHONY ORCHESTRA 
. conducted by 

GEORGE SZELL 
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PHILIPS ' 

STEREO 331 I GO 


839 702 LY 

839 702.1 Y 

MADE IN HOLLAND 


L. van Beethoven 

33 Veranderungen C-dur iiber einen 
Walzer von Anton Diabelli, op. 120 
Tema 

Variationen I • XX 

STEPHEN BISHOP, Klaviet 


1WS record prohibited 
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STEREO" 

33i 

00 


a- 

839 702 LY 

839 702.2 Y 

MADE IN HOLLAND 

to 


L van Beethoven 

33 Veranderungen C-dur iiber einen 
Walzer von Anton Diabelli, op. 120 

Variationen XXI - XXXIII 


STEPHEN BISHOP, Klavier 


-(Wis record ?miB m 







1. BLUES FOR YOU (Mark Elf) 

Second Floor Music 

2. JOY SPRING (Clifford Brown) 

Second Floor Music 

3. CRAZY SHE CALLS ME (Sidney Keith Russle) 
Carl Sigman Robins Music Corp.- 
Anne Rachel Music Corp. 

4. LIMEHOUSE BLUES (Philip Braham 
& Douglas Furber) Harms Inc. 




33 
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STEREO 

STER-3981 




v 

Presents ^ A 

GREAT MOMENTS 
WITH MR. UNCOLN 


WALT DISNEY 


SIDE I 


1. ILLINOIS (C.H. Chamberlain-Archibald Johnston) 

2. LINCOLN-DOUGLAS DEBATE (Excerpts) 

3. LINCOLN AUTOBIOGRAPHY 

4. LINCOLN’S FAREWELL ADDRESS At Springfield, Illinois 

5. SELECTION FROM EDWARD EVERETT’S SPEECH AT GETTYSBURG 

6. ABRAHAM LINCOLN'S GETTYSBURG ADDRESS 


Voice of LINCOLN: ROYAL DANO 
Narrator: PAUL FREES 

Record Produced and Narration Written by: JAMES ALGAR 
Original Score Composed and Conducted by: BUDDY BAKER 

# LONG f33tt'l PLAT 

By WALT DISHCf 




STEREO v SIDE n 

STER-3981 • • 


1. LETTER TO FANNY McCULLOUGH 

2. FINALE OF LINCOLN'S SECOND INAUGURAL ADDRESS 

3. PREAMBLE TO THE CONSTITUTION 

4. GREAT MOMENTS WITH MR. LINCOLN 

5. BATTLE HYMN OF THE REPUBLIC 
(Julia Ward Howe-William Steffe) 

Voice of LINCOLN: ROYAL DANO 
Narrator: PAUL FREES 

Record Produced and Narration Written by: JAMES ALGAR 
Original Score Composed and Conducted by: BUDDY BAKER 

4 LONG j 33vTt PLAY 

01,0(0 »Y WAIT DISKS* 



